The Author and Her Times:
· Toni Morrison’s original name is Chloe Anthony Wofford
· Born on February 18, 1931 in Lorain, Ohio
· Lorain was a small industrial town populated with immigrant Europeans, Mexicans and Southern blacks who lived next to each other
· Morrison was not aware of the racial tensions/divisions until she was a teenager
· In first grade, she was the only black person in the class “and the only child who could read”
· Her parents moved to Ohio from the South to escape racism and to find better opportunities in the North
· Morrison pursed a degree in Literature at Howard University
· Majored in English and Minored in Classics
· Chloe changed her name to Toni since many people couldn’t pronounce her name correctly
· Toni is a shortened version of her middle name
· She joined the Howard University Players, a repertory company, and made several tours of the South
· There, she saw firsthand the life of the blacks there: the life her parents had escaped by moving north
· After graduating from Howard in 1953, Morrison pursued her education at Cornell University
· After completing her master’s in 1955, she moved to Texas to teach English at Texas Southern University
· In 1957, Morrison returned to Howard University to teach English
· She met her future husband, Harold Morrison
· They got married in 1958 and she gave birth to their first son, Harold, in 1961
· 2 years later, Morrison left Howard and spent the summer traveling with her family in Europe.
· She returned to the United States with her son and her husband moved back to Jamaica
· She moved back home to live with her family in Ohio before she gave birth to her second son, Slade, in 1964. 
· Morrison and her sons then moved to Syracuse, New York, where she worked as a senior editor for a textbook publisher. 
· Morrison later went to work for Random House as an editor for authors such as Toni Cade Bambara and Gayl Jones
· She published her first novel, “The Bluest Eye” was published in 1970. 
· Was about a young African-American girl who believed that life would be better if she had blue eyes
· Morrison continued to write about the African-American experience in its many forms and time periods in her next novel, “Sula” (1973)
· Explores good and evil through the friendship of two women who grew up together. 
· Nominated for the American Book Award
· Her next novel, Song of Solomon (1977) became the first work by an African-American author to be a featured selection in the book-of-the-month club since Native Son by Richard Wright. 
· Morrison was appointed to the Naitonal Council on the Arts in 1980
· The following year, her next novel, Tar Baby was published
· In 1987, one of Morrison’s “greatest masterpieces”, Beloved, was published
· Won the 1988 Pulitzer Prize for fiction
· Morrison became a professor at Princeton University in 1989 and received the 1993 Nobel Prize in Literature
· At Princeton, she created a special workshop for writers and performers known as the Princeton Atelier in 1994
· Designed to help students create original works in a variety of artistic fields
· Morrison has continued to write many fiction novels as well as non-fiction ones
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Plot
Chapter 12
· (Present: Denver’s point of view) Denver is enjoying the attention that Beloved is giving her.  Ever since Beloved had arrived, Denver had been trying to gain Beloved’s attention and changed her daily routines so that she and Beloved would never part during the day.  It is shown that Denver admires Beloved and her company because Beloved was someone who finally gave her attention in the house, since she only lived with Sethe and she was lonely.
· The chapter transitions to the past, still from Denver’s point of view, when she and Sethe attempted to interrogate Beloved to find out about her whereabouts before arriving at 124.  Beloved was hesitant claiming that she did not remember anything except seeing a white man and a bridge. Sethe makes the assumption that maybe Beloved had escaped from false treatment of the people in her past. 
· Returns to the present in Denver’s thoughts.  Denver did not want to ruin her and Beloved’s relationship so she keeps her distance from questioning Beloved about her knowing of the “…earrings, the night walks to the cold house, or the tip of the thing she saw when Beloved lay down or came undone in her sleep”, all the while certain that Beloved was the “true-to-life presence” of Sethe’s dead baby.  Denver introduces and shares stories to Beloved about the people that have been in her life to keep her interested.  Denver’s character changed since the arrival of Beloved because she is now more willing to do her house chores as long as she has Beloved at her side while Sethe goes to work, especially since Beloved’s attention immediately goes to Sethe when she returns home. 
· The rising action begins when Denver and Beloved goes to the cold house to get some cider.  It is noon but the cold house is described “Darkness is stronger and swallows them like minnows” inside, leading to the climax when Beloved suddenly disappears once the door shut and the entire room was entirely darkened.  Denver panicked trying to find Beloved; she struggled to find her way in the room, as if drowning in her tears “…floating on darkness, thick and crashing against the edges of things around it”, fearful of people leaving her.
· Denver finds Beloved; Beloved tells Denver that “This the place I am…I’m like this”.  The chapter ends foreshadowing the unknown face in the darkness that Beloved shows Denver. 
Chapter 13
· (Present: Paul D’s point of view) He was haunted by the humiliation of the things that had happened in his past; when under Garner’s control, he felt he was a man but under schoolteachers control, he was seen as just a slave with no strength. He wanted to confess to Sethe by appearing at Sawyer’s restaurant where she worked because he felt guilt after what he had done with Beloved and he also questions his manhood.  “It shamed him to have to ask the woman he wanted to protect tot help him do it…” Paul D was hesitant to tell Sethe the truth and instead, asks for them to be pregnant, thinking that he could restore his manhood.  For this reason, he would also be able to have a stronger relationship with Sethe because he felt that it would make him feel manly.
· Sethe and Paul D becomes affectionate while walking home from the restaurant. They both agree to conceive a child of their own when suddenly the see Beloved’s figure appear, glaring only at Sethe.  Sethe invites Paul D to return to share her room upstairs in the house.
· (Flashback, Paul D’s point of view) He remembered the first time when he was grateful for a woman when he lived in Wilmington and is once again grateful for Sethe. 
· (Presents, Sethe’s point of view) She is doubtful getting pregnant again and for the reason why Paul D wanted her pregnant again.  Sethe had already agreed to Paul D, but in her heart, she was frightful and against experiencing pregnancy again.  She felt she has had enough children and finally accepts that Beloved was reincarnated baby of her past.
Chapter 14
· (Present, the same night as previous chapter, Beloved’s perspective) Beloved faces an internal conflict, knowing that her relationship with her mother is slipping away when Sethe and Paul D goes upstairs.  She was afraid that her body was “exploding, and being swallowed” as she was detaching from her mother.  Beloved is described as falling apart, symbolizing that she felt she was losing control over Sethe and Paul D.  The only thing she felt that could keep her alive was the attention of her mother, which she felt she was losing that night.
Chapter 15
· (Past, before Sethe arrived at 124, Baby Suggs’ point of view) Baby Suggs’ worries about Sethe, the crawling already baby, and Halle’s whereabouts after John and Ella delivered her grandsons to her at 124, after escaping from slavery.  
· (Past, when Sethe arrives at 124) Baby Suggs’ was not yet ready to thank God because Halle did not come along with Sethe and the grandchild. 
· (Flashback of the past, when Stamp Paid helps Sethe cross the river)  After crossing the mother and baby, he provided the family with two buckets full of blackberries after suffering through obstacles to retrieve it.  Stamp Paid put a blackberry in Denver’s mouth (3 weeks old) who enjoyed it.
· (Return to the present of the past, when Sethe arrives at 124) Baby Suggs’ made pies using the blackberries, then they ended up making a feast for ninety people.  After having a numerous supply of well cooked food, the people began growing angry because they were jealous that she had so much supply of food as well as a two story home.  The people in that neighborhood thought of their family as “prideful”. 
· (Flashback, when they were slaves working for the Garners’) Baby Suggs’ thought of Halle and the agreement that he had made with Mr. Garner to work for Baby Suggs’ freedom.  Mr. Garner takes her to his long-term friends’ house to work there in Carolina.  She is introduced to the Bodwin’s, whom she would be working for, offered food, and a home to stay in.  Halle bought Baby Suggs’ her freedom and asks for a nearby church which she could attend to.  For two years, she attempts to search for her lost children, but is unable to do so because she did not know their names.
· (Return to the present of the past, when Sethe arrives at 124) Baby Suggs’ is tending her garden and the ending of this chapter foreshadows the unanswered disappearance of Halle because she felt a “dark and coming thing” and “she didn’t like the look of at all”.  This is the assumption that Halle may or may not have passed away. 
Chapter 16
· (Flashback, Sweet Home) The four horsemen arrives at 124 in search for the fugitive slave family that had escaped.  The sheriff came with the mindset of the profit he would gain if he returned a slave to Sweet Home. 
· Sethe saw them coming towards the house so she immediately runs to the woodshed; (climax) she killed Beloved, injured Howard and Buglar, and swung Denver in order to protect them from suffering from the work of slavery in Sweet Home.  “What she go and do that for?” They did not understand that Sethe ran because nephew over beat her and “stole her milk”, so they assumed that she had gone insane, since her eyes were as  “…black as her skin, she looked blind.”
· After the two nephews and schoolteacher left, the sheriff takes Sethe for custody, along with her crawling-already? girl. 
Chapter 17
· (Present, on 124) Stamp Paid shows Paul D the article with the drawing of Sethe in the incident when she had killed her baby daughter.  He constantly repeated “That ain’t her mouth”, showing his denial to believe that Sethe would commit a horrific crime, especially one involving her children.
· This chapter begins to reflect on the slaughter house and the tasks that Stamp Paid and Paul D were required to complete, including “poking, killing, cutting, skinning, case packing, and saving offal”. 
· The slaughter house is being compared to Sethe’s murder of Beloved.  Paul D shows that he is completely horrified knowing that there is a possibility that the figure in the article was Sethe.  Stamp Paid tries to convince Paul D to understand the truth but he still chooses to deny the truth. Stamp Paid didn’t attempt to describe in full detail the scenario of the event because he was afraid that Paul D was unable to handle it, to try to imagine that Sethe would actually do something this tragic.
· Once Paul D accepts the truth, this would effect him by changing his thoughts and feelings of her.
Chapter 18
· (Present, in 124) Sethe tells Paul D in the kitchen, Denver’s childhood and how she learned to sit up and crawl earlier than an average child would.  The way Sethe speaks of her children affectionately makes it harder for Paul D to believe that Sethe had committed that crime.  “At first he thought it was her spinning. Circling him the way she was circling the subject”, Paul D was anticipating to ask Sethe about the truth but he was too overwhelmed, hoping in his head that she would laugh and agree that Stamp Paid had “lost his mind”. 
· “I did it, I got us all out…Up till then it was the only thing I ever did on m own. Decided…” Sethe was circling the room as she slowly explained the history of her escape and how she managed to bring all of her children with her, until she finally came across the unbelievable truth. 
· “I took and put my babies where they’d be safe.” All of Paul D’s perspectives of Sethe suddenly changed when he realizes that Sethe killing Beloved was the truth.  He used to think of that house as “safe” and the Sethe was the obedient, shy, and work-crazy girl that belonged to Halle and he was especially overwhelmed because he described Sethe as “new” which he did not approve of and was afraid of. 
· Paul D leaves Sethe, escaping from the “cold-house”. 
Diction 
· “To go back to the original hunger was impossible. Luckily for Denver, looking was food enough to last” Pg. 139
· Connotative.
· Denver repetitively refers to hunger to signify her mental desire to be acknowledged by Beloved. This hunger is only satisfied when Denver receives attention and using the word “hunger” makes it seem as if that attention was necessary for Denver to continue living. 
· “[...] Beloved rested cheek on knuckles and looked at Denver with attention.” Pg. 139
· Detailed and concrete 
· The phrase “cheek on knuckles” shows how much Denver pays attention to Beloved. Denver notices the small details, which shows her infatuation with Beloved and expresses how she wants that attention from Beloved in return. 
