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Literary Elements: Beloved Chapters 7-11
Toni Morrison applies certain literary and stylistic elements in her novel Beloved to enlighten readers of her characters, message, and tone. The lives of the characters are brought to life through her stylistic choice of figurative language, syntax, imagery, and allusions. Their characters are essential to the development of the story and the revealing of the themes. The particular themes of love, identity, and morality, surrounding not only Chapters 7 to 11 but the entire novel, are enhanced through selective elements and quotes from the literary work. Morrison allows her readers to better comprehend Beloved by skillfully connecting her literary novel with her message of slavery through critical elements.
Within Beloved’s Chapter 7 to 11, literary elements are employed to compel readers to understand the deeper significance of the novel. Readers can recognize all characters’ thoughts and purpose of actions through appropriate selection of third person omniscient. Without the use of an all-knowing narrative, the reader would be blind to certain characters’ sides and left confused. Without the third-person point of view, readers would not realize that “Paul D didn’t like it” when “Beloved was shining.” (p. 76) Understanding that Paul D had a bad vibe toward Beloved foreshadows the ending act of Chapter 11, an act of Beloved’s seduction. However “gilding and shining” Beloved looked to Paul D, Sethe and Denver didn’t notice it. (p. 76) With extended knowledge on each characters, the readers can recognize any potential conflict and understand the development of the story’s plot. 
The plot and structure of the Chapter 7 to 11 are also important factors in the entirety of the novel. Chapter 7 highlights Paul D’s insecure and unstable feelings revolving around Beloved. His insecurity is evident through his questioning of Beloved. Paul D is “picking on her” by asking “how’d [Beloved] come…who brought [her to 124].” He wonders about her new “shoes…dress…shoe strings.” (p. 77) The constant inquiries for Beloved creates agony within the three females of 124. Chapter 7 revolves around developing relationships among Beloved, Denver, and Sethe and between Sethe and Paul D. The relationship between Sethe and Paul D develop through Sethe’s pain and Paul D’s reliving and telling of Halle. Paul D reveals that Halle witnessed the schoolmaster’s two nephews raping Sethe and “taking her milk.” This revelation pushed Sethe into near insanity, forcing her to rely on Paul D for support. In Chapter 8, Beloved acquires more knowledge and builds a better foundation with Denver, her sister. They obtain trust in their relationship through Denver’s favorite stories of her birth. Beloved finds out about Amy Denver and how Amy helped Sethe bring Denver into the world. Beloved also reveals the reason why she returned to 124: “to see [Sethe’s] face.” (p. 88) In this particular chapter, Beloved really reveals her attachment to Sethe and discards the need for Denver. The attachment to Sethe emphasizes a baby’s longing for her mother, thereby, further characterizing Beloved as a baby. Chapter 9 brings about the importance of 124 and namely the Clearing. It brings back “holy” memories of Baby Suggs. (p. 102) Baby Suggs is revered and remembered as a preacher and her description distinguishes as a Jesus-like figure. She calls for children, preaches to the community, and initiates worshipful dance. The significance of Baby Suggs’ preaching and memories are relevant to Sethe, who revisits the Clearing. There, Sethe is “strangled” by Beloved, possibly out of revenge and spite. (p. 113) Beloved’s baby characteristics are further seen through this chapter, in which she runs away from the house when she observes Paul D seducing Sethe. Chapter 9 reveals Denver’s confrontation with the past when Nelson Lord innocently asks if Denver’s mother got “locked away for murder.” (p. 123) The story further complicates in the following chapters. In Chapter 10, the story organizes it with a flashback to Paul D’s past. Paul D reveals his hardship through slavery which begins with his attempt to “kill Brandywine, the man schoolteacher sold him to.” (p. 125) Paul D illustrates for the readers the difficulties and suffering of being in prison. Prison mates would even choose “gunshot [to] his head as the price” rather than continue living in the prison. The white guards taunt the prisoners by calling them “nigger” and continuously asking them if they are hungry. (p. 127) Chapter 10 brings light to the subject of slavery through Paul D’s past experience. It gives reason to Paul D’s “tobacco tin.” (p. 133) After the escape and the Cherokee’s rescue, Paul D reflects upon his experience and decides to “put Alfred, Georgia, Sixo, schoolteacher, Halle, his brothers, Sethe, Mister, the taste of iron, the sight of butter, the smell of hickory, notebook paper, one by one, into the tobacco tin lodged in his chest.” (p. 133) Chapter 10 introduces the tobacco tin, a symbolic tool to Paul D’s character and in Beloved. In Chapter 11, Paul D has house-fits, under Beloved’s spell. Beloved seduces Paul D in the shed, and during their sexual encounter, Paul D’s aforementioned tobacco tin breaks open and out spills his “red heart.” (p. 138) Although it is painful for Paul D for remember the past, including “myriad abuses of slavery like brutal beatings and lynchings” and sexual abuse, after he feels his red heart again, it is a necessity to begin to love again. (JSTOR, Barnett, 423) The “flakes of rust…fell away from the seams of his tobacco tin” as Paul D “reached the inside part” of Beloved. (p. 138) His repetitive speech “red heart” represents his releasing of his memories from the past. The conclusion of Chapter 11 can be seen as the core part of the rising action in Beloved. While chapter sections and divisional structures add to Beloved, the author’s diction plays a main role in defining the tone and the conveying of the message. 
In addition to the structure of each chapter, Morrison’s uses of diction, informal and conversational in nature, within Chapters 7 to 11 help illustrate the setting better. The author’s choice of words helps create an image in the readers’ minds.  From Chapter 7’s first paragraph, the author uses many words to describe Beloved that relate to the natural and agricultural setting. From Paul D’s perspective, Beloved is compared to a Strawberry plant” before she shoots out of her “thin vines,” forcing the “quality of the green” to be changed. Paul D feels attracted to Beloved, who is characterized as fruitful and productive.  She is like a “mint-colored berry…gilded and shining.” (p. 76) Morrison further describes the dining setting around which all the family gathers. The family eats “cabbage…heap [of] shiny ankle bones of smoked pork…bread pudding” which allows the readers to picture the meal that awaits the family. (p. 76) The abundance of food that the family of 124 eat is unusual in their community, thereby placing them on a figurative pedestal above the rest. The narration shifts to the dialogue exchanged between Paul D and Beloved. Beloved continues to be displayed as a baby as she “diddled her spoon but did not look at him.” (p. 77) The author’s choice of words illustrate Beloved as a stubborn, insolent child. Also, Paul D’s language shows that he is an uneducated nomad. He asks of Beloved “what was you looking for when you came here.” (p. 77) Moreover, Paul D’s curt and his inhospitable inquiry shows that he has a bit of a grudge against Beloved and her unwelcomed stay at 124. Beloved terse and incoherent fragments further demonstrate her childish character and thoughts. She answers Paul D: “This place…A long, long, long, long way. Nobody bring me. Nobody help me.” (p. 77) Morrison selectively uses “reward” to demonstrate Denver’s desperate longing for Beloved’s approval and affection. Morrison also uses the “large, silver fish” to parallel with Beloved’s “shining” and “Sethe’s wet legs.” (p. 78) Beloved is mysterious to Paul D because her origin is unknown and Paul D cannot reason his feelings and attraction toward Beloved. Morrison’s repetition and parallelism expresses the routine of the slaves’ daily lives and Paul D’s long journey to 124. The Negroes “who, like him, had hidden…who like him, stole from pigs; who, like him, slept in trees...who, like him, had buried themselves” are characterized as one identity. (p. 78) Morrison also uses concise verbs to illustrate the rapid pace of the Negroes’ travelling movements because it was impossible “for [them] to stay in one spot.” They must “[m]ove. Walk. Run. Hide. Steal and move on.” (p. 78) Morrison’s short sentences in the first paragraph on page 79 demonstrate Paul D’s at-the-moment thoughts filled with bitterness toward Beloved and “her new shoes.” After Denver and Beloved are dismissed “after-supper,” Paul D and Sethe engage in a conversation that leads to Paul D’s mentioning of his “chopping, hacking, busting” of the ax to create a strong and cacophonous connotation of each action he takes. (p.81) Morrison’s repetition of “no misery, no regret, no hateful picture” exemplifies Sethe’s monotonous thoughts about Halle and her past. Her thoughts are jumbled together, as seen with her long run-ons. She is “full God damn it of two boys with mossy teeth, one sucking on [her] breast the other holding [her] down, their [schoolteacher] watching and writing it up…Add my husband to it, watching, above me in the loft—hiding close by—the one place he thought no one would look for him, looking down on what I couldn’t look at at all.” Sethe’s excessive thoughts about the past show that it is difficult for her to be “interested in the future” because she is “loaded with the past and hungry for more.” (p. 83) Morrison uses alliteration on page 84 to help the readers picture the “slippery, sticky” feel when she “squeeze the butter.” Paul D’s description of Halle and his butter-churned face places an image into Sethe and the readers’ minds. Continuing talking about his experience with Halle and his past, Paul D mentions his memory of the rooster outside of the prison. Mr. Rooster is said to be “that son a bitch.” (p. 86) Yet he figuratively places the rooster on “a throne,” which symbolizes his inferiority even to an animal. Therefore, Paul D felt much “hateful” contempt toward the “free…better than [him]. Stronger, tougher” rooster that he had saved earlier. (p. 85) Every word that Morrison deliberately selects moves along the plot as a slideshow image for the readers. The African American males use such crude language as a means to assert their retaliation against white supremacy by expressing their anger. Morrison once again uses Paul D’s thoughts to show repetition in the daily lives of African Americans. Sethe compares comforting Paul D to work and kneading dough. Her comparison is like “working dough. Working, working dough. Nothing better than that to start the day’s serious work of beating back the past.” (p. 86) 
In Chapter 8, Morrison starts off by characterizing Beloved’s “pouty lips” to show her childish and feminine traits. Denver feels a “warm satisfaction radiating from Beloved’s skin,” which evoke a positive feeling and affection between the two sisters. (p. 87) Beloved suddenly falls to the floor, “pop-eyed, thrashing and holding her throat.” Her abrupt movement terrifies Denver and shifts the mood from pleasant to uncanny. Within another few minutes, the mood changes again as Denver and Beloved dance. Beloved “floated up, cold and light as a snowflake,” creating an airy atmosphere. (p. 87) The two girls are “merry as kittens,” which gives the environment a happy ambiance. The comparison of the girls to kittens reveals their playfulness and possible curiosity to learn more about each other. Beloved mentions the “dark…bridge” that she has seen in her past. (p.88) Morrison chooses the specific word bridge because it has a double-sided meaning. It can represent a pathway to a dimension of afterlife or a literal architectural structure. On page 90, Beloved and Denver’s “quietness boomed about on the walls.” The paradox reflects the tense situation, in which the word “boomed” is used to show a greater contrast between the two words. Denver describes Beloved as a “sister-girl” with a “racing heart, dreaminess, society, danger, beauty.” (p. 90) Morrison connects sister and girl together to illustrate Beloved’s dual-personality in Denver’s perspective. During Beloved’s more gentle spells, Denver is able to see Beloved as a sister figure. Other times, Beloved seems like a mysterious stranger who Denver cannot understand. The connotative nouns used carry both positive and negative words that embrace Beloved’s split behavior. On page 92, Morrison compares a monologue to a duet. A monologue suggests a single, lonely soul whereas a duet implies a shared “heartbeat” by two. Denver felt alone before Beloved showed up; however, after Beloved became a part of Denver’s life, they shared a sisterly connection that filled the void in Denver’s heart. Furthermore, Denver is characterized as a “lover” to “Beloved’s interest” to reveal Denver’s dangerous infatuation with Beloved. Busy women’s hands are characterized as “dry, warm, prickly.” These words reflect the rough work of the black women and evoke a sense of a home because their hands smell “like grass.” The sound of “burning wood” is compared to the raspy quality of “Amy’s voice.” Amy is an uneducated white female outlaw, whose voice lacks the enunciated, smooth resonance of the educated folk.  The slang of Amy Denver—“ain’t no way out of it”—proves that the uneducated white people also speak without high terminology. (p. 93) Amy Denver was on her own, running away to Boston to purchase velvet. White people of higher social status and education talk more similarly to the schoolteacher. Sethe behaves “recklessly” with “desperation” with Amy who encourages such acts with “fugitive eyes and her tenderhearted mouth.” (p. 92) The repetition of reckless emphasizes Amy’s wild and unruly personality that influences Sethe. Fugitive is contrasted with tenderhearted, which shows the outlaw’s gentle spirit. Her gentle spirit leads Amy to help Sethe eventually give birth to Denver. At the bottom of page 92, Amy asks Sethe “what you wiggling for.” Here, wiggling holds a childish connotation that seems strange in this context because Sethe is an adult. However, Morrison chooses this word because it shows her vulnerability, especially since she is pregnant with Denver. Sethe then raises “a ruckus between her shoulder blades.”