· “It was lovely. Not to be stared at, not seen, but being pulled into view by the interested, uncritical eyes of the other. Having her hair examined as a part of herself, not as material or a style. Having her lips, nose, chin, caressed, as they might be if she were a moss rose a gardener paused to admire. Denver’s skin dissolved under that gaze and became soft and bright like the lisle dress that had its arm around her mother’s waist. She floated near but outside her own body, feeling vague and intense at the same time. Needing nothing, being what there was. “ pg. 139
· Concrete/abstract
· The diction is, in some places, concrete to show how certain words that have an effect such as “ hair, lips, nose, and chin”. These words are examples of specific ways that she has been noticed in the past, which wasn’t the same as the way she was noticed by Beloved. 
·  It changes to abstract diction, with words such as “vague”, “intense”, “bright”, and “soft”. The author uses this kind of diction to augment Denver's desire and fascination by being noticed by others.
· “[...] being the expressionlessness was a palm, held out for a penny which Denver would gladly give her, if only she knew how or knew enough about her...” pg. 139-140
· Figurative/connotative
· This shows Beloved’s childishness and her constant need for attention. Though she clearly wants it most from Sethe, when Sethe isn’t there, Beloved feels satisfied with what she gets from Denver. 
· “You disremember everything? [...]” pg. 140
· Dialectical 
· The diction used in this phrase reflects the backgrounds of most of the African American characters in the novel. 
· The word “disremember” shows how illiterate they are, in comparison to the white society. The author uses these words to show the way the slaves talk normally, and to emphasize the sharp difference of education levels between the slaves and the whites. 
· “Other than that, the clearest memory she had, the one she repeated, was the bridge- standing on the bridge looking down. And she knew one white man” pg. 140 
· The diction is simple 
· The diction emphasizes how the only thing Beloved remembered clearly from her past was the bridge, and this point that her memory of the past was very limited, because she was so young and could only retain
· “Denver neither believed nor commented on Sethe’s speculations, and she lowered her eyes and never said a word about the cold house.  pg. 140
· Concrete/Connotative
· The diction emphasizes how the only thing Beloved remembered clearly from her past was the bridge, and this point that her memory of the past was very limited, because she was so young and could only retain so little. 
· “[...} loose the penny that the held out palm wanted, and, lose, therefore, the place beyond appetite.” pg. 141
· Connotative
· The diction is more figurative to show how Denver felt. Denver felt that if she questioned Beloved too much, all the attention she had earned and wanted would be lost. The author uses this metaphor to expand on the idea of a ‘palm held out for a penny’ that she had previously mentioned. 
· “It was better to feast , to have permission to be the looker, because the old hunger-the before Beloved hunger that drove her into boxwood and cologne for just a taste of life, to feel it bumpy and not flat- was out of the question. Looking kept it at bay.” pg. 141
· Connotative/euphonious, then cacophonous 
· The use of “permission” makes it seem as if you needed approval in order to look. She felt that any onlooker needed to be deserving enough to experience the sight of Beloved. The euphonious sounds in “feast” and “permission” represent how elated she was to be deserving enough.
· However, in remembrance of the past experience, she uses cacophonous sounds to reflect her dismiss of the past. The words “boxwood”, “bumpy” and “flat” show sharp sounds, and that emphasizes her distaste at even the thought of the past. 
· “No  given chore was enough to put out the licking fire that seemed always to burn in her.” pg. 141
· the diction is connotative
· The”licking fire” is used to show how passionate Beloved was to acquire knowledge and no task Denver gave her was enough to put out this “fire.”
· Or broke three inches of ice from the rain barrel; scoured and boiled last summer’s canning jars, packed mud in the cracks of the hen house and warmed the chicks with their skirts.” pg. 141
· Cacophonous
· “ broke”, “scoured”, “boiled”, “packed” and “warmed”
· shows that despite the struggle it took to get there, Beloved was bent set on seeing Sethe and nothing could stop her- nothing ever did.
· “[...] the sweet smelling white woman[...] beautiful boy[...] A white preacher[...] Howard and Buglar[...]” pg. 141-142
· Descriptive/Concrete
· Concrete words reflect these specific memories, and describe the people involved in Denver’s life. The author does this to show Denver’s nostalgia.
· “Darkness or not, she moves rapidly around, reaching, touching, cobwebs, cheese, slanting shelves, the pallet interfering with each step. If she stumbles, she is not aware of it because she does not know where her body stops, which part of her is an arm, a foot or a knee.” pg. 144
· Concrete
· This concrete diction is used to show Denver’s hopelessness as she faces the darkness. The juxtaposition of the words “cobwebs, cheese, shelves, and pallet” shows the restlessness of her mind.
· “One step off that ground and they were trespassers among the human race” pg. 147-148
· Connotative
· Blacks were limited to very little, in terms of their actions, and sometimes, even their innocent, acts of kindness were taken the wrong way.
 “Watchdogs without teeth; steer bulls without horns; gelded workhorses whose neigh and whinny could not be translated into a language responsible humans spoke.” pg. 148
· Concrete/Figurative
· The diction describes different animals that all have some effect in terms of working in the field or the farm. The author uses these animals to show how African Americans were dehumanized; ultimately, it shows the hardships faced by that racial group during that time period.
· “Fucking her when he was convinced he didn’t want to.” pg. 148
· Slang
· The use of the word “fucking” gives the audience an inner look of what Paul D perceived of the situation. The use of the word “fucking” shows the harsh nature of what he was being forced to do and what he thought of it.
· “He who had eaten raw meat barely dead, who under plum trees bursting with blossoms had crunched through a dove’s breast before its heart stopped beating.” pg. 148
· Cacophonous
· The words chosen are cacophonous to represent the harshness of the image being perceived. Paul D loses his innocence by “crunching at the dove’s breast.”
·  “ [...] catch her alone coming from [...]” pg. 149, “[...] the wind whipped her face as it did Sethe’s.” pg. 150, “ [...] make him doubt himself, wonder, plead or confess.” pg. 152, “ [...] anger that shot through his stomach [...]” pg. 153
· Abstract
· The author uses the word “catch” to show how Paul D wanted Sethe all to himself. The use of “whipped”, “plead and confess”, and “catch” all imply some connection with slavery because they are harsh terms for treatment whites would naturally give to blacks during this time period.
 “The wheels of wagons delivering feed or wood screeched as though they hurt. Hitched horses in front of the saloons shivered and closed their eyes. Four women, walking abreast, approached, their shoes loud on the wooden walkway.” pg. 151-152
· Cacophonous
· The diction has harsh sounding words such as “screeched”, “hitched” and “approached” showing the “hustle and bustle” of city life. Morrison shows both Paul D and Sethe entering the city in order to contrast their normal rural lifestyles and show the obvious difference between the two. 
· “probing her mouth” pg. 157 
· Connotative
· The diction is very connotative and descriptive. We are able to visualize Beloved thrusting her hand in her mouth and exploring; and this is something that is generally considered a childlike instinct, or immature, especially to her age.
· “It was difficult keeping her head on her neck[...]” pg. 157
· Abstract
· Beloved was completely different (in a negative sense) the moment Sethe left. This is a hyperbole, showing the extent to which Beloved’s fondness of her mother went. 
· “[...]smooth smooth hand[...]” pg. 158
·  Connotative
· the use of repetition is so that we are able to more clearly visualize the hand.
· “[...] picked them off like buzzards or netted them like rabbits.” pg. 159
· Abstract
· This diction is significant because it makes an overall statement about the racial tension present during that time period. Blacks were condescended so much to the point where they were even compared to animals, and treated that way, as well. 
· “ [...] you felt anointed” pg. 160 
· Abstract
· The diction in this phrase shows how the berries were regarded as something that made people euphoric. It produced a feeling of being “anointed”- things that are anointed are usually sacred or special. The berries represent opportunity. 
· “ [...] did a slide-run-slide down into the ravine [...]” pg. 160
· the diction is described with dialect
· The author shows how Stamp Paid had endured many obstacles in order to obtain the berries. The diction describes the exact action of what Stamp Paid had done and conveys the obstacles he had to face to gather the berries. 
· “Scratched, raked, and bitten, he maneuvered [...]” pg. 160
· Cacophonous
· the author uses these harsh sounding words to reflect the opposition he faced when he was gathering the berries.
· “[..] thrilled eyes and smacking lips [...]” pg. 160 
· Abstract
· the diction here shows how the baby is seemed to enjoy the berries. The word “thrilled’ and “smacking” show how she paid attention to what was going on despite the previous little argument before. It also serves to show the essence of Beloved was similar to that of a baby because of the way she acted.
· “ [...] fruits worthy of man’s labor and his love” pg. 160 
· Abstract
· This shows how important these berries were to African Americans. They felt that even the arduous labor they were put through during this period of slavery was worth the production of these berries, which we later find out are a symbol for opportunity.
· “ 124 shook with their voices [....]” pg. 161
· the diction is abstract
· the diction that describes the house shows how it reflected what was going on at that time. The author uses the word “shook” to show how much of a presence the Ninety People caused with their happiness. The author uses the word “shook” to show how influential the power of the happiness stirred among the people
· “124, rocking with laughter [...] “ pg. 161
· the diction is abstract
· The author includes the word “rocking” to show the influence the happiness that was caused by all that happened at 124. It shows how it has a positive connotation that was a place that had good memories.
· “ [...] Baby Suggs, holy?” pg. 161
· the diction is connotative
· The author uses diction in this phrase to describe how revered Baby Suggs was by the people. She was considered as the moral center and the person to “go-to” in times of need.  “Holy”  is usd to suggest that Baby Suggs’ is sorely missed, and that every time she is thought of, people want her to continue resting in peace. 
· “ [...] healing the sick, hiding fugitives, loving, cooking, cooking, loving, preaching, singing, dancing, and loving everybody [...]” pg. 161
· the diction is concrete
· The diction describes word for word what made up Baby Suggs' life. “Loving” is repeated to show the reputation that Baby Suggs had before dying. The use of these words comes to show how amazed they are; because they know, she is the moral center for Sethe. 
· “ [...] never been lashed by a ten year old white boy [...]” pg. 162
· the diction is concrete
· The diction shows the effects of slavery upon Sethe. Her being “lashed” shows the vulnerability Sethe faced at the hands of not even an adult Whiteman but a “ten year old white boy.” These are concrete words that attempt to solidify her shame and dehumanizationn. 
· “ free floating repulsion” pg. 163
· the diction is abstract
· The author uses a very harsh word with a negative connotation to show that those who had been near her loved to hate her. She was hated by them because she flaunted her freedom.
· “[...] the dangers of men-bred slaves on the loose.”  pg. 166
· the diction is connotative
· The diction is used to show how it was looked down upon for slaves to be free and be allowed to breed. The word “bred” has a negative connotation because it implies that the slaves are animals, who “[breed]” instead of ‘give birth.’
· “This pounding thing?” pg. 166
· slang
· Baby Suggs is referring to her heart when she says “the pounding thing.”  Using the word “thing” undervalues the actual object, showing that her heart doesn’t function for all the things it did before. At this point, its just something keeping Baby Suggs alive.
· “I don’t call myself nothing” pg. 167    
· the diction described shows the slang used
·  The words the author uses comes from the period of when this was written to clearly show how Baby Suggs was developing her own identity. She did not want to be called “Jenny” because she felt misrepresented.