(p. 93) Morrison chooses to describe Sethe’s noise as a ruckus because it disrupts the resting silence of the environment. Sethe’s pregnancy causes her to feel a “fire in her feet and…fire on her back” that makes her sweat. (p. 93) Morrison describes Sethe’s pain and compares it to a fire in order to give the readers a taste of pain. Sethe groans in pain, cutting Amy’s “reverie short.” Instead of using a simplistic synonym, Morrison chooses to use reverie to demonstrate a dreamy feel. Later on, Amy “[weaves] about the lean-to” and slowly moves her “eyes pale in the sun that lit her hair.” (p. 95) Amy seems like an angel to Sethe because she helps Sethe escape and ultimately bring Denver out to the world. Amy “peered into the dirt at her feet.” (p. 95) It holds a shy connotation and shows that her movements are furtive. As Amy continues to care for Sethe, she states that she doesn’t want Sethe’s face “hankering” over her. (p. 97) Morrison chooses the word because of its cacophony rather than a synonym, such as wilting, which holds a euphonious and more pleasant sound. Morrison purposefully picks a cacophonous word because Amy is scolding Sethe. Sethe sat up, “stiff and shivery” after awaking from “a sleep she thought was death.” (p. 97) The purposeful alliteration demonstrates the coldness and discomfort of the surroundings and Sethe’s own body. Amy further describes Sethe’s back as “juicy,” referring to the blood that is seeping out of her chokecherry tree scars. The word is used to evoke the vivid yet revolting sight of Sethe’s back. Sethe’s feet are “chattering all the while.” (p. 98) Furthermore, such words continue to describe the setting and how Sethe feels. The chattering shows that it is cold and its simple connotation reveals the ordinary and comfortable rapport that has developed between Amy and Sethe. The setting is further developed through description of the “lightning’s jagged tear through a leather sky.” (p. 98) The entire phrase represents the sound of the leather ripping, which parallels to the opening of the birth canal. The baby is characterized as fairly “clawed” at the head. The verb indicates that the baby is analogous to some kind of animal. The descriptions on page 99 are mainly euphonious, such as “spores of bluefern growing in the hollows along the riverbank float.” The surrounding nature is beautifully described because Sethe is able to appreciate the environment after her baby survives. A passerby may have “sniggered” at the scene of “two throw-away people, two lawless outlaws—a slave and a barefoot whitewoman with unpinned hair.” (p. 100) An outside observer wouldn’t have sympathized with the sight of two people that are deemed outsiders, even loners, to the society. 
In Chapter 9, Sethe thinks it’s time to “lay it all down.” (p. 101) It’s a biblical voice; Sethe wants to forget her burdens and past painful memories. She recalls Baby Suggs’ preaching during her decision to help her “endure the chastising ghost; refurbished the baby faces of Howard and Buglar and kept them whole in the world because in her dreams she saw only their parts in trees.” Sethe’s growing thoughts are “making her head hurt” so she longs for Baby Suggs’ memorable “molding her nape.” (p. 101) She remembers Baby Suggs “reshaping” her neck, saying to “lay em down.” The reshaping of Sethe’s nape can be paralleled to molding clay. Sethe falls under Baby Suggs’ influence. Sethe repetitively hears “words whispered” about “the butter-smeared face of a man God made none sweeter than demanded more: an arch built or a robe sewn.” (p. 101) The quote refers to her late husband, Halle, who she attempts to remember in reverence and love. Before her house on 124 Bluestone Road had become the “plaything of spirits and the home of the chafed,” Sethe remembers how her home used to be a place of comfort when Baby Suggs were alive. (p. 102) She reminisces Baby Suggs’ “holy, loved, cautioned, fed, chastised, and soothed” qualities. Baby Suggs’ absence has left a negative mark on 124 and left Sethe with a void in her heart. Sethe recalls the first time she arrived at 124 and how her previous slave life consisted of her “[busted legs], back, head, eyes, hands, kidneys, womb, and tongue.” (p. 102) Therefore, Sethe realizes all the hardships that she had overcome to reach 124. Sethe respects Baby Suggs for her “uncalled, unrobed, unanointed” presence and friendship that she upheld for the community. This image of Baby Suggs allows Sethe to view her mother-in-law with great awe and respect in a religious perspective. Baby Suggs is similar to Jesus because she called forth the “laughing children, dancing men, crying women.” Like Jesus, she preached to “let [the] wives and children…come” along with the grown men. Like Jesus, she also offers up her “great big heart” and rejoices in the abundance of crying and laughing that is present at the Clearing. (p. 103) Baby Suggs preaches about the importance and significance of their flesh by repeating that they need to “love [their] flesh.” She reminds the community of how they as slaves were mistreated only to be used, “tie[d], bind[ed], chop[ped] off and [left] empty.” (p. 103) Morrison’s choice of words to describe their past evokes a sense of grace about which Baby Suggs preached. Baby Suggs teaches much about love and brokenness. She says to “love your neck; put a hand on it, grace it, stroke it and hold it up. And all your inside parts that they’d just as soon slop for hogs, you got to love them. The dark, dark liver—love it, love it, and the beat and beating heart, love that too. More than eyes or feet. More than lungs that have yet to draw free air. More than your life-holding womb and your life-giving private parts, hear me now, love your heart.” Morrison includes this monologue for Baby Suggs to express her appreciation and pride for African heritage. Additionally, “more than” repeats multiple times to highlight upon the many things that she loves. Baby Suggs also refers to white people as “white things.” By doing so, she strips them of their human traits and even goes to the extent of looking down upon them, the same way they do to black people. Baby Suggs’ “faith, her love, her imagination and her great big old heart began to collapse twenty-eight days after her daughter-in law [Sethe] arrives.” (p. 105) The twenty-eight days represent females’ menstrual cycle. For that period of time, Baby Suggs and her family shared happiness together before Sethe murdered Beloved. Brought back to present, away from her memory of Baby Suggs, Sethe begins to “sweat a sweat just like the other one when she woke, mud-caked, on the banks of Ohio.” (p. 105) Yet again, Sethe refers back to the time of Denver’s birth and she feels much “grief at 124.” Thrown back to the past again, Sethe remembers meeting Stamp Paid when she was “too tired to move…begged him for water.” Therefore, Stamp Paid “gave her some of the Ohio in a jar.” (p. 106) Morrison skillfully uses metonymy by naming the Ohio in place of water from the river. It gives a feeling of familiarity that Stamp Paid feels while travelling along this river. Sethe repeatedly “begs,” which illustrates that she is desperate and needy for aid. During the journey across the river, Sethe was so disheveled that she “peeled a potato, ate it, spit it up and ate more in quiet celebration.” (p. 108) The paradox of quiet celebration indicates that Sethe is celebrating the birth of her baby girl silently to herself. Usually celebrations are characterized as loud and boisterous; however, Sethe dares not to attach herself to her baby too quickly, a custom familiar to all blacks, in fear of the enslavement of their children. Sethe’s mind, overwhelmed with past memories, flashes forward to another recollection of Baby Suggs caring for Sethe and her baby when they arrived at 124. While Sethe laid in bed, Baby Suggs “caught a glimpse of something dark on the bed sheet…Roses of blood blossomed in the blanket covering Sethe’s shoulders.” (p. 109) Ironically, the blood is presented as beautiful with the reference to roses. Sethe and Baby Suggs continuously call the baby, later called Denver, “crawling-already? baby….girl.” (p. 110-111) Neither of them wanted to get attached to a baby who may be taken away into slavery. The baby remains nameless until she reaches an older age, which signifies her survival. Upon watching the baby crawl, Sethe talks about a “wedding present” to Baby Suggs and wants “holes in [her] ears” as opposed to the common language—getting one’s ears pierced. (p. 111) Sethe’s language shows the colloquial word use during that time period. As Sethe approaches the Clearing in the present time, she smells the familiar scent of the leaves, which are “simmering in the sun.” (p. 111) The alliteration describes the radiance of the sun in contrast to the cold when Sethe gave birth to Denver. In addition to Beloved and Baby Suggs, Paul D was “adding something to her life—something she wanted to count on but was scared to.” She feels more complete with Paul D in her life and the “new pictures and old rememories that broke her heart.” He filled “the empty space.” (p. 112) Sethe felt that her life was “private, walk-on-water,” a reference to Jesus walking on water. With Beloved alive, Sethe felt her life was full of “happiness.” (p. 114) Sethe sees happiness through the “shadows swinging hands on the road to the carnival.” Swinging represents a joyful feeling and the hands represent a union within a family. Denver had described the Clearing with “dappled tree-light.” That phrase brings upon a light mood full of cheeriness. Sethe remarks after the ice-skating trip that the girls “had saved her.” (p. 116) The word saved shows that the girls had become Sethe’s life; she relies upon their existence. She also mentions that at the time when the “baby’s ghost dissipated,” all “she wanted” was “Paul D.” (p. 116) However, circumstances have changed and she depends on Beloved and Denver. Morrison chooses to use the word, dissipated, to carry a stronger connotation than simply scattering away. Morrison chooses to combine “whitegirl” to reveal that the blacks viewed the white race has a single identity. (p. 116) Sethe recalls how Paul D “cradled her before the cooking stove.” Through these choices of words, Morrison conveys the couple’s affection for one another and Paul D’s soft touch. After Paul D left, Sethe feels a “solitude [that] had made her secretive—self-manipulated.” (p. 117) The euphonious alliteration chosen by Morrison shows the pent-up frustration that is conflicting her inner self. The “years of haunting had dulled [Sethe] in ways you wouldn’t believe and sharpened her in ways you wouldn’t believe either.” (p. 117) The repetition of what the readers wouldn’t believe indicates the unimaginable hardships overcame by Sethe over the years after she had intentionally but righteously murdered her third child. Morrison describes the potatoes and vegetables as “litty bitty.” (p. 117) The colloquial saying reflects the familiar setting of 124 and the time period. The phrase is similar to today’s saying of “small or teeny tiny.” When Beloved witnesses the affair between Paul D and Sethe, she banged the door “shut behind her…jumped at the slam and swiveled her head toward the whispers coming from behind the white stairs.” (p. 118) The alliteration—shut, slam, and swiveled—are all forceful verbs that indicate Beloved’s anger and childish frustration. As she rushes out, too humiliated by the sight of her mother cavorting with another man, Beloved observes a “cardinal hop from limb to branch. She followed the blood spot shifting in the leaves until she lost it.” (p. 119) Blood is used to emphasize the red color of the cardinal and act as a contrast amongst the leaves. The narration switches to focus on Denver’s thoughts, who recalls her afternoons spent learning with Lady Jones, practicing “the deeply mournful sentences from the Bible [she] used as a textbook.” (p. 120) “Mournful” conveys the solemn tone of phrasing in the Bible stories. She also remembers the “odd and terrifying feelings about her mother [that] were collecting around the thing that leapt up inside her.” (p. 121) Both adjectives have strong negative connotations because Denver is clearly scared by her emotions. Meanwhile, she also has deal with “monstrous and unmanageable dreams about Sethe.” “Monstrous” and “unmanageable” also demonstrate her inner fears. (p. 101) She remembers how, “for two years she walked in a silence too solid for penetration” until “she heard close thunder crawling up the stairs.” (p. 121) Denver is referring to the period of deafness she experienced, until it was broken by the antics of the baby ghost spirit. Silence is described as being “solid” as if it were a tangible object; it shows that it was an unbreakable barrier. “Close thunder” refers to the baby ghost spirit, the sound of its legs dragging on the floorboards, like the booms of a thunderstorm. (p. 121) Back when Baby Suggs was alive, Sethe argued with her about the racket caused by the ghost. She “slammed the stove lid” and balled the “cloth she used to handle the stove lid” in her hand. (p. 122) “Slammed” and “balled” have strong negative connotations that show Sethe’s frustration. Morrison uses “crawling-already?” to describe the uncertain status of baby ghost. (p. 122) Denver despises Paul D so much that she prefers the “venomous baby to him any day.”  (p. 123) Venomous refers to the spite of the baby because she was murdered by Sethe. She brings a curse to her family living at 124 Bluestone Road. However, the aforementioned venomous baby came back to life with the “miraculous resurrection of Beloved.” (p. 123) Morrison specifically chooses to use words that allude to a miracle and to Jesus who comes back to life after three days. The resurrected figure of Beloved stares at two turtles “clashing…touching” together. (p. 124) Morrison chooses the gentle and beautiful euphemism for the crude act of having sex. When Beloved witnesses this act, she “dropped the fold of her skirt. It spread around her. The hem darkened in the water.” (p. 124) The darkening of the water spreading around her represents the death of her innocence and knowledge spreading across her child-like mind.
 Chapter 10 begins with a flashback of Paul D. back at Sweet Home, when the schoolteacher and his accomplices “fastened the iron around his ankles and clamped the wrists as well.” (p. 125) “Fastened” and “clamped” are strong verbs that Morrison employs to demonstrate the forceful manner by which the slaves are treated. To Paul D., this treatment caused “a rippling-gentle at first and then wild.” (p. 125) Morrison uses the word “rippling” to convey a feeling that flowed through his body that started out soft and then became rough. Paul D. can see nothing but “dogs and two shacks in a world of sizzling grass” and the “roiling blood was shaking him to and fro.” (p. 126) “Sizzling” and “roiling” reflect, the wild, feral human that Paul D. has become due to the ill treatment. He and other slaves were sexually abused. He kneeled on his “palsied hands, smelling the guard, listening to the soft grunts so like the doves’.” (p. 127) “Palsied” means uncontrollable tremors, and the word is used here because it reflects the psychological effects. Sick and over worked, the slaves “retched” and “vomited;” so the guards’ “pants and shoes got soiled by nigger puke.” (p. 127) “Retched,” “vomited,” “soiled,” and “puke” all have strong negative connotations to convey the horrible conditions the slaves were subject to. This is contrasted by the “astonishing beauty of feldspar” “through the woods to a trail.” (p. 128) These words, in comparison, have strong positive connotations and evoke a happy feeling. While chain-dancing, the slaves “garbled the words [of the songs] so they could not be understood.” (p. 128) Morrison uses the word “garbled” to convey the mixing of the mumbled voices. The men thought about killing their bosses, beating him to a “pulp one more time.” (p. 128) “Pulp” shows the strong, brutal hatred they feel for their masters. They felt as if life too was mistreating them, and they wanted to retaliate by having her “maimed, mutilated, maybe even buried.” (p. 128)These three words further demonstrate the ill-will they feel about their conditions. Paul D. loses his hope, giving up on life, which becomes a “slow drag over soupy grass and unreliable earth.” (p. 129) “Soupy” describes the condition of the grass during the pouring rain, comparing it to a soup. In this stupor, he thinks that he is screaming, as “his mouth was open and there was a loud, throat-splitting sound.” (p. 129) “Throat-splitting” is used to show the terrifying, inhuman sound that threatens to emanate from him; it shows that his wild side has taken over. Paul D. recalls how he escaped a while ago, thanks to the mud that “oozed under and through the bars” of his caged box. (p. 130) Morrison uses the word “oozed” to describe the quality of the wet mud sliding through the metal rods this choice of wording helps the reader feel the sliminess. Taking advantage of the situation, the slaves “plunged, simply ducked down and pushed out, fighting out, reaching for air.” (p. 130) The string of verbs conveys their desire for freedom, as well as showing their impassioned struggle. “Like the unshriven dead,” the men walked like “zombies on the loose, holding the chains in their hands.” (p. 130) Morrison uses “unshriven” and “zombies” to show the lifeless, numb bodies. Because of the torrential rain, “all of Georgia seemed to be sliding, melting away.” (p. 131) “Decimated but stubborn,” the men “chose a fugitive life rather than Oklahoma.” (p. 131) Despite the obstacles they faced, they refuse to give up, a fact conveyed by the choice of the words “decimated” and “stubborn.” The Creeks, who the men sought shelter from, were not spared from hardship either. “The forced move to Arkansas river” had “destroyed another quarter of their already shattered number.” (p. 131) The words “destroyed” and “shattered” show how the Indian tribe has been broken down in the past decade. The fugitive slaves describe the Indians as men with “barnacles covering their beautiful skin.” (p. 132) The word “barnacle” contrasts with the word “beautiful.” “Barnacle” is an revolting word associated with unattractive sea animals, where as the word “beautiful” is attractive. It is strange that Morrison should choose these words because they conflict, but it shows the confusion of the fugitive slaves when they first saw the Cherokees. The men can only think about freedom in the North. They want to “get North. Free North. Magical North. Welcoming, benevolent North.” (p. 132) All the adjectives used to describe the North are positive and hospitable; this shows a longing for a place to call home. Paul D. “raced from dogwood to blossoming peach” to reach the North. He “headed for the cherry blossoms, then magnolia, chinaberry, pecan, walnut and prickly pear.” (p. 133) The mention of nature’s beauty helps depict the North as a lovely, picturesque place. The “blossoming peach” and other fruits hold a promise of a better future. But to reach this future, he had to “run like hell to keep it as his traveling companions.” (p. 133) Morrison uses “run like hell” to show the dire of the urgency of the situation; the fact that Paul D. is running out of time. Morrison describes Paul D. as a “dark ragged figure guided by the blossoming plums.” (p. 133) The description of Paul D. as a “dark ragged figure” sets off a contrast, playing with the idea of light and dark. 
Chapter 11 starts off with a concise sentence with “she moved him.” (p. 134) Morrison deliberately chooses the basic verb to illustrate the simplistic behavior without sound, without trouble, unlike “the way [Paul D] had beat off the baby’s ghost—all bang and shriek with windows smashed and jelly jars rolle din a heap.” Beloved’s movement contrasts the difference between Paul D and Beloved’s actions. Beloved is wants to move Paul D “imperceptibly, downright reasonably…out of 124.” (p. 134) It is her revenge against Paul D for chasing her out in the first place. The use of intellectual vocabulary shows the contrast between the narration and the uneducated conversations between the characters. Paul D, after a day of work, is “bone-tired, river-whipped, and fell asleep.” (p. 134) The overwhelming use of adjectives describe exactly how exhausted and worn-out he has become after a laborious day. The house-fits begin and he finds “good-sleep places. The base of certain trees here and there; a wharf, a bench, a row-boat once, a haystack usually, not always bed, and here, now, a rocking chair, which was strange because in his experience furniture was the worst place for a good-sleep sleep.” (p. 135) Morrison combines good and sleep to indicate how sacred sleep was for them after hard work. The house-fits Paul D had consist of “no anger, no suffocation, no yearning.” (p. 136) Devoid of any emotion, the house-fits are viewed simply as acts of necessity, at least on Beloved’s part. She believed that it was necessary for Paul D to leave 124 and leave her family alone. After Paul D realizes he is “being prevented” from seeing Sethe, he has a yearning to “knock her down” every time she “came….in the morning.” (p. 136) Paul D’s desire to knock Sethe down illustrates how much he misses her during absence. It shows that he has grown an attachment to Sethe not only for “sex…every day,” but also for her presence. (p. 135) During his house-fits, the seasons are described as “theatrical…prima donna.” Morrison uses this word as part of the narration description to present a dramatic change in the scene. The ostentatious use of vocabulary distinguishes the narrator’s words from the character’s uneducated, informal conversation. The same applies toward the author’s description of the voice’s should-have-been “restful intermission…even at night.” Instead, the “dying landscape [was] insistent and loud.” (p. 136) When Beloved enters the shed, she requests Paul D to touch her on her “inside part.” (p. 137) The metonymy for her vagina demonstrates Beloved’s indirect, childish speech, even when demanding Paul D to pleasure her. In response to her demand, Paul D “felt some womanish need to see the nature of the sin behind him.” (p. 137) Womanish need implies that the female race is attracted the sin and seduction, which is exactly what Beloved represents to Paul D. Because Paul D does not oblige to her desire, Beloved moved toward him with a “footfall he didn’t hear.” (p. 137) Instead of using a more straightforward word, the author chooses to use footfall to reveal Beloved’s light steps so Paul D doesn’t realize her coming closer. When Paul D gives in to Beloved’s seduction, the “flakes of rust…of his tobacco tin” gave way and out spilled his feelings. (p. 138) The rust show how long Paul D has been hiding his past and feelings behind walls and away from everyone, including himself. Having sex with Beloved had mysteriously cracked open his tin and allowed him to feel pain, happiness, and emotions in general once more. 