· “two story buildings everywhere, and walkways made perfectly cut slats of wood.” pg. 168
· the diction is cacophonous
· The diction is used to sound harshly to emphasize how the white-man had dominated most of society and how the slaves were surrounded by their influence everywhere. The harsh sounds show how the slaves feel alone and easily discernible by them. 
· “ Baby, marveling at the sink, drank every drop of water [...]” pg. 169 
· the diction is very concrete
· The diction here describes how grateful she was for receiving water. She was used to being a slave and now when she got water, she “[marveled]” to see how she was being offered. The sink is an example of the changing times. 

· “Three of them dismounted, one stayed in the saddle, his rifle ready, his eyes trained away from the house to the left and to the right, because likely as not the fugitive would make a dash for it.” 
· the diction is formal
· The author uses formal diction to show the superiority that whites are better educated than blacks are. (“trained” and “fugitive”) Whenever they refer to blacks, the diction is more informal. This augments the racial tension that exists between the whites and blacks and emphasizes the condescending tone that is present throughout the passage.
· “Unlike a snake or a bear, a dead nigger could not be skinned for profit and was not worth his own dead weight in a coin.” 
· The majority of the passage is formal; 
· However, the author uses informal language only when referring to black people. Morrison does this to show the white society’s condescending view of blacks of how they were not viewed as human beings but as property.
· “The schoolteacher”  pg. 174
· Concrete
· the author uses the word “schoolteacher” instead of an actual name to emphasize the illiteracy of blacks during that time period. Blacks were unable to read or write, so this book was in the point of view that blacks looked at life around them. They would see people by labels of what they did, not who they were.
· “ [...] crazy old nigger [...] pg. 175
· Dialect. 
· The author chooses to use the word “nigger” to emphasize the how much the African Americans were demeaned. The term expresses racism and condescension, but it also shows why the black people would feel as though they have no identity. The only way the white people know who they are is by the color of their skin. 
· “The three pickaninnies [...]” pg. 175
· Dialectal and denotative
· The point of view is from the white men, which are reflected in the diction. The word “pickaninnies” is a literal term, which is a derogatory word that refers to African American children. It reflects how things were at that time because African Americans were only seen as slaves and nothing beyond that. 
· “overbeat creatures God had given you” pg. 176
· Dialectical
· This again emphasizes the idea that blacks were primarily put in this world to serve whites. No matter how “overbeat” or tired they were, they were expected to fulfill their duties.
· “ He was swallowing hard, over and over again” pg. 177
· Concrete
· The author uses action of “swallowing” to show her point that white men were bewildered and somewhat fearful. They did not expect Sethe to commit the crime she had just did, but they did not know what to do. They swallow multiple times to show how they are trying repeatedly to understand the situation. 
· “ [...] the damnest bunch of coon they’d ever seen.” pg. 177
· Dialectal and connotative
· the author emphasizes the inferiority of the slaves at that time. They were not treated as equals and were referred to by derogatory names that did not even acknowledge them. 
· “little so-called freedom [...]” pg. 177
· Dialectical    
· The author uses this to present the idea that even though blacks were technically given some freedoms, there were always limitations on those rights- so that if all were taken into account, the actual freedoms they were given would count down to very little or nothing.
· “and the woman’s eyes with no whites [...]” pg. 178
· Concrete
· the diction described shows how Sethe was disillusioned. The reader can infer that Sethe was filled and even showed her fear and anger she felt. The author uses these words to show how the four horsemen perceived her as well. It questions the sanity of Sethe because of what she had done and the way she was presented. 
· “[...]  made a low sound in throat as though she’d made a mistake, left the salt out of the bread or something.” pg. 178 
· Jargon
· Since the point of view is from that of the Whiteman, the diction can be seemed to reflect that accordingly. The Whiteman who speaks about the baby seems to talk about things that have no meaning in terms of what is really happening. He says the baby had made a sound as if she “made a mistake” when she was actually dying. His diction is to show how he is unconnected to the situation because they were African American.  
· “ [...] Sethe was aiming a bloody nipple into the baby’s mouth [...]” Pg. 179
· Concrete
· the diction describes how Sethe was still frantic through the situation. She had the motherly intuition that caused her to care for her children despite her trying to kill them earlier. She was “aiming” to feed her child who showed the connection between herself and her children. 
· “A whip of fear broke through the heart chamber [...]” pg. 183
· The diction is abstract
· The diction once again affected by Paul D’s past through slavery. The author uses the word “whip” to show how seeing the picture of Sethe caused a surge of emotions and memories. 
· “[...] killed, or maimed or caught or burned or jailed or whipped or evicted or stomped or raped or cheated [...] “ pg. 183
· Cacophonous
· The diction can clearly reflect what is going on as Paul D describes the bad memories he has of how the slaves had suffered. As he described the reason for blacks being in the newspaper the word such as “whipped, evicted, raped, etc.” have a harsh sounding effect to reflect how these words have a bad memory. They reflect the cruelty shown within the punishments they had to endure.
· “ [...] announced the faggot, the whip, the fist, the lie [...]” pg. 185
· the diction is connotative
· Despite Stamp Paid being the narrator, he still describes things with a negative connotation. He does this to show the severity of what African Americans had to face. He is being straightforward to show how the white men actually think like what he is saying. 
· show how no matter what they face daily, the white men were worse. 
· “[...] a pretty little slave girl had recognized a hat, and split to the woodshed to kill her children.” Pg. 186
· the diction seems detached
· the author describes this ordeal in one sentence. Using the word “kill” sums up something from an intense moment. The author does this to show how confused and stoic Stamp Paid is as he reflects upon the past. 
· “The smile broke in two and became a sudden suck of air, but she did not shudder or close her eyes. She wheeled.” pg. 188
· the diction is abstract 
· the author uses diction to describe how she was affected by the memories and how they had such on an impact on her that she “broke” her smile in two. By the use of “wheeled”, the diction shows how she was going around the main event. She was going in this repetitive circular pattern avoiding the center.  
· “that thing you use to hang the babies in the trees” pg. 188
· the diction is dialect
· the diction used in this example shows how Sethe is talking and using words that reflect how important her children are to her. She cared enough about her baby to hang it up so she could keep an eye on the baby from time to time. She refers to the hammock as a “thing” because she does not know the word all she knows is the purpose it serves.
· “ in that place mist, doves, sunlight, copper, dirt, moon- everything belonged to men who had the guns.” pg. 191
· the diction is very concrete
· Paul D reflects key moments and symbols in his life at Georgia to describe how everything was controlled and was influenced by the weaponry and white men. He was not able to appreciate nor or take time to love the subtle thing in nature that were common among all human beings such as the sun, or moon because he always lived under the fear of those who could potentially kill him.
· “big love like that would split you wide open. “ pg. 191
· The diction is abstract 
· The author uses “split” to show that it was overwhelming for them because they had never received this kind of love before. A love so big might actually hurt a person more than it would help them. 
· “Collected every bit of life [...] “ pg. 192
· The diction is abstract
· The author uses to diction to describe how the birds are sucking her life away because with the word “collected” it refers to how slavery had taken everything she had ever accomplished in her lifetime. She was scarred tremendously which was coming back to her as the horseman came near.  
·  “cleave the bone” pg. 192 
· The diction is connotative
· The diction is connotative because Paul D finally realizes that Sethe was different and her thinking was distorted. That her thinking was sunken all the way to her “bones” which gave reasoning to why did she did what she had to. 
· “Your love is too thick”
· The  diction is abstract
· The word “thick” is an abstract word that was meant to show Sethe how much she cared more than needed. Her first priority were her children and she would have done anything to save her children from regressing to slavery. The author uses the word “thick” to show how she was oblivious to other forms of self-preservation. The word itself implies being narrow-minded and only thinking with a one-track mind. 
· “you got two feet, Sethe, not four” pg. 194
· The diction is very direct
· The diction has different connotation because the two feet describes a normal human being while “4 feet” was an insult because it was saying Sethe was similar to an animal. The diction is very straightforward to show the extent to which Paul D was upset at what Sethe did and the way she defended her actions. 
· “ a forest sprang up between them” pg. 194
· The  diction is abstract
· The diction described in this phrase is used to show the obstruction in the relationship. The author uses a “forest” because it is dense and difficult to get through, which reflects the distance between Paul D and Sethe. 
Syntax
Chapter 12
· “To go back to the original hunger was impossible.”(pg. 139)
· The very first sentence of chapter 12 is not exactly telegraphic but also not completely medium.  This use of a somewhat short sentence in length grabs the reader’s attention, especially since there is no concrete subject.  The readers are left with ambiguity because the subject is not clearly stated, if not stated at all.  This is also categorized as a loose sentence which further adds to the ambiguity of this sentence.  The author chose to use this type of sentence to instantly grab the reader’s attention because he/she do  not know what the original hunger is or what this sentence is talking about until he/she reads on.    
· “Luckily for Denver, looking was food enough to last.”(pg. 139)
· This sentence is interesting because there is also no directly-stated subject.  By following proper grammar, we know that Denver is not the subject but rather “looking” is the subject.  This sentence further adds to the ambiguity from the first sentence stated above because the words “food” and “hunger” confuse the readers.  This, too, is a short sentence in length because the author did not want to provide too much information about this “hunger” and “food” but wanted the readers to continue to read.  This sentence, like the sentence stated above, are both loose sentences which further add to the ambiguity the author is trying to perceive.   
· “But sometimes-at moments Denver could neither anticipate nor create-Beloved rested cheek on knuckles and looked at Denver with attention.”(pg. 139)
· The use of the hyphenations distract the readers from the main subject of this sentence: Beloved.  This sentence is slightly longer in length than the first two sentences, and we can see that the author is starting to add more details and descriptions to further clarify the ambiguity.  This sentence strucutre is different than the previous sentences because the author wanted the readers to get a feel for Denver’s expectations of Beloved and Beloved’s actions.  
· “It was lovely.” (pg. 139)
· This sentence immediately follows the sentence stated above; however, the sentence structure is completely different.  This short, simple sentence is used to, again, grasp the reader’s attention.  The author wanted to emphasize Denver’s feelings when Beloved shows her special attention.  This is important to the story as a whole because the readers know about Denver’s feelings towards Beloved.  
· “Needing nothing.  Being what there was.” (pg. 139)
· This sentence continues in Denver’s point of view (specifically for Denver’s feelings for Beloved), and these two short, fragmented sentences emphasize that Denver feels “full” or complete when Beloved shows her special attention.  
· “Deep down in her wide black eyes, back behind the expressionlessness, was a palm held out for a penny which Denver would gladly give her, if only she knew how or knew enough about her, a knowledge not to be had by the answers to the questions Sethe occasionally put to her: “You disremember everything? I never knew my mother neither, but I saw her a couple of times.  Di you never see yours?  What kind of whites was they?  You don’t remember none?” (pg. 139)
· This sentence appears to be a run-on; however, upon close examination, one can see that this is a complex sentence with a lot of clauses added for extra details and descriptions.  The author proceeded to write a long sentence because the meaning of this sentence would not be the same if this were to be broken into 2 smaller sentences.  Each clause provides details that help the readers understand the difference between how Denver treats Beloved and how Sethe treats her.  Denver is more careful and cautious around Beloved, while Sethe gets to the point by proceeding to ask a lot of questions (interrogative sentences).  
· “Other than that, the clearest memory she had, the one she repeated, was the bridge-standing on the bridge looking down.  And she knew one whiteman.” (pg. 140)
· There is a lot of short clauses which emphasize Beloved’s lack of memory (before arriving to the house).    