Besides using diction, Morrison uses imagery and figurative language, such as similes and metaphors, as literary elements to allow readers to form vivid, mental images. In Chapter 7, readers recognize the much commotion, like in the “old days,” that occurred in 124 is compared to the softness of soaked beans. The news, then, is easily understandable and digestible. (p. 77) Paul D sees Beloved as a “mint-colored berry poked out, the leaf shine was gilded tight and waxy.” The comparison allows readers to understand Paul D’s attraction to Beloved’s “shining.” (p. 76) On the outside of 124, “bits of news soaked like dried beans in spring water.” While sitting at the dining table, with Paul D noticing Beloved’s shining, the family was all “holding their stomach muscles, sending out sticky spider webs to touch one another.” Paul D, an outsider to 124, senses the tension that both Sethe and Denver feel. To “force it anyway,” Paul D attempts to overlook any awkwardness by asking Beloved questions. While asking Beloved intruding questions yet not receiving any answers or recognition, Paul D holds the “knife handle in his fist like a pole,” which illustrates violence and impatience with the stranger who is violating his relationship with the inmates of 124. (p. 77) Paul D is thrown back to the past to remember the “Thirty Mile Woman [who] dulled to smoke while he waited with her in the ditch, and starlight when Sixo got there.” (p. 78) Readers can visualize the darkness of the past and understand the development through the passage of time. When his mind returns to the present, he looks at “Sethe’s wet legs, otherwise he never would have been bold enough o enclose her in his arms that day and whisper into her back.” (p. 78) The image of Sethe’s wet body creates a sensual imagination for Paul D’s infatuation and the readers’ mind. While cleaning up the dinner table, Paul D thought of Beloved as the “ghost…a helpless coloredgirl out in territory infected by the Klan…[desperate] for black blood, without which it could not live.” (p. 79) He recalls his beating up the baby ghost and realizes that he cannot do the same with Beloved. The image of a girl wanting blood creates a visualization of a vampire. Her “succubus figure” is “related to the vampire, another sexualized figure that drains a vital fluid.” Beloved “embodies the qualities of that figure as well…[she] drains Paul D of semen and Sethe of vitality.” In doing so, her “body swells [to pregnancy] as she also feeds off her victims’ horrible memories and recurring nightmares about sexual violations that occurred in their enslaved past.” (JSTOR, Barnett, 418) Readers, here, would feel a closer camaraderie with Paul D, sympathizing for his grudge against Beloved, who carries similar characteristics with a blood-sucking creature. Paul D further reflects on the past and brings up Halle to try to help Sethe understand Halle’s perspective on her rape. He informed her that when he “saw…in that barn that day, [it] broke him like a twig.” (p. 81) Twigs are relatively fragile and easily-broken; characterizing Halle in the same way reveals that he held much love for Sethe and couldn’t bear to watch her experience traumatic sexual violence. He further defends Halle by saying that “a man aint a goddamn ax.” The metaphor that Morrison uses further shows that Halle’s love for Sethe was deep and he wasn’t as strong as Sethe idolized him to be. After Halle witnessed Sethe’s raping, he squat “by the churn…clabber all over his face because the milk they took [was] on his mind.” (p. 83) Readers can picture the confusion and shock running through Halle’s mind until Halle went crazy. Paul D reminisces about the days at Sweet Home and he mentions the hen he observes walking “on off with all the hatched peeps trailing behind her. There was this one egg left. Looked like a blank, but then [he] saw it move so [he] tapped it open and here come Mister, bad feet and all. [He] watched that son a bitch grow up and whup everything in the yard.” (p. 85) It gives a picture of the rooster’s first impression that Paul D had. The readers are thrown back into Paul D’s memories, watching the lonesome egg hatch. Mister continues to grow into “something else and that something was less than a chicken sitting in the sun on a tub.” (p. 86) Mister, the rooster’s given name, gives off a royalty feeling – even though Paul D saved him. The contrasting, even humorous, phrase exposes the superiority that Mister, an animal, possesses over Paul D. Mister’s comb is “red heart bright…beating in him.” (p. 86) The rooster’s description of his comb shows how gallantly beautiful his appearance is. While discussing Halle and the past, Sethe and Paul D could “still make out the black silhouettes of trees in the meadows beyond,” which reflect the gloomy, sullen mood and the passing of time. (p. 82) Sethe looks at Paul D’s masculinity and “in that unlit daylight his face, bronzed and reduced to its bones, smoothed her heart down.” (p. 84) Continuing to reminisce, Paul D describes the men of Sweet Home as “one crazy, one sold, one missing, one burnt, and…licking iron.” (p. 86) The men are characterized as various personalities and all carry vastly different interests. 
In Chapter 8, Beloved and Denver form a closer bond and Denver surveys that “she was twice Beloved’s size but she floated up, cold and light as a snowflake.” (p. 87) Denver’s observation illustrates for the readers that Beloved is fragile and carries baby features. While “catching [a] laugh,” the two sisters, “merry as kittens, swung to and fro, to and fro, until exhausted they sat on the floor.” (p. 88) Their playfulness is loud and cheerful “like birds in panic.” (p. 90) Their happiness demonstrates the childish play and sisterly enjoyment that they share. Denver is content with becoming closer with Beloved, for whom she holds great attraction; Beloved is satisfied with being close to Sethe. Denver nurses “Beloved’s interest like a lover whose pleasure was to overfeed the loved.” (p. 92) Denver’s sisterly attachment to Beloved seems beyond perverted and distorted because ordinary siblings act not as lovers. Beloved’s “eyes stretched to the limit, black as the all-night sky.” (p. 89) Her eyes hint that she is not of this world and carries un-human traits because human eyes are never entirely black. Again, Beloved reveals her dual-personality with her vampire-like attributes. Additionally, “she is not so afraid at night because she is the color of it.” (p. 91) The mood evokes feeling of eccentricity and mystery. Beloved is further described with “hair enough for five heads and good hands.” (p. 90) Her hair represents vanity and beauty, which can be interpreted for Paul D’s attraction to her shining. Beloved, curious for stories of Sethe’s past, listens to the story of her “chokecherry tree…the trunk, it’s red and split wide open, full of sap, and…the parting for the branches.” (p. 93) Readers are given the imagery of the ironically scarred yet beautiful back of Sethe’s. The chokecherry tree presents images of spring and lushness. During the story, Beloved is able to hear of Amy’s tending to Sethe’s back, which “was like stringing a tree for Christmas.” (p. 94) At the same time, Amy describes her “juicy back” that “looks like the devil.” (p. 97) Again, Sethe’s seemingly revolting back is described as decorative and attractive. When Sethe “felt toes prodding her hip…[and] she thought it was death,” Amy “knelt down to massage the swollen feet again.” (p. 96, 97) Readers can visually characterize Amy as a kind, gentle woman who tends to the unfortunate. Sethe was looking “at one mile of dark water…[and] as soon as Sethe got close to the river her own water broke loose to join it.” (p. 98) The dark color of the water runs parallel to Sethe’s water breaking—revealing to the readers the huge amount of water that rushed out. After Sethe gives birth to her baby girl, later named Denver, “twenty inches of cord hung from its belly and it trembled.” (p. 99) The primitive image of a baby figure gives color to an otherwise lifeless baby. The tiny creature that caused great pain for Sethe finally enters the world. From afar, an outsider would have seen “two women [struggling] under a shower of silvery blue.” (p. 99) Beauty and magnificence is attributed to the sky. One of the women had “unpinned hair” and was “barefoot,” giving an unruly and wild look to Amy who helped bring Denver to life. (p. 100) 
In Chapter 9, the setting is shown with “two pots simmer[ing] on the stove; where the lamp burned all night long.” (p. 102) The lamp burning gives a dark scene in addition to the “strangers [resting] there.” In remembrance of Baby Suggs, Sethe remembers that her mother-in-law used to call out for the grown men to “let [their] wives and [their] children…dance” with the “groundlife” shuddering under their feet. (p. 103) Baby Suggs was so revered that the ground would shake under her calling. The music that she inspires is “long notes held until the four-part harmony was perfect enough for their deeply loved flesh.” (p. 104) Readers can nearly hear the wondrous sound of a perfectly musical tone at Baby Suggs’ calling. Baby Suggs’ “old preaching rock” with the “smell of leaves” and “thunderous…shouts” brings Sethe back to the Clearing to see the “pure clear stream of spit that the little girl dribbled into her face to her oily blood.” (p. 111) Readers, as well as Sethe, can essentially smell and hear the incident from the past, experiencing the emotions with the characters. Sethe, very fond of Baby Suggs, remembers that her mother-in-law used to caress her neck with a “finger kiss” that made “little circles on the way.” (p. 112, 113) Baby Suggs is further developed beyond just the religious being; she becomes a maternal character in Sethe’s life. Brought back to present, Sethe sees Stamp Paid looking at her and he “nodded toward a rock that stuck out of the ground above him like a bottom lip.” (p. 106) The rock and the “sun’s rays” show the change of weather and the time passing. It is now hot yet “nowhere near as hot as [Sethe] was.” She is then thrust back into the time when Stamp Paid helped her cross the Ohio River “like a shot.” (p. 107) He “helped her up the steep bank” quickly; he is seen as Sethe’s savior when she was weak. When she reached 124, she was “too ugly-looking.” (p. 109) Here, Sethe is beyond feeble and needs rest. She gives up her “newborn [with] its eyes half open, its tongue dream-sucking—wordlessly” to an older woman with a “newly stitched dress.” (p. 110) The readers can picture the innocent newborn with a dreamy, dazed look on her face in the hands of a elderly figure in flowery clothing. It creates a home-like ambiance. In the Clearing, where Sethe did all her thinking, she felt Beloved’s “two hands stroking the damp skin that felt like chamois and looked like taffeta.” (p. 114) Morrison gives feeling to the leather-felt skin and the silky appearance; her skin is seen is beautiful and flawless. Beloved grabs Sethe and begins “kissing” her, loving “the look [and] feel of the lips.” (p. 115) The author allows the readers to feel the humiliation and shock that Sethe must have felt at that moment. However, the readers can also perceive Beloved’s point of view, as she sees the aesthetics of Sethe’s motherly facade. Even after Beloved left, she left a “faint smell of burning” and a “girl’s touch” that was “exactly like the baby’s ghost.” (p. 116) The sweet touch of a child evidently cannot be forgotten; therefore, Sethe feels familiarity with Beloved’s resurrected figure and her dead baby. “Searching the kitchen,” Sethe finds “litty bitty potatoes browned on all sides, heavy on the pepper; snap beans seasoned with rind; yellow squash sprinkled with vinegar and sugar…corn cut from the cob and fried with green onions and butters.” (p. 117) The delicious abundance of food in Sethe’s kitchen is visually enticing the readers, rich in descriptive adjectives which the audience can relate to. While in the kitchen, Sethe is seduced by Paul D, an act witnessed embarrassedly by Beloved, who “turned around and left.” Beloved then “followed the blood spot shifting in the leaves until she lost it and even then she walked on, backward.” (p. 119) The changing colors in the leaves represent the change of season and the time passing. As time passes, Beloved becomes more and more a part of the family. Beloved continues walking and comes upon Denver, who is deep in thought with “Nelson Lord’s question,” after which she “walked in a silence too solid for penetration.” She acknowledges the power of her eyes, which are able to see the “black nostrils of a sparrow sitting on a branch sixty feet above her head.” (p. 121) The evidently unusual scrutiny of a creature far above an ordinary human’s vision gives Denver an unusual characteristic. She sees and hears “thunder crawling up the stairs,” senses abnormal and extraordinary. Therefore, Denver “stayed in her emerald closer as long as she could, lonely as a mountain and almost as big, thinking everybody had somebody but her.” (p. 123) Morrison’s figurative language, using the perfect analogy to a mountain, gives life to Denver’s otherwise unexciting thoughts. The readers can sympathize with her loneliness because “even a ghost’s company was denied her.” (p. 123) When Denver comes out of her reverie, she and Beloved spy the “embracing necks” of turtles, “stretched like a finger.” (p. 124) The seemingly innocent act of nature breaks through Beloved’s innocence, which causes her to drop “the folds of her skirt…the hem darkened in the water.” (p. 124) 