· “Silence and a faster scratching of her hand.” (pg. 140)
· This is another sentence fragment and it also grabs the reader’s attention.  Because this is a short, simple sentence, the meaning behind it is clear:  Beloved does not remember anything from before arriving at the house so she has no answers.  
· “She was certain that Beloved was the white dress that had knelt with her mother in the keeping room, the true-to-life presence of the baby that had kept her company most of her life.  And to be looked at by her, however briefly, kept her grateful for the rest of the time when she was merely the looker.” (pg. 140)
· The first sentence is very straightforward and the message is clearly stated; however, the structure of the second sentence is somewhat different than the first.  The second sentence starts with “And”, as if the author was planning to combine both sentences, but decided not to.  The reason for the different structures is that the first sentence contains a certain message: Denver believes that the white dress was Beloved, while the second sentence conveys a completely different message: Denver’s longing to be “looked at” by Beloved.  Both sentences are similar in that they are both complex and periodic.
· “The present alone interested Denver, but she was careful to appear uninquisitive about the things she was dying to ask Beloved, for if she pressed too hard, she might lose the penny that the held-out palm wanted, and lose, therefore, the place beyond appetite.” (pg. 141)
· This compound-complex sentence contains many clauses to add more details to what is being said.  The reason for long and involved sentence is because, upon realization, each sentence tells it’s own story which is why some sentences are short and the others are long.  The author did not want to separate this sentence because then the meaning will change.  This is a loose sentence because the reader does not understand the sentence completely until the sentence is done.  
· “It was better to feast, to have permission to be the looker, because the old hunger-the before-Beloved hunger that drove her into boxwood and cologne for just a taste of a life, to feel it bumpy and not flat-was out of the question.  Looking kept it at bay.” (pg. 141)
· The first sentence is complex because of the hyphenations used to separate the extra details regarding Denver’s “hunger” and the main idea of the sentence.  Morrison adds a lot of clauses/hyphenations so that she can explain more about the situation without breaking the sentence into smaller parts (because that will alter her unique syntax).  The second sentence is short and simple yet grabs the readers attention.  The second sentence somewhat summarizes the first sentence:  Denver will remain “the looker”, nothing else.  
· “No given chore was enough to put out the licking fire that seemed always to burn in her.  Not when they wrung out sheets so tight the rinse water ran back up their arms.  Not when they shoveled snow from the patch to the outhouse.  Or broke three inches of ice from the rain barrel; scoured and boiled last summer’s canning jars, packing mud in the cracks of the hen house and warmed the chicks with their skirts.” (pg. 141)
· All four sentences look like they belong in one, long and involved, complex sentence; however, Morrison decided to break up the sentences regardless if the sentences were complete or not.  The first sentence is the main idea and the last three sentences detail the different chores explained in the first sentence.  “Not...” and “Not...” follow a parallel structure and all sentences are periodic and follow a natural order.  
· “She described them to Beloved slowly, to keep her attention, dwelling on their habits, the games the taught her and not the fright that drove them increasingly out of the house-anywhere-and finally far away.” (pg. 142)
· This sentence is complex and periodic:  The author describes Howard and Buglar; however, there are no semicolons to separate the different clauses.  To keep Beloved’s attention, Denver “cautiously” tells of her brothers’ habits and the game they taught her, but she does not mention what “fright” propelled them to run away because she does not want to scare Beloved and send her away.  The author puts anywhere between hyphens to grasp the reader’s attention because no one really knows where Howard and Buglar ran off to and the author wanted to stress that fact.
· “This day they are outside.  It’s cold and the snow is hard as packed dirt.”   (pg. 142)
· The author uses short, simple sentences because theses sentences are setting up the scene (setting) for what is to come later on in this chapter.  It’s evident for the readers to know that they are outside and that it is cold -> coldhouse.  
· “Twirling, her face framed by the neckband, her waist in the apron strings’ embrace, she says she is thirsty.” (pg. 142)
· The way this sentence is structure is very unusual:  three clauses preceding the main subject/predicate (inverted order of a sentence).  This sentence is also periodic because this sentence only makes sense when the sentence is coming to an end.  The beginning of this sentence (the three clauses) have a romantic vibe to it; however, the last part of the sentence is very direct and straight to the point. 
·    “Plotting has changed Denver markedly.  Where she was once indolent, resentful of every task, now she is spry, executing, even extending the assignments Sethe leaves for them.” (pg. 142)
· The first sentence is short and simple to grasp the reader’s attention:  The author wants the readers to question what kind of plotting Denver has done and focus on that aspect.  The second sentence explains the plotting that Denver does and this sentence also further explains the changes that Denver made to herself because of Beloved.  There are a lot of commas to separate the different adjectives to describe Denver.  However, there are no conjunctions separating the adjectives because the author wants all of the adjectives to be grouped together and read smoothly.  
· “She has no control over the evenings.”(pg. 143)
· Again, the author uses short, simple sentences to grasp the reader’s attention.  The author wants to stress that no matter how hard Denver tries, Beloved is all about Sethe.  It’s kind of like a “love” triangle.  The way this sentence is structured (short, simple, and direct) kind of sets of tone of disappointment and sadness.  
· “At night, in bed, anything might happen.” (pg. 143)
· This sentence is short, complex, and periodic and it follows a natural order (despite the two clauses that precede it).  Because the sentence is short and periodic, it instantly grabs the reader’s attention and makes sense only when the sentence comes to the end (because “at night, in bed” are not complete sentences).  
· “She might want to be told a story in the dark when Denver can’t see her.  Or she might get up and go into the cold house where Paul D has begun to sleep.  Or she might cry, silently.” (Pg. 143)
· Although there are three separate sentences, the last two sentences are fragments because they are a part of the first sentence but have different main ideas.  These three sentences talk about Beloved’s actions, except the first sentence talks about Beloved wanting to be told a story in the dark by Denver; the second sentence is about Beloved going into the coldhouse where Paul D is; and the last sentence is about Beloved crying.  They all talk about her actions but contain different details and main ideas. 
· “For anything is better than the original hunger-the time when, after a year of the wonderful little I, sentences rolling out like pie dough and the company of other children, there was no sound coming through.  Anything is better than the silence when she answered to hands gesturing and was indifferent to the movement of lips.” (Pg. 143)
· The first sentence is complex while the second sentence is compound and both sentences follow a parallel structure:  “Anything is better…”  The author uses different structures for both sentences to further emphasize the different ideas presented.  The first sentence focuses on Denver’s desire for Beloved’s company while the second sentence talks about Denver’s longing to not have “silence”.  However, both sentences follow a parallel structure because the similarity between these two sentences is Denver’s feelings toward Beloved.   
· “It is noon, quite light outside; inside it is not.”  (pg. 143)
· Although this is a short sentence, it is also a compound-complex sentence.  This unique structure grabs the reader’s attention because the author wants the readers to understand the setting (sets the scene for what’s to come). 
· “The door bangs shut.” (pg. 144)
· This short, simple sentence adds a dramatic, somewhat eerie mood to the scene.
· “No one answers.” (pg. 144)
· As stated above, this short, simple sentence grabs the reader’s attention (emphasizes Beloved’s eerie characteristics). 
· “Denver’s voice is mildly accusatory.  Mildly.”  (pg. 144)
· The word/fragment “Mildly” that follows after the preceding sentence, further emphasizes Denver’s need to be “cautious” around Beloved because she doesn’t want to send her away.  “Mildly” also grabs the reader’s attention and adds more focus to that word.
· “The room is just as it was when they entered-except Beloved is not there.”  (pg. 144)
· The author adds the clause after the hyphenation to further emphasize that Denver cannot find Beloved. 
· “She feels like an ice cake torn away from the solid surface of the stream, floating on darkness, thick and crashing against the edges of things around it.  Breakable, meltable and cold.” (pg. 144-145)
· Because “breakable, meltable and cold” form their own sentence fragment, it emphasizes Denver’s emotions/feelings at that moment when she couldn’t find Beloved.  The first sentence is complex with a lot of clauses that also describe how Denver feels:  “breakable, meltable and cold.”
· “This is worse.  Then it was for herself.”  (pg. 145)
· The author uses two very short and simple sentences to exaggerate how Denver feels without Beloved: lost and hopeless (she has no sense of self as stated in the next sentence). 
· “And smiling.”  (pg. 145)
· The author adds this fragment to contradict Beloved’s emotions and Denver’s emotions.  While Denver is sitting on the floor crying, Beloved is smiling as if she doesn’t even care about Denver’s sadness. 
· “She is smiling again.” (pg. 145)
· This is the last sentence of the chapter and because it is so short and simple, it causes the readers to wonder why Beloved is “smiling again.”  This sentence might be a cliffhanger because the readers don’t understand Beloved’s action. 
Chapter 13
· “Was that it? Is that where the manhood lay? In the naming done by a whiteman who was supposed to know? Who gave them the privilege not of working but of deciding how to? No.” (pg.147)
· The sentences used are interrogative sentences. They help to present the thoughts of Paul D. He wonders who is responsible for deciding where his manhood. In his mind, all the answer to these questions are simply “No.” 
· “Held his breath the way he had when he ducked into the mud; steeled his heart the way he had when the trembling began.” (pg. 148)
· This sentence consist of two dependent clauses. They are dependent because there is no subject, but the subject is implied. This sentence shows how Paul D tries to be the man of the house. The structure of these two clauses are also very similar. The verb of the sentence, held and steeled, are described as being used the same way as a different action. They are comparison to the way Paul D hold his breath under mud and when he had to prepare himself for the trembling that Beloved bestowed upon him.
· “He, he.” (pg. 148)
· This sentence is a short fragmented sentence. Its shortness stresses the idea of Paul D doing all these things that would characterize him as a man because “a man could do what he would”. This could also represent the sound of nausea and repulsion, because this sentence is right before Morrison mentions that Paul D has eaten raw meat and right before Morrison describes Paul D’s feelings of nausea and repulsion at the supper table. 
· “Because he was a man and a man could do what he would: be still for six hours in a dry well while night dropped; fight raccoon with his hands and win; watch another man, whom he loved better than his brothers, roast without a tear just so the roasters would know what a man was like.” (pg. 148)
· This is a long complex sentence. It starts off with a clause followed by predicates. Because there are many predicates, it helps to convey that a man’s actions and experiences are what defines his manhood.  Many of his experiences were gruesome, in which he believes is where his manhood lies.
· "Well, ah, this is not the, a man can't, see, but aw listen here, it ain't that, it really ain't, Ole Garner, what I mean is, it ain't a weakness, the kind of weakness I can fight 'cause 'cause something is happening to me, that girl is doing it, I know you think I never liked her no how, but she is doing it to me. Fixing me. Sethe, she's fixed me and I can't break it." (pg. 149)
· The structure of this dialogue is very unique. There are many commas used. Commas are usually used to represent a pause when speaking. In the places where the commas are places are usually not where commas would go. Morrison did this intentionally to represent a break in speech, or where a breath is taken. The sentence is very choppy because of the use of the commas which disturbs the flow of the sentence. Even if the sentence had its commas in the appropriate places, then it still wouldn’t flow because many phrases/words are repeated, one after the another. The repetitions of words and phrases convey Paul D’s feelings of nervousness and anxiety. The sentence is also loose because it is difficult to understand what Paul D is trying to say until the reader had read the whole sentence. The second sentence is very short fragment sentence. The phrase “fixing me” is in a sentence by itself because it was what Paul D w trying to explain. Since the phrase is in a sentence by itself it emphasized. The third sentence is clearly directed to Sethe, as Paul D comprises his ideas and thoughts and concludes them in this one sentence.
· What? A grown man fixed by a girl? But what if the girl was not a girl, but something in disguise? A lowdown something that looked like a sweet young girl and fucking her or not was not the point, it was not being able to stay or go where he wished in 124, and the danger was in losing Sethe because he was not man enough to break out, so he needed her, Sethe, to help him, to know about it, and it shamed him to have to ask the woman he wanted to protect to help him do it, God damn it to hell. (pg. 149)
· The first three sentences are are interrogative sentences. They represent Paul D’s thoughts as he waits for Sethe to get off work. The fourth sentence is a really long sentence that seems to go on and on. It is a compound-complex sentence that is structured in a stream of consciousness, as Paul D’s thoughts are racing. He is ashamed of himself that he needs the assistance of Sethe to help him break out because he thinks he isn’t man enough to break out himself.
· “He looked at the dogs. The dogs looked at him.” (pg. 149)
· These two sentences are periodic and have a parallel structure.  These two sentences are also the inverse of the other. These two sentences seem very odd and out of place because they are simple. With its simplicity comes a great explanation. It gives off the feeling that there was nothing else going on around him except for the action between him and the dogs. At first the dogs were waiting for scarps and then they looked at Paul. The dogs looking at Paul D represent their yearning for food and how anxious for scraps of food which is compared to Paul D’s look is of anxiety and anticipation. 
· “Sethe looked at him steadily, calmly, already ready to accept, release or excuse an in-need-trouble man.” (pg. 150)
· This sentence is a compound sentence. There are many adverbs in the sentence. They are arranged so that they are back to back. This describes how Sethe was absolutely ready for anything that came her. This also shows her character and how she is a very strong woman.
· “He could not say to this woman who did not squint in the wind, “I am not a man.”” (pg. 150)
· This sentence is very unique because there is a phrase that is in quotes but is never spoken by Paul D to Sethe out loud. It was something Paul D wanted to say but couldn’t because he was too ashamed. If his pride didn’t get in the way, he would have told Sethe this.
· “Floating toward them, barely visible in the drifting snow, was a figure, and although it was the same figure that had been meeting Sethe for four months, so complete was the attention she and Paul D were paying to themselves they both felt a jolt when they saw her close in.” (pg. 153)
· This sentence is not only long but very wordy. It is a compound-complex sentence that describes Beloved. At the beginning of the sentence, Morrison describes Beloved as a figure. Beloved is described as a figure because by the time Paul D and Sethe arrived home, it was near dark, so it was difficult to distinguish her. In order to understand this sentence you have to have understand the plot and have at least read half of the sentence. The subject, Beloved, is implied, since the reader is suppose to know. The wordiness of this sentence represents the complexity of the character Beloved. Similar to the way Sethe and Paul D, can distinguish Beloved as they get closer to the road, the reader can distinguish who this figure is by the end of the sentence. The sentence is structured so that it feels as though the reader is getting closer to the figure as they read it.
· “Snowflakes stuck now.”
· This sentence is short and simple. It is both descriptive and symbolic. It describes a change when Sethe left Paul D’s side. The snowflakes stuck on him now and he felt very cold when Sethe’s attention was on Beloved. This represents a shift in tone.
· When he saw Denver silhouetted in the lamplight at the window, he could not help thinking, “And whose ally you?” (pg. 153)
· The question in quotes is not actually dialogue, it is actually Paul D’s thoughts. This is very interesting, even though Paul D didn’t said anything, his thoughts were still in quotes. The reason for this is because  
· “Soil, grass, mud, shucking, leaves, hay, cobs, seashells -- all that he’d slept on.
· The types of things that Paul D slept on in his past are shown, one thing after another. This style of listing, represents the many experiences Paul D went through before meeting the bed linen woman. The type of words such as “grass, hay, seashells” represent what kind of atmosphere and where he has gone in his life.
· O Lord, she thought, deliver me. Unless carefree, motherlove was a killer. What did he want her pregnant for? To hold on to her? have a sign that he passed this way? He probably had children everywhere anyway. Eighteen years of roaming, he would have to have dropped a few. No. He resented the children she had, that's what. Child, she corrected herself. Child plus Beloved whom she thought of as her own, and that is what he resented. Sharing her with the girls.
· This paragraph is full of sentences of different types. They are written in a stream of consciousness, in Sethe’s point of view. Many questions flowed through Sethe’s head regarding Paul D’s reasons why he wants Sethe pregnant. The “have” in the fifth sentence is lower case because the question is a continuation from the last question, but the sentence “to hold on to her” is a very passionate question which is why the question mark is placed right after it. Repeatedly, the answer to many of the questions the characters think of are often “No.” The rest of the sentences are short and flow quickly as though the reader were actually in her head.
· Can you stitch this up for me, baby?
Um hm. Soon's I finish this petticoat. She just got the one she came here in and 

everybody needs a change.
Any pie left?
I think Denver got the last of it. (pg. 155)
· In the novel, this dialogue between Paul D and Sethe lacks quotations. Because it isn’t a flashback, Morrison doesn’t use quotes for the dialogue because Sethe is simply trying to make a point from an incident that happened the past. Sethe is trying to explain the reason why she believes Paul isn’t the head of the house and has no power in the home.
· “If her boys came back one day, and Denver and Beloved stayed on--well, it would be the way it was supposed to be, no? Right after she saw the shadows holding hands at the side of the road hadn’t the picture altered? And the minute she saw the dress and shoes sitting in the front yard, she broke water.” (pg. 156)
· The two interrogative sentences is a continuation of Sethe’s thoughts and what she thinks Paul D’s intentions are. All of a sudden there a shift when Sethe says that “she broke water.” The phrase is very short was says everything about Sethe’s feelings.
· “Paul D's chest rose and fell, rose and fell under her hand.”
· In this sentence there is a repetition of the words “rose and fell.” Those three words help to visualize what Paul D’s chest does. The repetition also contribute to the beat of the sentence making it  very rhythmic, which is interesting. 
Chapter 14
· “Beloved looked at the tooth and thought, This is it.” (pg. 157)
· This sentence is a simple sentence. The beginning of the clause at the end of the sentence is capitalized. The word “This” is capitalized because it actually represent something very specific. “This”represents Beloved’s body parts falling into pieces. With the simple words of “this is it”, it tells the reader that is was very sudden, but something that Beloved has been anticipating.
· “She had two dreams: exploding, and being swallowed.” (pg. 157)
· The use of the colon in this sentence shows that there will be an explanation related to Beloved’s two dreams. 
· “When her tooth came out--an odd fragment, last in the row--she thought it was starting.” (pg. 157)
· Morrison structures this sentence with usage of dashes to get the point across. She is trying to emphasize that the tooth that feel out of Beloved’s mouth is “an odd fragment, last in the row”, in other words her wisdom tooth.
· “And she did.” (pg. 158)
· In this sentence, there is a definite change of syntax. The sentence is short and it is periodic. The length of the sentence shows how prompt Beloved was when she started crying. She instantly listened to Denver without question. 
· “The couple upstairs, united, didn't hear a sound, but below them, outside, all around 124 the snow went on and on and on. Piling itself, burying itself. Higher. Deeper.” (pg. 158)
· Similar to snow that “went on and on and on” this sentence also does on and on explaining how Paul D and Sethe are together now. This sentence is very descriptive and it is interesting how the sentence length go from long to short. Each sentence literally and symbolically describes the snow.  
Chapter 15
· “But she held her heart still, afraid to form questions: What about Sethe and Halle; why the delay? Why didn't Sethe get on board too? Nobody could make it alone.” (pg. 159)
· These inquisitive sentences are in Baby Suggs’ point of view. She wondered what had happened to Sethe and Halle, yet afraid to ask herself these questions. The colon is used to present the following questions regarding the underground railroad and Sethe and Halle.
· “It was Stamp Paid who started it.” (pg. 159)
· This sentence is short and simple. It represents how quickly Stamp Paid had initiated the excitement and whoop.
· “Twenty days after Sethe got to 124 he came by and looked at the baby he had tied up in his nephew's jacket, looked at the mother he had handed a piece of fried eel to and, for some private reason of his own, went off with two buckets to a place near the river's edge that only he knew about where blackberries grew, tasting so good and happy that to eat them was like being in church.” (pg. 159-60)
· This is a very long sentence. In the first clauses there is a comma missing between “124” and  “he” . This sentence gives the feeling that it is never ending and goes on and on about Stamp Paid’s journey. The ending clause of the sentence is about Stamp Paid reaching the anointed blackberries which was Stamp Paid’s ultimate goal, which ends the sentence.
· “Where does she get it all, Baby Suggs, holy? Why is she and hers always the center of things? How come she always knows exactly what to do and when?” (pg. 161)
· These sentences are interrogative. They are structured in the thoughts of the community. They wonder who Baby Suggs thinks she is, since she has contributed so much to the community. 
· Giving advice; passing messages; healing the sick, hiding fugitives, loving, cooking, cooking, loving, preaching, singing, dancing and loving everybody like it was her job and hers alone. (pg. 161)
· This sentence consists of commas after each action that the community is doing.  The commas are used to present the actions in a slower motion to exaggerate the enjoyment that the people had.  The semi colons and commas also show the things that Baby Suggs’ was capable of doing.  She was looked upon as an authoritative figure.
·  “Now to take two buckets of blackberries and make ten, maybe twelve, pies; to have turkey enough for the whole town pretty near, new peas in September, fresh cream but no cow, ice and sugar, batter bread, bread pudding, raised bread, shortbread--it made them mad.” (pg. 161)
· Conveys the ideas of excess supplies that they had; the dashes places a heavy focus on the community.  Their angry attitudes toward the family foreshadows Paul D’s belief that they shouldn’t love or care for something strongly because they eventually turn their backs or leave. 
· “She was accustomed to the knowledge that nobody prayed for her--but this free floating repulsion was new. It wasn't whitefolks--that much she could tell--so it must be colored ones. And then she knew. Her friends and neighbors were angry at her because she had overstepped, given too much, offended them by excess.” (pg. 163)
· The usage of the dashes to create a break indicates Baby Suggs’ thoughts. It makes her opinions stand out more. The dashes also shows the separation between the whites and the colored folks while she was differentiating them in her minds. 
· “Dark and coming.” (pg. 163)
· Sentence is short and direct. The short amount of words is used to make the coming event seem more dramatic.  The short structure also shows that the event may be coming soon in a short period of time.  
· “What she did was stand beside... Nothing to it.” (pg. 164)
· The three dots emphasizes the simplicity of Baby Suggs’ job while the five men worked outside in the fields.  The capitalization of the “n” in “Nothing” pushes the fact that Baby Suggs’ had it easy, even though she had to do a numerous amount of chores. 
· “These my hands.” (pg. 166)
· The italicized “my” expresses how unaware Baby Suggs’ was of her own hands because she had been working all her life for the Garners’ and never noticed her own body because there was no point in trying to do so.  The three short words are used to show a pause of the moment that she notices herself for the first time as a freed woman. 
· “She couldn't get over the city. More people than Carolina and enough whitefolks to stop the breath. Two-story buildings everywhere, and walkways made of perfectly cut slats of wood. Roads wide as Garner's whole house.” (pg. 168)
· Fragmented sentences. The commas makes the descriptions of the city seem more astonishing than it is from Baby Suggs’ point of view since she has never been in the city before.  