In Chapter 10, Paul D is the main character, fully reflecting on his time in prison after the attempt to kill Brandywine. He observes Mister from the “smiling boss of roosters.” (p. 125) Morrison utilizes this sentence as comic relief to the otherwise serious literature. Readers imagine a line of roosters and chickens, mockingly smiling at Paul D. The weather in the prison was no better. His blood was “frozen like an ice pond for twenty years.” (p. 126) An ice pond enhances the sympathy that the readers feel with Paul D. Although chilled and sexually abused, Paul D hears the “dance two-step to the music of hand-forged iron” by the “Hi Man.” (p. 127) Even in prison, people can find joy within themselves and spread it to the other prisoners with “Hiiii” and “Hoooo.” When the mud slide came, the prisoners escaped and “chain-danced over the fields, through the woods to a trail that ended in the astonishing beauty of feldspar.” (p. 128) Readers can see through Paul D’s eyes the escape trail and the realization of nature’s beauty, especially after getting away from the dreariest of places. During the “eighty-six days,” snakes “came down from short-leaf pine and hemlock…Cypress, yellow poplar, ash and palmetto drooped under five days of rain without wind.” (p. 129) Morrison describes the different trees and beautiful surrounding scenery that finally gets appreciated. The prisoners are fighting their way back and “moss wiped their faces as they fought the live-oak branches that blocked their way.” They were amongst the “Alfred and the beautiful feldspar…Savannah too…the Sea Islands on the river that slid down from the Blue Ridge Mountains.” (p. 131) Morrison engages the audience by putting actual locations into the imagination and the imagery of a beautiful environment while Paul D and the prisoners are passing by. The “prisoners from Alfred, Georgia” encountered two men “with barnacles covering their beautiful skin.” (p. 132) The readers can visually experience the encounter with the Cherokee strangers. Without the imagination of what the strangers look like, the readers would be lost in translation, figuratively. The Cherokee are described, in the prisoners’ eyes, as “Buffalo men”—unrestrained. (p. 132) Paul D is instructed to go “North. Free North. Magical North. Welcoming, benevolent North” and as he races from “dogwood to blossoming peach…cherry blossoms, then magnolia, chinaberry, pecan, walnut and prickly pear…apple trees,” readers can understand Paul D’s excitement and full sensation of freedom. (p. 132, 133) He sees the “leaf world that [surrounds] him” even though he didn’t stop to “touch them or…to smell…the blossoming plums.” (p. 133) After his escape into freedom, Paul D decided to forget and lock up all his memories, including the “sight of butter” on Halle’s face and the “smell of hickory” into the tobacco tin.  (p. 133) 
In Chapter 11, the readers are reminded of the “baby’s…bang and shriek.” (p. 134) Beloved’s ghost is loud whereas the way she moves Paul D is quiet and “downright” reasonable. However, before Paul D came to have house-fits, he imagined the “glassy anger men…yell and break something or at least run off.” (p. 135) The image of anger is not usually combined with the word glassy—a flat, even emotionless adjective. Paul D believes that he loved Sethe more and more every day with her hands “among vegetables, her mouth when she licked a thread end…the blood in her eye when she defended her girls or any coloredwoman from a slur.” (p. 136) Morrison puts the audience into Paul D’s perspective on his love for Sethe. Readers can see her daily activities enhanced to a beautiful procedure. Paul D reflects on the passing “autumn with its bottles of blood and gold.” (p. 136) Autumn is filled with colorful red and yellow leaves and readers visually imagine the colors ubiquitously in the air. When Beloved intrudes Paul D’s privacy in the shed, she tries to turn her hand “over her shoulder the way the turtles had.” (p. 137) The readers are thrown back to the past chapter when Beloved witnessed the turtles’ sexual relations. She tries to imitate it, like the child she is. The “flakes of rust” that fell away from the “seams of his tobacco tin” gives the readers an image of literal dust giving way to the opening and breaking open of his locked-away feelings. (p. 138)
Syntax in Chapters 7 to 11 varies; there exists a noticeable difference in structure between the description and the characters’ dialogue. Sethe, Amy, Denver, Beloved, Ella and Paul D. don’t form their thoughts carefully, and so they don’t ramble on. Still, there are variations in between the characters’ dialogue. In a fit of rage, Beloved shouted “I take the shoes! I take the dress! The shoe strings don’t fix!” in response to Paul D.’s questioning. (p. 77) Here, the dialogue is fragmented, a string of three simple sentences. Of all the characters, Beloved has the simplest manner of speaking, and her incoherency reflects her youthfulness. The order of her sentences is abnormal; she uses a periodic sentence when she says “in the dark, my name is Beloved.” (p. 88) Amy too, speaks in simple sentences. She explains to Sethe that “Your back got a whole tree on it. In bloom. What God have in mind, I wonder. You gonna die in here, you know.” (p. 93) The last sentence is an example of a loose sentence because the main clause is followed by a subordinate phrase. The sentence “give these one more real good rub” is an inverted sentence. (p. 97) Denver speaks mainly in commands that are composed of simple sentences which means that her sentences are straightforward. “Come in my room,” she orders Beloved. (p. 79) When she speaks with Beloved, she is interrogative. “What’s it like over there, where you were before?” she inquires. (p. 88) This sentence is also an example of a loose sentence. Ella speaks in direct, simple sentences as well. Unlike Beloved, however, her dialogue is more developed and mature. “If anybody was to ask me I’d say, ‘Don’t love nothing.’” (p. 108) is an example of a periodic sentence. Sethe’s dialogue, on the other hand, is a more colorful mix of simple and compound sentences, which reflects her maturity. In Chapter 7, she engages in a heated discussion with Paul D. “Feel how it feels to have a bed to sleep in and somebody there not worrying to death about what you got to do each day to deserve it. Feel how that feels,” she argues. (p. 80) Sethe uses a periodic sentence when she says “If I made it, Halle sure can.” (p. 111) Paul D. speaks in compound sentences to Sethe when he mentions how “there’s a way to put it [the wildness] in there and there’s a way to take it out. I know em both and I haven’t figured out yet which is worse.” (p. 84) “If you walked so long why don’t your shoes show it?” is an example of a periodic sentence. (p. 77) 
On the other hand, the narrative is a compilation of all the sentence types: simple, compound, complex, and compound-complex. For this reason, it contrasts to the dialogue because it shows more sophistication. The dialogue is urban, reflecting the African American culture. The African American characters speak in their authentic down South dialect. The language, therefore, is not Standard English. They are not speaking grammatically incorrect on purpose; rather, they are speaking a dialect common in the Southern black communities that conforms to its own grammatical structure. Because slaves were forbidden or discouraged from getting an education, their English, dubbed “Black English,” mimics the formal English spoken by the whites. Walking into the Kitchen, Paul D wonders “What you gonna cook?” (p. 118) “Gonna” is a slang expression, just like “a’int,” which Paul D uses when he asks Beloved “ain’t you got no brothers or sisters?” (p. 77) The illiteracy in the text is reflective in the black phrasing. Stamp Paid introduces himself to Sethe, warning his helper to “Watch out for that there baby, you hear?” “That there,” is a colloquial expression that is an example of the poor grammar. A simple sentence is “It bothered him.” (p. 79) A compound sentence is “Sethe opened the front door and sat down on the porch steps.” (p. 82) A complex sentence is “Paul D took to having Sethe on waking, so that later, when he went down the white stairs where she made bread under Beloved’s gaze, his head was clear.” (p. 76) A compound-complex sentence is “In the evening, when he came home and the three of them were all there fixing the supper table, her shine was so pronounced he wondered why Denver and Sethe didn’t see it.” (p. 76) Morrison uses stichomythia often in Chapter 7 during scenes of dramatic dialogue during which Sethe and Paul D. are in violent dispute. This technique features repetition and alternating lines, which creates an intense rhythm. Paul D. reveals to Sethe that “He [Halle] was there.” (p. 81) “Then why didn’t he show himself? Why did I have to pack my babies off and stay behind to look for him?” Paul D. replies “He couldn’t get out the loft.” Sethe asks “Loft? What loft?” Incredulously, she asks again “He saw?” “He saw,” Paul D. says. “He told you?” Sethe turns toward Paul D., who replies “You told me.” The next page, the discussion continues as she inquires “What did he say?” “Nothing.” “Not a word?” “Not a word.” (p. 82) This back and forth dialogue contributes to the tense atmosphere of the chapter.
Toni Morrison’s style is strongly portrayed through her various tones in Chapters 7 to 11.  In Chapter 7, Morrison uses tones of tension, sympathy, anger, and finally helplessness.  “Beloved was shining and Paul D didn’t like it” and throughout supper he “wondered why Denver and Sethe didn’t see it.” (p. 76)  This creates tension within the scene because although Paul D thinks there is more to Beloved than what everyone sees, Denver and Sethe don’t seem to see it.  It frustrates Paul D and causes him to interrogate Beloved with questions such as, “Ain’t you got no brothers or sisters?” or, “How’d you come? Who brought you?” (p. 77)  Questioning the origins of Beloved creates a tense tone because Sethe feels obliged to defending Beloved and tells Paul D to “stop picking on her” (p. 77)  Sethe feels sympathy for Beloved because she notices Beloved is disturbed and bothered by the questions.  She intervenes, which shifts the tone to sympathetic.  Sethe, of course, cares for Beloved more because she feels a connection to her as her daughter although Sethe doesn’t quite know it yet.  She has adopted Beloved as her own daughter.  Tone then shifts to anger when Paul D tells Sethe “he saw” the white men “stealing [her] milk.” (p. 81)  Halle saw them “hacking, busting every goddamn minute of the day.” (p. 81) The diction used in this passage shows anger.  When Sethe finds out Halle doesn’t help her, she is at first angry, but later finds out why because Paul D explains.  Paul D explains that Halle couldn’t and that Paul D himself “had a bit in my mouth.” (p. 82) Paul D felt helpless and couldn’t say anything to Sethe because he was afraid, similar to the way Halle was afraid and helpless to do anything about the white men in the barn.  The tone of helplessness formed by Paul D’s words sets the helpless tone of Paul D describing Mister Rooster.  Paul D was depressed and helpless because even “Mister was allowed to be and stay what he was” as a rooster while Paul D couldn’t “ever be Paul D again, living or dead.” (p. 86) The fact that an animal has more freedom than a human is dehumanizing for Paul D and he doesn’t know what to do about it as he tells Sethe.  As a result, Sethe comforts Paul D by simply rubbing his knee.