· “Everything you ever dreamed of, they make it right here. Iron stoves, buttons, ships, shirts, hairbrushes, paint, steam engines, books.” (pg. 168)
· The comma in the first sentence shows the amazement of seeing the city for the first time.  The second sentence is a list showing the new items that is seen but the commas make it seem like the items are endless.
· “It was too big a house for Jenny alone, they said (two rooms upstairs, two down), but it was the best and the only thing they could do. In return for laundry, some seamstress work, a little canning and so on (oh shoes, too), they would permit her to stay there.” (pg. 171)
· In these two sentences, parentheses are used. They help to tell the reader unnecessary details but the parentheses makes it seem important since the words outside of the parentheses are described as amazing as well.  
· “And it worked out, worked out just fine, until she got proud and let herself be overwhelmed by the sight of her daughter-in-law and Halle's children--one of whom was born on the way--and have a celebration of blackberries that put Christmas to shame.” (pg. 171)
· This sentence is a complex sentence. In which the use of dashes and the repetition of words contribute to the syntax. The word “worked out” is used twice. It is repeated to emphasize that everything would have been fine until Sethe looked too proud, which seemed strange to the community. The use of the dashes describe one of Halle’s child.
· “At all.” (pg. 173)
· Morrison uses this sentence fragment to grasp the readers attention. It is used to emphasize the phrase “at all”, that Baby Suggs didn’t like the look of the high-topped shoes and a dark and coming feeling.   
Most of chapter 15 is in Baby Suggs’ point of view. So, there are many incidents where Baby Sugg’s thoughts are questions are addressed. 
· “Thwarted yet wondering, she chopped away with the hoe. What could it be? This dark and coming thing. What was left to hurt her now? News of Halle's death? ...” (pg. 163)
· The use of the question marks shows Baby Suggs’ curiousity about something that is about to occur.  There are two short fragmented sentences used to show the event that would come in a short time. 
· “Could she sing? (Was it nice to hear when she did?)Was she pretty?Was she a good friend? Could she have been a loving mother? A faithful wife? Have I got a sister and does she favor me? If my mother knew me would she like me?” (pg. 165)
· the question marks used one after another occurs in Sethe’s mind, inquiring about her mother. The question marks shows her desire to find out who or how her mother was like if she still had contact with her.  
· “What for?What does a sixty-odd-year-old slavewoman who walks like a three-legged dog need freedom for?” (pg. 166)
· Both sentences ends with a question mark but the first sentence is short and the second is long.  The short sentence and the long sentence together shows her confused expression, not knowing why her son had done it for her.
Chapter 16
· “When the four horsemen came-schoolteacher, one nephew, one slave catcher and a sheriff-the house on Bluestone Road was so quiet they thought they were too late.”  (pg. 174)
· “schoolteacher, one nephew, one slave catcher and a sheriff” is separated from the medium length sentence to emphasize who the four horsemen are.  It’s interesting how only schoolteacher, nephew, and slave catcher have proper use of punctuation while “sheriff” does not have a comma preceding it.  
· “Three of them dismounted, one stayed in the saddle, his rifle ready, his eyes trained away from the house to the left and to the right, because likely as not the fugitive would make a dash for it.”  (pg. 174)
· The author uses a lot of commas to separate the different clauses; however, she does not specify who the pronouns are which adds confusion to the sentence.  This compound-complex sentence describes the actions of the one horsemen that did not dismount: “stayed in the saddle, his rifle ready, his eyes trained...”  The use of several clauses emphasizes the different actions the one horseman takes to ensure that no fugitives makes “a dash for it.”  
· “Although sometimes, you could never tell, you’d find them folded up tight somewhere:  beneath floorboards, in a pantry-once in a chimney.” (pg. 174)
· This sentence is medium in length, loose, and complex.  The reason for this is to explain the different places some of the slaves hid: “beneath floorboards, in a pantry-once in a chimney.”  The author uses a hyphen before “once in a chimney” to further emphasize the unique place one of the slaves hid in.  
· “Smile even, like a child caught dead with his hand in the jelly jar, and when you reached for the rope to tie him, well, even then you couldn’t tell.” (pg. 174)
· This fragment is used to explain what would happen if one catches a “red-handed” slave:  would he “smile” or would it be not easy to tell?  The author uses several commas to separate the different clauses:  the simile after “smile even” and the “well”.  The author uses the subordinate “well” to emphasize the uncertainty of catching a slave.
· “Grab the rifle at its mouth; throw himself at the one holding it-anything.  So you had to keep back a pace, leave the tying to another.  Otherwise you ended up killing what you were paid to bring back alive.” (pg. 174) 
· All three sentences belong in one sentence; however, the author separated it into three different sentences (a couple of incomplete sentences) because she wanted to separate the ideas presented in each sentence.  The first sentence talks about a specific action a slave catcher does to a slave; the second sentence offers advice “to keep back a pace”, and the last sentence sums up both sentences.  
· “Six or seven Negroes were walking up the road toward the house:  two boys from the slave catcher’s left and some women from his right.”  (pg. 175)
· The author uses the colon to describe the “Negroes” that were walking up the road toward the house.  Other than that, this sentence is simple and periodic.  
· “She did not look at them; she simply swung the baby toward the wall planks, missed and tried to connect a second time, when out of nowhere-in the ticking time the men spent staring at what there was to stare at-the old nigger boy, still mewing, ran through the door behind them and snatched the baby from the arc of its mother’s swing.” (pg. 175)
· This sentence is long and complex to further describe the scene and the horsemens’ confused, lost, horrific emotions.  While the horsemen are standing and watching the scene, Stamp Paid runs into the shed and stops Sethe from throwing Denver.  The author did not separate this long sentence because she wants the readers to know that everything (what has happening in the shed) happened instantaneously that one could not catch his breath.  
· “Two were lying open-eyed in sawdust; a third pumped blood down the dress of the main one-the woman schoolteacher bragged about the one he said made fine ink, damn good soup, pressed his collars the way he liked besides having at least ten breeding years left.  But now she’d gone wild, due to the mishandling of the nephew who’d overbeat her and made her cut and run.”  (pg. 176)
· The beginning of the first sentence describes the condition of Sethe’s children; however, after the hyphenation, the schoolteacher lists the things that Sethe has done (when she was in slavery).  The first sentence is long and compound-complex because the author wants to describe how the children looked from the slavecatcher’s point of view and also explain how he recognized Sethe (because the schoolteacher bragged about the good things she did).  The second sentence, however, is a continuation of the first sentence but the author did not combine both sentences because they each have different main ideas.  The first one talks about Sethe before the nephew abused her, and second sentence talks about Sethe’s transformation after the nephew abused her.  “besides having at least ten breeding years left” is added to emphasize how much the schoolteacher liked the way Sethe “pressed his collars”.  Also, the slavecatcher adds “due to the mishandling of the nephew...” because from this perspective, he believes that that is the reason why Sethe has “gone wild.”
· “Or Chipper, or Samson.”  (pg. 176)
· This sentence fragment is added to give examples of a couple of horses that holds value to the nephew.  This sentence is to further explain the sentence preceding this sentence.  
· “Made him stay there, feed stock, feed himself, feed Lillian, tend crops.” (pg. 176)
· The author adds this sentence to give examples of some of the tasks the slavecatcher gave the nephew to do while the others went on the “slave hunt”.    
· “The whole  lot was lost now.  FIve.”  (pg. 176)
· The author adds these two sentences to show the readers how many slaves left because of the nephew’s behavior towards them.  “Five.” is to further exaggerate how many slaves were lost.  These sentences are short to grasp the reader’s attention and to directly state how many slaves were “lost.”  
· “But no beating ever made him...I mean no way he could have...What she go and do that for?” (pg. 177)
· The use of “...” shows the readers that the nephew does not know what to say or do upon seeing Sethe and her bloody children (he is speechless).  The author also used “...” to help portray that the nephew is lost in thought.  The question at the end is intended to be rhetorical because he claims that he has been beat before and he is white, but he doesn’t understand Sethe’s circumstances.
· “Little nigger-boy eyes open in sawdust; little nigger-girl eyes staring between the wet fingers that held her face so her head wouldn’t fall off; little nigger-baby eyes crinkling up to cry in the arms of the old nigger whose own eyes were nothing but slivers looking down at his feet.  But the worst ones were those of the nigger woman who looked like she didn’t have any.” (pg. 177)
· This sentence can be separated into different sentences, but are instead separated by semicolons.  The author describes each children and how they look like (after being beaten/almost killed by Sethe).  The author also uses words like “nigger-boy” and “nigger-baby” because the slavecatcher (his point of view) does not know these children by their names thus he proceeds to call them “nigger-boy” and “nigger-baby”.  This sentence is complex because the author uses a lot of details and descriptions to describe the slaves in the shed.  
· “Not because he was afraid.  Not at all.”  (pg. 178)
· The author adds these two short, simple sentences to capture the reader’s attention and to put focus on the sheriff’s feelings/emotions.  The author wants to emphasize that the sheriff is not afraid and she proceeds to do this by reiterating the word “not”.  The word “not” adds a lot of emphasis to the sentence.  
· “The nigger with the flower in her hat entered.”  (pg. 178)
· This simple sentence concludes the sheriff’s point of view and it creates a dramatic vibe to the situation.  If anything, the use of diction in this sentence makes Baby Suggs sound crazy and a bit dangerous.  Because this sentence is short and simple, it also captures the reader’s attention.  
· “But neither Stamp Paid nor Baby Suggs could make her put her crawling-already? girl down.”  (pg. 178)
· The author puts the question mark after “crawling-already” because it shows how little Sethe and Baby Suggs knows about Denver.  The question mark emphasizes that they do not know about the welfare of their daughter/granddaughter (Denver).  
· “They fought then.  Like rivals over the heart of the loved, they fought.  Each struggling for the nursing child.”  (pg. 179)
· The first sentence is short and simple to focus the reader’s attention on this “fight” that is happening between Sethe and Baby Suggs.  The simile in the second sentence is used to describe the “fight”.  The author also repeats “they fought” to emphasize that Baby Suggs and Sethe are fighting in a situation where they shouldn’t be fighting.  It also adds drama to the already serious scene.  The last sentence is a fragment that adds details to the first two sentences.  
· “Outside a throng, now, of black faces stopped murmuring.”  (pg. 179)
· This is the first sentence of the paragraph and because it’s short yet complex, it instantly grabs the readers’ attention.  There is no clear subject; however, this sentence still sets the scene for Sethe’s “walk of shame”.  “...,now,” puts emphasis on the action that is going on at that exact time.  
· “And then no words.  Humming.  No words at all.”  (pg. 179)
· The author uses three short fragments to exaggerate that the environment was silent and the only sounds that can be heard was “humming.”  This is important because the quietness exuded from the crowd adds to the dramatic effect of this scene.  The author also repeats “no words” to emphasize that no one was talking while Sethe was being taken away by the police.
· “Baby Suggs meant to run, skip down the porch steps after the cart, screaming, No.  No.” (pg. 179)
· THe use of three commas separates the 3 difference clauses in this sentence.  This sentence talks about what Baby Suggs meant to do when Sethe was being taken away by the police; therefore, the use of three different clauses as well as the complexity of the sentence emphasizes Baby Suggs’ uncertainty towards the situation.         
· “She meant to.  Had started to, but when she got up from the floor and reached the yard the cart was gone and a wagon was rolling up.”  (pg. 179)
· The first sentence further emphasizes the Baby Suggs’ uncertainty for her actions: “She meant to” but she didn’t.  It’s as if her conscience or something was pulling her back from running and skipping down the porch steps.  The second sentence is incomplete because the author separate sentence one and two because they convey different messages.  The first sentence, as stated above, is what she meant to do while the second sentence is what Baby Suggs actually did.  
· “‘I beg your pardon.  Lord, I beg your pardon.  I sure do.’” (pg. 180)
· Baby Suggs constantly says “I beg your pardon.  Lord, I beg your pardon.” because she is asking forgiveness to the Lord for what Sethe had done to her children.  Baby Suggs also says “I beg your pardon.  Lord, I beg your pardon.” when she is “bathing” the boys’ heads because she is asking for forgiveness/repent.  These three sentences are short and simple to further capture the readers’ attention.”  
Chapter 17
· “That ain’t her mouth.”
· This the first sentence of the chapter and it is very short and concise. It says a lot about Paul D. This sentence is used to emphasize the fact the Paul D believes that the picture of Sethe isn’t Sethe because it isn’t her mouth. Throughout this chapter, this phrase is repeated which shows that Paul D is very persistent with his answer. He is certain he is right and yet he is denial that Sethe would do something like this.
· “Sheep, cows and fowl too floated up and down that river, and all a Negro had to do was show up and there was work: poking, killing, cutting, skinning, case packing and saving offal.”
· The way the verbs are arranged in this sentence help to contribute to the feeling of the large amount of work the blacks do at the slaughterhouse.
· “So who was this woman with a mouth that was not Sethe's, but whose eyes were almost as calm as hers?”
· Interrogative sentences, like this one, are often used by Morrison to show the thoughts of the characters. In this sentence, Paul D is very certain the mouth in the picture isn’t Sethe’s yet he doubts himself because he wouldn’t imagine Sethe murdering her child.
· “Everyone came. Everybody stuffed.”
· These two sentences are very similar in structure. They are short and simple, and the nouns are similar because they relate to every person as a whole. The length of the sentences are used to emphasize the action that people came and became stuffed. The first is used to describe the initial event that occurred while the second sentence is used to show the result of the event, the party at 124.
· “Tore me up…Cooked so much there wasn’t a stick of kindling left for the next day.”
· In these sentences there is no subject. This used to show the way Paul D speaks.
· “He was going to tell him about how restless Baby Suggs was that morning, how she had a listening way about her; how she kept looking down past the corn to the stream so much he looked too…And about the party too, because that explained why nobody ran on ahead; why nobody sent a fleet-footed son to cut 'cross a field soon as they saw the four horses in town hitched for watering while the riders asked questions.”
· These sentences are very complex and are used to emphasize that the information given was very important even though Stamp Paid hadn’t told Paul D.
· “Four. Riding close together, bunched-up like, and righteous.”
· Once again the use of the short sentences helps to emphasize certain ideas, in this case it is the word four. The word four refers to the four horsemen.
· “Which is why they both missed it: they were looking the wrong way--toward water--and all the while it was coming down the road… He was going to tell him that, because he thought it was important: why he and Baby Suggs both missed it.”
· The use of the colons and the dashes in these sentences are very important. Morrison frequently uses dashes in order to specify something. The colons are often used to list events or to tell a result of an action.
· “So Stamp Paid did not tell him how she flew, snatching up her children like a hawk on the wing; how her face beaked, how her hands worked like claws, how she collected them every which way: one on her shoulder, one under her arm, one by the hand, the other shouted forward into the woodshed filled with just sunlight and shavings now because there wasn't any wood.”
· These two sentences are very complex. They use semi colons, a colon, and the repetition of the word “how” and “one”. The semi colon and colon are used to organize the series of descriptions. The repetition of the word “how” show how the actions that occurred seemed to go on an on. The repetition of the word “one” show that Stamp Paid didn’t know names of the children Sethe was holding.
· “Nothing but sunlight. Sunlight, shavings, a shovel. The ax he himself took out. Nothing else was in there except the shovel--and of course the saw.”
· These sentences are very short and are written in a stream of consciousness style in Stamp Paid’s point of view.
· “Stamp looked into Paul D's eyes and the sweet conviction in them almost made him wonder if it had happened at all, eighteen years ago, that while he and Baby Suggs were looking the wrong way, a pretty little slavegirl had recognized a hat, and split to the woodshed to kill her children.”
· The structure of the last sentence of the chapter is very long and wordy. It symbolizes the confusion and doubt that Stamp Paid has concerning the murdering, whether it had even happened.
Chapter 18
· “She was crawling already when I got here.” (pg. 187)
· This is the first sentence of this chapter and the author decided to make it a short, simple sentence to quickly grasp the reader’s attention.  After reading this sentence, the readers automatically question who the “she” is that is “crawling already”.  Also, the readers are left to wonder who’s talking (with the reference of “I”).
· “Baby Suggs said it was the food, you know.  If you an’t got nothing but milk to give em, well they don’t do things so quick.” (pg. 187)
· The first sentence is short and direct with the “you know” to create a friendly/casual vibe between the two conserving (Sethe and Paul D).  The second sentence; however, is the continuation of the first sentence.  These sentences are spoken by Sethe and the second sentence clarifies what she meant by the first sentence (“the food”).  In addition, Sethe is “circling” therefore she is jabbering away and everything she is saying is so jammed together that she doesn’t make much sense, and therefore says  “you know.” to see if Paul D still understands her. 
· “She was spinning. Round and round the room. Past the jelly cupboard, past the window, past the front door, another window, the sideboard, the keeping-room door, the dry sinks, the stove-back to the jelly cupboard.” (pg. 187)
· The repetitive nature of this paragraph shows how Sethe is literally spinning and circling, but also circling around the memories she is digging up. The structure of this paragraph also mirrors the way Sethe is listing so many things at once.
· “The smile broke in two and became a sudden suck of air, but she did not shudder or closer her eyes. She wheeled.” (pg. 188)
· The pace of the first sentence is abruptly different compared to the second one because it changes the pace and changes the way we read it. We feel the shift that Sethe feels too and continues to talk about the past and what she remembers.”
· “I wish I’d a known more, but, like I say, there wasn’t nobody to talk to. Woman, I mean. So I tried to recollect what I’d seen back where I was before Sweet Home. How the women did there. Oh they knew all about it.” 
· Because Sethe is thinking so much and remember so much at once, she can’t even finish her sentences which explains the incomplete sentences. 
· “It made him dizzy.” (pg. 188)
· This short, simple sentence abruptly and directly states how Paul D feels as he is listening to Sethe tell the story.  This foreshadows what might happen towards the end of the chapter, because the readers can already tell that Paul D is not reacting well to the story.  
· “He caught only pieces of what she said-which was fine, because she hadn’t gotten to the main part-the answer to the question he had not asked outright, but which lay in the clipping he showed her.”  (pg. 189)
· In this sentence, Paul D is thinking about what Sethe is saying; therefore, this sentence is structured to his thoughts (complex with dashes that add more of his thoughts).  The first part of the sentence is direct and simple, but the dash interrupts the flow of the sentence because Paul D is somewhat contradicting himself by making justifications for not completely listening to Sethe.  
· “But his smile never got a chance to grow.” (pg. 190)
· The first word, “but”, changes the whole meaning of this sentence.  The “but” reflects some of Paul D’s emotions:  He wanted to smile and laugh with Sethe; however, his smile never grew.  This short, simple sentence changes its meaning with the word “but”.  
· “Perhaps it was the smile, or maybe the ever-ready love she saw in his eyes-easy and upfront, the way colts, evangelists and children look at you:  with love you don’t have to deserve-that made her go ahead and tell him what she had not told Baby Suggs, the only person she felt obliged to explain anything to.” (pg. 190)
· This long and involved, compound-complex sentence describes the love Sethe feels/sees from Paul D.  This complicated structure could also represent Paul D and Sethe’s complicated relationship.  There are a lot of dashes in this sentence because the author wanted to add more details about this love that Sethe feels.
· “And if she thought anything, it was No. No. Nono. Nonono. Simple. She just flew.”
· The No. Nono. Nonono. shows how much Sethe is denying and how much she resorts to avoiding things rather than confronting her past and how easy she thinks it is. She compares this escape from reality to flying. “She just flew.”
· “Yeah. It didn’t work, did it? Did it work?”
· Here Paul D’s question is repeated. We feel the anger Paul D. Also because of the repetition, we sense that Paul D does in fact think that Sethe and her too much love did not work. 
Point of Views
The story of Beloved is taken from different people’s perspectives. Whenever something is told in a character’s point of view it is always in the third-person. In the “A Conversation with Toni Morrison- In the Realm of Responsibility”, Toni Morrison says that in the novel, none of the characters speak. “No one tells the story about himself or herself unless forced. They don't want to talk, they don't want to
remember, they don't want to say it, because they're afraid of it” (Darling 1). The point of view definitely helps to communicate the theme regarding the past.
http://www.jstor.org.mcc1.library.csulb.edu/stable/pdfplus/4020269.pdf
Chapter 12: This chapter is in Denver’s point-of-view.
· “To go back to the original hunger was impossible. Luckily for Denver…”
· Toni Morrison wants to show how Denver likes being looked at for a change and shows Denver’s skepticism toward Beloved. Denver doesn’t want to ask questions about Beloved’s past and how Beloved knows certain things about Sethe (ex: the earrings) because Denver is afraid that she will push Beloved to far therefore losing Beloved. If Denver ever looses Beloved, Denver will go back to the time where she craved attention. Therefore, Denver wants to constantly have Beloved attention.
Chapter 13:  From pages 147 to the beginning of page 155, the story is in Paul D’s point of view.  From the first full paragraph of page 155 to the end is in Sethe’s point of view.
· “He grew up thinking that, of all the Blacks in Kentucky, only the five of them were men.”
· This chapter starts off with Paul D’s point of view because Paul D is thinking about his old friends, the Sweet Home men.  This sentence is an example of what Paul D’s thoughts are.  He thinks he is the last of the Sweet Home men, which is probably what the other four thought also when they were gone also.  The writer wants to show us Paul D’s thoughts about having sex with Beloved. He doesn’t understand how His thoughts about his past are also shown.
· “He knew what she was thinking and even though she was wrong-he was not leaving her, wouldn’t ever-the thing he had in mind to tell her was going to be worse.”
· This part of the book is still in Paul D’s point of view because the author wants the readers to know Paul D’s feelings and commitment for Sethe.  The author intentionally alternates the point of view throughout this story to get “both sides” of the situation.  In this part, the readers know that Paul D is not going to leave Sethe; however, the readers also know Sethe’s thoughts and feelings as well.
· “Although she laughed and took his hand, it had frightened her.”
· This section of the story is in Sethe’s point of view because the author wants the readers to get a sense of both Sethe and Paul D’s feelings towards each other and their forming relationship.  We can see that Sethe is especially worried that Paul D wouldn’t accept her children because “he resented the children she had, that’s what.”  If the story was not in Sethe’s point of view, then the readers would not know her feelings towards the other characters in this book and their relationships to one another.
Chapter 14: This chapter is Beloved’s point of view.
· “Beloved looked at the tooth and thought, This is it. Next would be her arm,…”
· Morrison chose this point of view to give the reader a chance to get in Beloved’s head. The reader can see Beloved’s thoughts and sense her feelings. In this chapter, Beloved is literally described as though she were falling apart. “Pieces of her would drop maybe one at a time, maybe all at once.” This lets us know how Beloved is really feeling; angry and jealous that Sethe would allow Paul D back into Sethe’s home and her bed. Beloved feels she is losing the power she has over Paul D and losing Sethe’s love for her. Beloved had the power to keep Sethe to herself by distancing Paul D, but now it seems as though her power has lost. The anger is exerted into physical energy which is shown when Beloved pulls out her wisdom tooth out. When this tooth is pulled Beloved says, “This is it” as though she has been waiting for something like this to happen. This paragraph shows how Beloved relies on Denver and Sethe to stay alive and to survive.