Chapter 8 utilizes multiple tones from the scene Beloved and Denver are dancing to the story of Amy helping Sethe deliver Denver to the world.  Morrison creates tones of hurtfulness, console, and appreciativeness.  Beloved hurts Denver’s feelings to create a tone of hurtfulness by saying that Sethe “is the one [she] needs” and that Denver “can go.” (p. 89)  It’s clear that Beloved’s opinions on who she needs creates a hurt feeling in Denver because Denver feels that she is unwanted.  Denver thinks of Beloved as her own sister.  She cares for Beloved no matter what and has her little secrets, but it turns out that Beloved doesn’t feel the same way.  In a sense, it is Denver’s fault because she tells Beloved not to “let ma’am know who [she] is.” (p. 89)  Beloved doesn’t like to be told what to do, so she becomes angry at Denver.  Denver tells the story of Amy taking care of Sethe and portrays Amy with “hair enough for five heads and good hands.”  Denver thought “the hands made her think she could do it: get [them] across the river.” (p. 90)  Amy took care of Sethe while Sethe was escaping even though Amy was a white girl.  Generally, the whites didn’t like black slaves because of the stereotype that all blacks are inferior to the whites.  However, Amy defies the status quo and takes care of Sethe while helping to create a sense of console.  Lastly, in chapter 8 Morrison creates a tone of appreciativeness.  Amy thinks that Denver is “never gonna know who [she] is.” (p. 99)  However, Sethe realizes what Amy did for her and thinks to herself, “That’s pretty. Denver. Real pretty.” (p. 99)  As she finds out who Amy is and understands the amount of help she gave, Sethe names her new daughter Denver.  The fact that Sethe named Denver after Amy shows how much she appreciates everything and contributes to the tone.

Chapter 9 conveys tones of devotion, relief, horrific, and accusatory through the various scenes.  One of the most revealing scenes is the flashback of Baby Suggs preaching in the clearing.  Baby Suggs tells women in the clearing to “cry for the living and the dead.” (p. 103)  Through this Baby Suggs influenced the women to let loose and devote themselves to God through worship.  Baby also preaches to “love [their] hands” and “love everything” as a way to worship.   After Sethe leaves Stamp Paid’s boat, although she was “alone and weak,” she was relieved that she was “alive, and so was her baby.” (p. 105, 106)  She feels fortunate that she actually escaped with her baby since the chances were slim.  Since Sethe made it even with her condition, she was completely relieved, which contributes to the relieved tone.  Baby Suggs is also relieved too when she finds out Sethe is alive and “kissed her on the mouth and refused to let her see the children.” (p. 109) Baby Suggs shows relief with the kiss because she knew there was a huge possibility that Sethe might not come back alive, but the fact that Sethe did come back in one piece with a newborn baby made Baby Suggs grateful for their safety. When Stamp Paid arrived and Ella recognized Sethe, everything seemed to be working out in Sethe’s eyes. She “couldn’t think of anything to do, so grateful was she, so she peeled a potato, ate it, spit it up and more in quiet celebration.” (p. 108) She’s so relieved that she has food and the safety of herself and her baby, so she celebrates humbly in silence.  When Sethe arrives at Baby Suggs’ home, Baby sees “roses of blood blossomed in the blanket covering Sethe’s shoulders.” (p. 109)  Seeing blood from Sethe shocks Baby Suggs and she is horrified by this incident.  The diction used in this such as “roses” and “blossomed” helps to portray the good and bad behind the blood.  Since roses are both thorny and beautiful, the blood resembled the positive fact that Denver was alive, but the negative fact that she was bleeding.  It is also horrific because of the actions Baby Suggs takes when she “hid her mouth with her hand.” (p. 109)  Another example that creates a horrific tone is when Sethe is being “strangled” and is “tumbling forward from her seat on the rock” and “clawed at the hands that were not there” while “her feet were thrashing by the time Denver got to her and then Beloved.” (p. 113)  Sethe asks the spiritual Baby Suggs to touch her with her fingers, but it ends up turning into a strangle that doesn’t actually happen anywhere except in Sethe’s mind.  The imagery created from Sethe “clawing” at the hands and tumbling around contributes to the sense of horror.  Also, the fact that Sethe thought that she was being strangled even though there wasn’t really anyone creates a horrific tone for readers because it leaves readers wondering why she is like that and where the strangling came from.  The last tone of Chapter 9 is accusatory and is portrayed when Denver accuses Beloved of strangling Sethe.  When the two girls “stared at each other in the water,” Denver accuses Beloved and says, “You did it, I saw you.” (p. 119)  As the debate goes on between the two girls, Denver continues to accuse while Beloved is defending herself by saying that she “kissed her neck” and blaming the “circle of iron.”  Denver begins to suspect Beloved of who she is.  

Chapter 10 uses tones of disgust, torture, and liberation.  The disgust conveyed in this chapter is conveyed through sexual abuse of Paul D from the white men.  They force him to do gay sexual acts such as with the “man kneeling in the mist” and listen to “his soft grunts so like the doves.”’  Anxious about being next Paul D “retched but didn’t vomit anything at all.” (p. 127) The image of man on man sexual acts is disgusting.  Going even further, the idea that people would make other people do such acts is unbelievable because it is dehumanizing, which is one of the things Paul D suffers from.  The slaves are forced into sexual abuse, which is the second part of their job during the day.  The other part of the slaves’ jobs is to forge metal.  Dominantly in Chapter 10, Morrison uses a great amount of tone that reflects torture.  While Paul D is with the other slaves, they are all connected with a chain “threaded through forty-six loops of the best hand-forged iron in Georgia.” (p. 129) The men thought that they would be chained together forever and wake up every day to “three gun shots.”  They lived a torturous life for many days until it started to rain and were able to escape.  However, even then, the escape plan is torturous because they are stuck in the mud and have to even swim through it.  After Paul D and the other forty-five men escape, a new tone of liberation is formed.  Paul D tries to escape from slavery while at the Cherokee camp and wants to go to the “free north. Magical North, Welcoming, benevolent North.” (p. 132)  The diction in this quote is most powerful because it conveys freedom in geographical proportions.  Morrison liberates Paul D from slavery as the Cherokees guide him to the north. 

Chapter 11 portrays the tone of mystery and temptation. The tone of mystery is first seen when Beloved “moved [Paul D]” and Paul D “didn’t know how to stop it because it looked like he was moving himself.” (p. 134) He’s having random urges to move around the house and sleep in different rooms, but he doesn’t have a concrete explanation for it nor does he feel like he can control himself to stop. Then, he began to realize that “the moving was involuntary” (p. 136) The solution of the mystery is shown when “he didn’t hear the whisper that the flakes of rust made either as they fell away from the seams of his tobacco tin.” (p. 138) This shows that he’s finally letting go of his feelings and the house fits are going to stop. He is now able to feel once again because his tobacco tin opened as he had sexual interaction with Beloved. The sexual interaction brings us to the tone of temptation as she moves him to the “pallet in the storeroom.” (p. 136) Beloved walks in and tells Paul D that “[she] wants [him] to touch [her] on the inside part” and Paul D asks her to “go back in that house and get to bed”, but she insists that “[he has] to touch [her]. On the inside part. And [he has] to call [her her] name.” (p. 137) In the end, Paul D ends up giving in and has sexual contact with Beloved. This is where the tobacco tin opens and he has officially fallen into sexual temptation. 

Morrison skillfully embeds symbolism into Chapters 7 to 11 to relate ideas and characters to universally known and abstract concepts. The house number “124” itself covers many different aspects. First of all, the missing number 3 represents the lack of unity among the household. Literally, the house numbers reveal the absence of the third child, Beloved—who was murdered by Sethe. The house numbers added together amount to seven, which signifies the complementary relationship between Beloved (three) and Denver (four). (p. 76) The number four also appear in the “stars” above Sethe and Amy during their travel. (p. 98) The specific number of stars pertain to the new life cycle that will begin from Sethe’s pregnancy. The number two also symbolizes balance in the lives of the characters in Beloved. Sethe was “followed by the two girls.” Her two daughters kept her sane and Sethe relied on their existences. (p. 105) The “quality of green changed,” symbolizing the development of growth and fertility in Beloved, which is further enhanced when the “white petals died.” White is usually an archetypal symbol of innocence; Beloved is gradually losing her innocence. (p. 76) The repetition of “white stairs” show the steps toward the desire for a better future. (p. 118) The “bridge” that Beloved mentions over dinner symbolizes the crossing and transition of the character. Beloved is literally crossing from the underworld to the secular; figuratively, she is transitioning from her ghost spirit to human, developing from her childish personality to a temptress. (p. 77) While talking about the bridge, Sethe mentions that bits of news are soaked into “spring water.” (p. 77) Water images are symbols of fertility and growth, redemption, and birth-death-resurrection, which point to Beloved’s resurrection from her ghost body. While clearing the table, Sethe cleans them in the “basin of water.” (p. 80) Water is also present through Sethe’s flashbacks of the Ohio River. After wading in the shore, Sethe experiences her water breaking. Water also reoccurs when Paul D becomes attracted to Sethe’s “wet” bare legs. (p. 78) The wetness on her legs refer to her sexual appeal to the Sweet Home Men, including Halle and Paul D. Under the aforementioned bridge, Beloved describes the “stream…in the woods.” (p. 89) Particularly, streams symbolize birth and rebirth; the stream is parallel to Beloved and her reappearance in 124. Also at the bridge, Beloved spied Sethe’s “diamonds,” a symbol of wealth and status. (p. 89) Ironically, Sethe and her family enjoyed neither. During the dinner discussion, Paul D also brings up Beloved’s “shoes.” Shoes can be interpreted as the female sexuality, which is demonstrated later on through Beloved’s seduction in Chapter 11. Paul D, during his reflection about a “coloredwoman,” recalls the woman stealing “ducks,” a symbolism of nature and migration. The ducks that represent transition and change show that the colored folk are hungry for change. (p. 78) Paul D senses that Beloved carries “black blood,” further illustrating Beloved’s mysterious façade and slightly evil and melancholy temperament. (p. 79) Beloved also dresses in a “black skirt,” furthering demonstrating her uncanny attitude. (p. 87) After supper, Paul D and Sethe exchange conversation and Sethe reveals her sadness about the day the schoolteacher’s nephews  “stole [her] milk.” (p. 81) The milk images frequently appear as a icon of Sethe’s motherly figure and Ma’am, Sethe’s mother. That day, the “day had gone blue without its sun.” (p. 82) Blue is associated with a positive and pure feeling yet the day goes by without light or energy. The “black silhouettes of trees” symbolize the unconscious, dark setting. (p. 82) The trees symbolize healing and life. Many passages in Beloved mentions trees. Denver hides in her “emerald closet,” which is literally a circle of bushes. (p. 123) Paul D follows trees to find freedom in the North. Even Sethe carries the symbolism of tree with the most evident chokecherry tree scar on her back. Although the scar is seemingly ugly and atrocious, the chokecherry tree gives the image a beautiful, healing memory. When Paul D reminisces bitterly about the rooster, he remembers that Mister was the “one egg left.” (p. 85) Eggs represent the mystery of life—which ties into the irony that Mister possesses more freedom than does Paul D. Paul D describes Mister has “kind of red…bloody, too.” (p. 85) The redness of the rooster reflect manhood in Paul D’s perspective. Red represents violence, passion, and disorderly conduct. The color red reoccurs throughout Beloved. Amy’s “velvet” that she seeks for in Boston brings hope to the future; however, Paul D’s “red heart” that spills out is his hidden feelings. (p. 138) The color red also parallels with the element of fire. Sethe felt “fire in her feet and…fire on her back.” Fire brings destruction and pain, which is exactly Sethe’s feeling while giving birth to Denver. Like red, the color silver is an archetypical symbol for feminine persuasion, intuition, and inner wisdom. Silver is present while Amy and Sethe “struggled” to bring Denver out of Sethe’s womb. In addition, Paul D felt like a “large, silver fish” was slipping from his hands. (p. 78) The silver fish refers to Beloved; Paul D must have seen silvery colors from his intuition of Beloved’s “shining” feminism. While Denver and Beloved spend time together, their quietness is compared to “birds.” Birds create an image of freedom and a supernatural connection between the heavens and the earth. The “dove” especially represents peace and hope. Beloved is the 124 family’s link to the spiritual world. After Sethe arrived at 124 with the newborn Denver, the old woman prepared sheets with “gray cotton,” a clear example of simplicity rather than luxury. The gray cotton demonstrates the plainness of Sethe’s life. After “eighteen days” in prison, Paul D began to see the ditches. Eighteen represents life, emotions, and dangerous secrets. The number eighteen is representative, according to Hebrews, of Jesus Christ’s existence and love. The number itself is the product of three and six, symbols of unity and harmony. In the prison, the ditches are “five feet deep, five feet wide.” (p. 125) Five illustrates Man and the human senses Man holds. In the prison, “snakes came down from short-leaf pine and hemlock.” (p. 129) Snakes present an emblem of corrupted energy while the hemlock represents immortality. The entire phrase evokes a feeling of evil and foreboding omen. When Morrison compares Ohio seasons to theatre, she describes the autumn as bottles of “gold,” which symbolizes power and strength. (p. 136) Paul D’s “tobacco tin” breaks open after indulging in sexual relations with Beloved. The tobacco tin represents the locking away of his memories that eventually contains “rust.” (p. 138) “Sealed in the tobacco tin” lies the “sexual punishment” and the experiences of “horrible contents.” (JSTOR, Barnett, 423) The act of the sexual encounter with Beloved opened up the box of Paul D’s hidden past, implying that the act may be a symbol of a past relationship. Beloved “acts as a catalyst for Paul D’s recollection of his past. Although he has no particular knowledge of his past, his contact with her brings unpleasant memories to the surface of his consciousness.” Beloved reminds Paul D of something he is “supposed to remember.” (JSTOR, Barnett, 420) In fact, Beloved is “not of this world,” having the “power to force the box open by traumatizing Paul D.” (JSTOR, Barnett, 423) The situational archetype of Chapters 7 to 11 includes the loss of innocence, present in specifically Chapter 10 and 11 when Beloved witnesses the mating of the turtles. Therefore, imitating their sexual behavior, she seduces Paul D, concluding the final breach of her innocence in Chapter 11.  
“Beloved” contains strong Christian overtones reflected in the use of biblical allusions and allegorical revisions.  Baby Suggs, Beloved, and Denver each represent a certain being of the Trinity, the Christian doctrine that states that God is a made of three individual parts: Father, Son, and Holy Spirit. “Baby Suggs, holy” is the Holy Spirit, the Lord and Giver of Life. “Every black man, woman and child” follows her to the clearing to hear her play. “Let the children to come…let the grown men come…let your wives and your children see you dance,” she announces, her voice ringing throughout the woods. Baby Suggs “offered up to them her great big heart,” inspiring the “women [to] let loose,” to “love your flesh.” The clearing is filled with “laughing children, dancing men, [and] crying women.” (p. 103) Beloved is God the Son, the Jesus of Nazareth. Like Jesus Christ, she rose from the dead to find her way back to mother Sethe. Morrison refers to it as “the miraculous resurrection of Beloved.” (p.123) “In the dark,” it was “Hot. Nothing to breathe down there and no room to move in.” She saw heaps of people, “some dead.” She stayed “there in the dark, in the daytime, in the dark” but came back for “to see her face…yes, Sethe.” (p. 88) Denver is the Father, who, as the protector, retains powerful authority. Though Sethe is her mother who brought Denver into the world, it is Denver alone who takes over her role and provides for Beloved and Sethe. Denver offers to teach Beloved “how to tie your shoes.” (p. 77)  “come to my room,” Beloved because “I can watch out for you up there.” (p. 79) Chapter 10 mentions the cypress tree. That “drooped under five days of rain without wind.” (p. 129) The cypress is a reference to Isaiah 44:14, which describes it as a funeral tree, its foliage dark and depressing. It is a particularly appropriate to this scene because it enhances the gloomy atmosphere. The sky is raining and “the men could not work.” “By the eighth day the doves were nowhere” to be seen. (p. 129) Doves are an important image in the bible. They show up in Psalm 55:6, Song of Solomon 2:14, 1:15, Isaiah 60:8, Genesis 8:8, and Matthew 10:16. In Song of Solomon 6:3, it specifically quotes, “I am my beloved’s and my beloved is mine,” which is seen similarly in Toni Morrison’s Beloved, “I AM BELOVED and she is mine.” (JSTOR, Ochoa, 107, Beloved p. 248) Genesis 8:8, for example, tells of how Noah sent a dove forth to check if the flood was over, and so the dove represents hope. In general, all of the passages use it to represent freedom. Also representative of peace and hope, it is a symbol of the Holy Spirit, which ties back into Denver, Beloved, and Baby Suggs. Paul D shares many similarities to Apostle Paul, other than the identical names. Apostle Paul was placed in jail for preaching about God; one night in jail, the earth started shaking, opening the jail cells and loosening the chains on their hands and ankles. Like Apostle Paul, Paul D and the other 45 captive slaves escaped their cells during a period of heavy rain. “The ditch was caving in and mud oozed under and through the bars,” enabling them to escape. “Down and under the bars,” they groped blindly. (p. 130) Hi Man leads the slaves, who are linked together with the “power of the chain.” “Hi Man was the Delivery,” like Moses, who led the Israelis through the Red Sea. All the slaves “trusted the rain and the dark, yes, but mostly Hi Man and each other.” (p. 130) Sethe chants “Sword and shield. Down. Down. Both of em down. Down by the riverside. Sword and shield. Don’t study war no more. Lay all that mess down. Sword and shield.” (p. 101) In the Bible, the shield of faith and sword of the spirit are the armor of God.

Chapter 10 also contains historical allusions as well. Toni Morrison explains the situation of the Creek who “chose a fugitive life rather than Oklahoma.” They “helped Andrew Jackson fight Creek, cooked maize, established asylums…all to no avail.” In the end, “the forced move to the Arkansas River” was “insisted upon by the same president they fought for against the Creek.” (p. 131) Morrison compares the “confused pull of the chain” to “Sam Morse,” the inventor of the Morse code. (p. 130) This simile helps illustrate the repetitive tugs of the chain, similar to the rhythmic tapping on the telegraph.  

The characters’ names have special meanings because they allude to words in Egyptian mythology, African culture, and the Bible. Sethe is named after the half bird, half animal Egyptian god. Like a falcon, “she just flew…and the hummingbird wings beat on.” (p. 163) At the same time, she is the feminine version of Sethe, Adam and Eve’s child in the Bible. Sethe can also be compared to Mother Demeter, a figure in Greek mythology. Mother Demeter was the wet nurse, like Sethe who has “milk enough for all.” (p. 118)

In Chapter 8, Denver is describing to Beloved the way she was brought into the world.  She goes on by talking about how Sethe was wandering around and runs into Amy Denver.  Sethe tells Amy that she “ain’t got no business walking around these hills miss,” but Amy fires back by saying, “looka here who’s talking.  I got more business here ‘n you got.  They catch you they cut your head off.  Ain’t nobody after me but I know somebody after you.” (p. 92) Amy is reassuring her authority as a white woman, although she is a “lawless outlaw,” similar to Sethe. (p. 100). It is rather ironic that a white person is helping a black woman because during the historical period, whites usually despised the black race, and to see Amy helping Sethe is rather astonishing.  One would expect Amy to be another black person, but Morrison uses this situational irony to instill hope within Sethe and also to foreshadow a changing society possibly. Another example of situational irony is Baby Suggs preaching to the people in the clearing.  She tells everyone to “love your neck; put a hand on it, grace it, stroke it and hold it up.” (p. 104) It is strange that she is telling everyone to love their body, be strong with it, and hold it up because Baby Suggs herself has a “twisted hip.” (p. 104) Baby Suggs is trying to make everyone appreciate what he or she has even though they are all slaves and really have no freedom. Baby Suggs is pointing out the truth that they still have their own bodies, which they should treasure. There is yet another situational irony in Chapter 10 when Paul D is in prison with an iron bit in his mouth. He observes his surroundings, encounters Mister Rooster, and saves him. Ironically, Mister Rooster seems more “free” than he is. (p. 86) Paul D is chained up, while Mister Rooster, merely an animal, is “allowed to be” and to roam free. (p. 86) Paul D’s freedom, on the other hand, is up to the mercy of the guards. Later on in the chapter, the prison mates’ cages flood with mud. “The mud was up to [Paul D’s] thighs and he held on to the bars” as the cage was flooding. (p. 130) Paul D was going through panic at this point since the cage was flooding and it could have met his death.  Readers would be thinking that the outcome of this event would be negative.  However, a turn of events happens and Paul D and the other prisoners find a way to escape through swimming through the mud.  What was supposed to be negative in nature turned out to be the means of their escape. At the end of Chapter 11, “the flakes of rust” “fell away from the seams of [Paul D’s] tobacco tin.” (p. 138) Paul D’s figurative tin can, which is representative of his heart, his memories, and his ability to feel emotions breaks open because of Beloved.  However, it is not expected that Beloved would do this, especially since she is only a young child compared to Paul D.  In fact, Beloved is the one who approaches Paul D and asks him to “touch [her] on the inside part” and “call [her] name.” (p. 138) One would expect Sethe to be the one to break open the tin because Paul D has been sleeping with her for the past few months.  Morrison uses this situational irony to create a twist in the story.  She is aiming to further develop Beloved’s character and Paul D’s character.  If Sethe were to simply break open Paul D’s “tin can,” then the development of the characters wouldn’t be as interesting since it would have been expected.   

Morrison creates Mister Rooster because his flat character plays an important role in Chapters 7 to 11 and helps other characters develop. Mister Rooster’s existence itself degrades the African American slaves, namely Paul D; an animal even proves superior to human beings. Mister embodies the dehumanization aspect of Beloved. Mister Rooster is a difficult subject for Paul D to talk about it; in fact, before meeting Sethe, Paul D “never…talked about it. Not to a soul…never told a soul.” (p. 85) Mister is initially seen as lonely, helpless, and vulnerable. He is the “one egg left” that would have died “if it hadn’t been for [Paul D].” Before Paul D rescued Mister from its shell—even when “the hen had walked on off with all the hatched peeps trailing behind], the rooster “looked like a blank” that had minimal chances of survival. (p. 85) However, Mister eventually “grow[s] up and whup[s] everything in the yard,” becoming a “son a bitch.” Mister Rooster is described as “bloody…and evil” with “crooked feet flapping” and a “comb as big as [Paul D’s] hand and some kind of red.” (p. 85) He is an insulting distraction to Paul D, whose mouth is in a “bit.” In fact, Paul D placed Mister on “a throne” even though all the rooster did was sit upon “the fence post there and…on the tub.” (p. 85) Because Mister was so “free,” strong, and tough, he is seen as a “king” who was “allowed to be and stay what he was.” (p. 86) Mister carries human traits—he sits “in the sun on a tub,” which can be seen as a luxurious lifestyle. He even carries a haughty feel. Overall, Mister Rooster is a “son a bitch” that is seen superior to slave prisoners, namely Paul D.

In Chapter 7, Beloved starts off with Paul D’s point of view as he thought “Beloved was shining and Paul D didn’t like it.” (p. 76) This shows us Paul D’s feeling towards Beloved living with them. Beloved seemed to have the shine of maturity to having sex.  He also “wondered why Denver and Sethe didn’t see it.” (p. 76) When he ponders about Beloved’s shine, it foreshadows the future temptation that is to come. It also gives us the feeling that he’s being attracted to Beloved in a sexual way because only him, the male, can see her shine, but Denver and Sethe, the females, are not able to see it.  As he questions Beloved about her life and why she came to house 124, but then in the end he “had the feeling a large, silver fish had slipped from his hands the minute he grabbed hold of its tail.” (p. 78) He was about to finally get some answers for Beloved’s appearance, but Denver and Sethe begin supporting her so he was not able to get his questions answered. He felt as if he wouldn’t be able to grab hold of his answers anymore and lost it forever. The point switches off to Sethe when she finds out the horrible truth that Halle had seen her getting raped by the white men. She began to shake “her head from side to side” and she “resigned to her rebellious brain.” (p. 63) We see her refusal to believe that her husband saw the rape, but didn’t do anything about it. The whole time she thought that Halle didn’t know and was worried sick about her, but after Paul D broke the news, everything changed and he didn’t want to accept it. Because of her disappointment in her husband’s expected reaction to her rape, she wanted Paul D to at least understand and she knew that “he wants to tell [her], she thought. He wants [her] to ask him about what it was like for him.” (p. 84) It obviously shows readers that she feels as if Halle didn’t understand what was going on with her during the rape so she has to turn to Paul D to relate to. She knew already that Paul D wants to the torture because he went through the same thing. For a moment it goes back to Paul D’s point of view when Paul D is explaining about how Sweet Home was for him. “Paul D had only begun, what he was telling her was only the beginning when her fingers on his knee, soft and reassuring, stopped him.” (p. 86) Paul D wanted to tell her so much more about what he went through but he felt as if “saying more might push them both to a place they couldn’t get back from” (page 86). He couldn’t feel comfortable letting out all of his feeling to her about what went on through his life. He didn’t want o burden her even more that he already had with the information he drew out about Hall. Then, it switches back into Sethe’s point of view as she continuously tried to comfort him and “hoped it calmed him as it did her.” (p. 86) She started working and thought that there was “nothing better than that to start the day’s serious work of beating back the past” (page 86). This shows us that Sethe is trying to forget and beat it away, so it won’t burden her as much as she wants it too. The readers can tell that this affected her in so many ways but she tried her hardest to get it off her mind. 
Chapter 8 begins with the point of view of Denver as Beloved is dancing. “She had never seen Beloved this happy.” (p. 87) We see the excitement that was going around Beloved because she had learned about the old days of Sethe. Then, it’s shown to us that Beloved had come back to see Sethe’s face and “Denver felt a little hurt, slighted that she was not the main reason for Beloved’s return.” (p. 88) Denver wanted all the attention of Beloved to be on her, but the fact that’s it’s all about her mother makes her jealous in a way. This point of view shows about much she’s been longing for Beloved and her company, but there’s disappointment in the fact that Beloved didn’t feel the same way. Beloved began asking Denver about Sethe’s past and Denver’s disappointment continues as we find out that the “tree room once since Beloved sat on their stump after the carnival, and had not remembered that she hadn’t gone there until this very desperate moment.” (p. 90) We know that after the spirit of Beloved left and so did her brothers; she constantly felt lonely in the house. Denver would spend her time in the tree room because she felt so lonely and it’s shown that once Beloved came; she didn’t feel as lonely. Now that she knows that Beloved is more into Sethe than her, she feels back into the background once more. As she continues on with the story about how Sethe conceived her, “Denver stopped and sighed. This was the part of the story she loved....because it was all about herself.” (p. 91) Denver is seen to be the type of person that feels insecure and attention deprived. She happened to love the part of the story that involved herself, and she loved it because the attention goes to her. All she ever really wants is to have some spotlight to herself instead of having to share it or being an invisible person. The story goes back into a flashback from when Amy Denver helps Sethe, but this time, it’s in Sethe’s point of view. The warmth and kindness of Amy comforts Sethe as she “felt the fingers of those good hands lightly touch her back.” (p. 93) Sethe knows and feels that everything will be okay now that she’s getting helped. Sethe has complete trust in Amy because Amy was the only person she can really rely on at the moment. When Amy had helped heal Sethe, she “looked down at her stomach and touched it. The baby was dead, she had not died in the night, but the baby had.” (p. 97). Sethe had such little hope at that point because of the hardships she went through as it is. Her willful and strong heart had dimmed through all of what had already happened. 
Chapter 9 gives us three points of view as it starts off with Sethe’s point of view when she begins to think about Baby Suggs and how it’s been “nine years without the fingers or the voice of Baby Suggs” and it “was too much.” (p. 101) Sethe misses her and wishes for her presence once again because it’s been too long since it’s been present. The preaching that Baby Suggs did for the people began to be observed and it tells us that “she told them that the only grace they could have was the grace they could imagine.” (p. 103) The words or Baby Suggs is seen as words that forever sticks and unforgettable. She is seen as someone honored and inspirational. Sethe constantly blames “herself for Baby Suggs’ collapse.” (p. 105) What Sethe did haunts her even nine years later. She can’t get over it and wishes something could’ve been done different and Baby Suggs would’ve been okay. The point of view shifts over to Beloved as she heard the “breathing and murmuring” of Sethe and Paul D and she “felt like crying.” (p. 118) She didn’t like “Sethe’s willingness to pay attention to other things. [Paul D] mostly.” (p. 118) We are able to see how much jealously Beloved goes through towards Sethe. She’s constantly greedy about Sethe and territorial. Then once again, the point of view shifts to Denver as she reminisces about Lady Jones and it “thrilled her” to get the chance to make “the effort to handle chalk expertly and avoid the scream it would make.” (p. 120) She loved spending time outside of the house 124. A boy named Nelson Lord ended up ruining her joy “who asked her the question about her mother.” (p. 121) Denver was also “alarmed by the harm she thought Beloved planned for Sethe, but felt helpless to thwart it.” (p. 123). She cared for Sethe dearly and knew that Beloved had her harmful side, but sadly there was not much she felt like she could do. Denver knew what Beloved was capable of doing and feared it, yet loved her because she was the dead sister she had always longed for. 
The point of view of Chapter 10 is Paul D because it’s a flashback to his past. He’s seen being pulled into a prison camp and “Paul D began to tremble” but “not all at once and not so anyone could tell.” (p. 125) He’s trying to seem like he has no fear and wants to be strong about being imprisoned, but in reality, he fears so much more than he wants to. He wants to stay strong and get through it rather than breaking down and being imprisoned by fear itself. “But the trembling was fixed by the time he knew it was there.” (p. 125) The trembling and the fear had already been attached and fastened to him up to the point where he couldn’t control it or get rid of it. He still tried to maintain the image of not trembling in front of others thought, but regardless, it was still there. There was no way out of it because “the further south they led him the more his blood, frozen like an ice pond for twenty years, began thawing, breaking into pieces that, once melted, had no choice but to swirl and eddy.” (p. 126) It was overcoming him and getting worse each time.  We begin to feel what kind of fear is to come ahead. One of the sexual abuse he went through, “Paul D retched- vomiting up nothing at all” because he was “convinced he was next.” (p. 127)  The disgusting abuse that they put onto these slaves is shown to be so bad up to the point that Paul D felt like throwing up before it was even his turn. The thought of even following through with the abuse made him feel miserable and disgusted. The slave prisoners had to sleep and pee in the trench they’re always in and sometimes “Paul D thought he was screaming; his mouth was open and there was this loud throat-splitting sound, but it may have been somebody else. Then he thought he was crying. Something was running down his cheeks. He lifted his hands to wipe away the tears and saw dark brown slime.” (p. 129) The conditions he was going through was just too much and he didn’t even know what was going on with his own body. He can’t seem to even distinguish what is what and the fact that he felt like he was screaming or crying shows us what the default emotions are back there. In the end, it’s given to us that “one by one, into the tobacco tin lodged in his chest.” (p. 133) He closed himself up to feel anything and let all the pain and past come out, so “by the time he got to 124 nothing in this world could pry it open.” (p. 133) He has been motivated to be a changed man. 
The point of view of Paul D continues onto Chapter 11 as Beloved starts to move him around the house, but “Paul D didn’t know how to stop it because it looked like he was moving himself.” (p. 134) The moving that Paul D was doing is told to us that he had no control over it whatsoever. As much as he wanted to stop, he knew it wasn’t up to him. Then, he started believing “he was having house-fits.” (p. 135) There was no logical explanation to his uncontrollable moving around, so he resorted to the solution that maybe it’s just house-fits. We being to get a vibe that Beloved is in charge of Paul D’s moving since he can’t think of the reason and truthfully knows he is not doing it himself. He felt the temptation that was to come because when Beloved entered the storeroom while he was lying on the pallet “he refused to turn and look.” (p. 136) He didn’t want to be tempted, but knew it could take over him and that’s why he didn’t want to look behind. He knew that “if he trembled like Lot’s wife and felt some womanish need to see the nature of the sin behind him... he too would be lost.” (p. 137) He really didn’t want to go back to his past and let his tin can open up. He knew what was to be expected if he gave into the temptation.
All literary elements combined form the remarkable literary novel, Beloved by Toni Morrison. Beloved can be analyzed with diction, syntax, figurative language, imagery, style, black speech patterns, symbolism, allusions, and irony in mind. The shifts in points of view are also crucial to understanding the novel as a whole—each shift carries its own significance, adding to Beloved’s literary worth. Toni Morrison’s Beloved is rich in stylistic context and alluding overtones. The amalgamation of the aforementioned elements develops the themes, characters, and Morrison’s ultimate message about slavery. With all these elements included in the novel, Beloved proves to be the exquisite masterpiece of a credited intellect.  
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