· “And she did. Cried the way she wanted to when turtles came out of the water…”
· Beloved’s point of view is very important because it conveys the change she is going through. Initially, Beloved didn’t cry when she pulled her tooth even though it hurt. When Denver asked Beloved why she isn’t crying, it is as though Beloved is given permission to cry as though she is growing up like a child who has to learn certain behaviors and ask for permission to do things.
Chapter 15:  The first two paragraphs is Baby Sugg’s point of view. Then it goes into Stamp Paid’s point of view. “From Denver’s two thrilled” is the point of view of the community for 3 paragraphs. On page 162, it goes back to Baby Suggs’ point of view for the rest of the chapter starting at “It made them furious.”
· “In the back of Baby Suggs’ mind….”
· The first two paragraphs of the chapter is in Baby Suggs’ point of view to further emphasize that the events being talk about are of the past. Also to help show her fear that neither Sethe nor Halle had made it yet.
· “It was Stamp Paid who started it. Twenty days after Sethe got to 124 he came by and looked at the baby…”
· The following paragraph after the first two is in Stamp Paid perspective. It is used to show his treacherous journey he went through in order to gather the two buckets of berries which he brought back to 124. His point of view is used to emphasize how much effort he put into getting the “anointed” berries.
· “Buglar, Howard, the woman in the bonnet…”
· The point of view is 3rd person omniscient. This point of view is used so the reader can connect with each of the characters by knowing their thoughts regarding Stamp Paid and of the feast, For example, “she [Baby Suggs] thought she ought to tell Ella and John to stop on by…” and “Sethe thought they might as well back it up with a couple of chickens.”
· “From Denver’s two thrilled eyes it grew to a feast for ninety people…124 shook with their voices…”
· Four the next for paragraphs, the point of view is of the community. The word “they” is used very often to refer to the neighbors or townspeople. “Where does she get it all, Baby Suggs, holy?…” The questions are used to show the inquisitiveness and curiosity of the neighbors, the way neighbors usually are. But the community’s views of Baby Suggs are much stronger than that. They are of anger, disapproval, and jealousy. Although the feast is described as exciting, and “rocking with laughter”, it greatly angered the community because Baby Suggs was providing too much. This was one factor that contributed to the destruction of 124 being the center of the community, a “utopia” (Jesser 12). The community sees Baby Suggs’ actions as “reckless generosity” and greatly oppose it. They think the feast is out of control as “three (maybe four) pies grew to ten (maybe twelve).Also the community isn’t sure exactly how many pies there were but they knew there were many. This helps to reinforce that this part of the chapter is in their point of view. “...dancing and loving everybody like it was her job and hers only.” The community is also angry because they think that Baby Suggs thinks it her responsibility to take care of everyone, when it really isn’t responsibility by herself. They even compare this “miracle” Baby Suggs’ has performed to Jesus’ miracle when he provided loaf and fish to the hungry.
· “The scent of their disapproval lay heavy in the air. Baby Suggs…”
· Baby Suggs’ point of view is used portray her thoughts about the situation between her and the community. She senses the disapproval that the community has toward her. Her point of view is also used to show the events that occurred in her past. The events that occur are very dear to her: When she first arrived at the Garners. Her thoughts about her the past are continued from the beginning of the chapter.
Chapter 16: From pages 174 to the middle of 178, the story is in the white’s point of view (slave catcher, the sheriff, and the nephew).  From the middle of 178 to the end of this chapter, the story is in Baby Sugg’s point of view.
· “Right off it was clear, to schoolteacher especially, that there was nothing there to claim.”
· This chapter is in the whites’ point of view to show readers their thoughts and feelings when “catching” the slaves.  The author wanted readers to see the setting and situation in the perspective of a non-slave.  Because it was in the whites’ point of view, the readers were able to see when Sethe attempted to kill her children.  This is important because instead of reading the whole story from a slave’s perspective, the audience gets to feel different thoughts and emotions.
· “Hell, he’d been beat a million times and he was white.”

· This sentence from the chapter is from the nephew’s point of view.  Because this chapter changed point of views from the slavecatcher to the nephew to the slavecatcher to the sheriff, the audience gets a feel for each of the different characters.  Through this, the author makes the characters more personal.  Before the story was in the nephew’s point of view, the audience probably viewed the nephew as cruel and unemotional to the harm imposed on the slaves; however, we are able to see that the nephew experienced cruelty in his life as well (and he’s white).  
· “Schoolteacher beat his hate against his tight and spit before leaving the woodshed.”
· We can see that the schoolteacher is angry and upset after seeing Sethe with the bloody children.  This is important because the readers can somewhat feel what he was feeling upon catching Sethe committing murder to her children.
· “The sheriff wanted to back out too… Not because he was afraid.  Not at all.  He was just cold.  And he didn’t want to touch anything.”
· We can see that the sheriff is appalled at what he is seeing.  After witnessing Sethe trying to commit murder, we can see that the sheriff didn’t know what to do; he was speechless.  The sheriff doesn’t know Sethe and Stamp Paid by their names, therefore he refers to them as “the woman” and “the old man”.  We can also see that the sheriff has no respect for the slaves because he referred to Baby Suggs as “the nigger with the flower in her hat”.
· “She turned to him, and glancing at the baby he was holding, made a low sound in her throat as though she’d made a mistake, left the salt out of the bread or something.”
· At this point in the story, Baby Suggs goes into the shed and sees what Sethe had done to her children.  The readers can see/feel Baby Suggs frustrations towards this situation.  The author used Baby Sugg’s point of view because she is the grandmother of these children so the situation is somewhat intensified because as Sethe tried to kill her children, Baby Suggs still tried to nurse them back to health.
Because a majority of this section is in the whites’ perspective, they don’t know the names of their slaves therefore Sethe and the children are referred to as “the woman” and “the baby”.
Chapter 17: This chapter is in the Paul D’s point of view
· “That ain’t her mouth. Anybody who didn’t know her, or maybe somebody who just got a glimpse…but Paul D knew better.”
· This chapter is all in Paul D’s point of view because the author wanted the readers to see Paul D’s thoughts and feelings about what had happened to Sethe and her children years back.  We can see that Paul D refuses to believe that Sethe would commit such an act; therefore, he keeps telling himself that the picture of Sethe does not match because it is not “her mouth” and that the picture is inaccurate.  Previous to this part in the book, Stamp Paid told Paul D about the incident (Sethe trying to kill her children) but Paul D would deny it so Stamp Paid showed him a newspaper clipping with a drawing of Sethe.  It’s acceptable that if one loves another, he/she will be in denial if they find out that the person they love would do such a thing.  
· “The print meant nothing to him so he didn’t even glance at it.  He simply looked at the face, shaking his head no.”  
· This quotation in the story further emphasizes Paul D’s denial to the story in the newspaper clipping.  Paul D will continue to be in denial until he confronts Sethe about the truth.  
Chapter 18:  This chapter constantly shifts from Sethe’s point of view to Paul D’s point of view.  From the beginning of chapter 18 to the middle of page 189, the story is in Sethe’s perspective.  From the middle of page 189 to the beginning of page 190, the story is in Paul D’s perspective.  From the beginning of page 190 to the beginning of page 191, the point of view is Sethe’s.  Paul D’s point of view is from the beginning of page 191 to the end of page 191 and from the end of page 191 to the beginning of page 193, the story is in Sethe’s point of view.  From page 193 to the end of the chapter, the story is in Paul D’s point of view.
It’s important that the author constantly shifted points of view because she wanted the readers to read about Sethe and Paul D’s thoughts in this situation (Sethe explaining the newspaper clipping to Paul D because Paul D was in denial).
· “Sethe smiled then, at the memory of it.  The smile broke in two and became a sudden suck of air, but she did not shudder or close her eyes.  She wheeled.”
· In this section of the chapter, Sethe is beginning to introduce her children and she’s reminiscing about those times.  This is the beginning of the story that Sethe is about to tell and it’s important that the story is in her point of view because she is telling the story and the readers want to know her thoughts and feelings.  We can see that Sethe is nervous, “…spinning.  Round and round the room”, yet she is somewhat happy because she was reliving the past with Baby Suggs.
· “He caught only pieces of what she said-which was fine, because she hadn’t gotten to the main part-the answer to the question he had not asked outright, but which lay in the clipping he showed her.”
· As Paul D is listening to Sethe tell the story and watching her pace around the room, the readers can see that Paul D is confused.  He wants to know the truth; however, he loves Sethe too much that when he finds out the truth, he doesn’t know whether to be angry or to “smile”.  The readers can also tell that while Sethe is telling the story, Paul D is distant from the conversation and in his own thoughts: “It hung there, small and alone, while she examined…”
· “Perhaps it was the smile, or maybe the ever-ready love she saw in his eyes-easy and upfront, the way colts, evangelists, and children look at you: with love you don’t have to deserve-that made her go ahead and tell him what she had not told Baby Suggs, the only person she felt obliged to explain anything to.”
· As Sethe is telling the story, she sees and feels the love that Paul D has towards her which makes her tell more details that she never told anyone before, even Baby Suggs.  The readers would have never been able to know that Sethe had more secrets of the incident if the story had not been in Sethe’s point of view.  Although Paul D is an important character, the author wrote this Sethe’s point of view because it was relevant to this story.
· “Paul D did not answer because she didn’t expect or want him to, but he did know what she meant.”
· In this section, Paul D reminisces about his past in Alfred, Georgia and this goes to explain that Paul D understands Sethe about love: “a place where you could love anything you chose-not to need permission for desire-well now, that was freedom.”
· “Sethe knew that the circle she was making around the room, him, the subject, would remain one.  That she could never close in, pin it down for anybody who had to ask.”
· The “reason” for Sethe pacing/spinning around the room is explained.  Because this section is in Sethe’s point of view, the readers can see why Sethe is telling Paul D everything: “because the truth was simple” and they understood each other.
· “The roaring in Paul D’s head did not prevent him from hearing the pat she gave to the last word, and it occurred to him that what she wanted for her children was exactly what was missing in 124: safety.”
· Upon hearing the rest of Sethe’s “truth”, Paul D came to the realization that Sethe did what she had to do because she wanted to keep her children safe and he understood that.  The author wrote this in Paul D’s point of view because it’s important for the readers to know that Paul D didn’t get angry over the fact that Sethe tried to kill her family.  It’s also important to know that Paul D understood that Sethe was trying to be a good mother and keep her children safe and away from the hard life of slavery.  We also know that Paul D sees Sethe as “new” and not as the person he and everyone think she is.  The readers also see the reason why Paul D left Sethe at the end of the chapter: because “it scared him”. 
Character: Lady Jones
The main role Lady Jones plays is as an aid to Denver in her time of desperation. Denver struggled, making big personal steps in terms of her character change,  and Lady Jones helps her even during these times (when she needs it the most). She had been part of Denver’s life since when Denver first began taking independent strides, leaving behind the safeties of 124 back when she was seven years old. As part of her class, Lady Jones offered extra help to Denver so that she could learn how to write with the “capital W’s” and lowercase I’s.” The fact that Lady Jones was teaching the alphabet was inspiring because Denver had actually forgotten about all that since the incident with Nelson Lord. Since he had asked a question that was actually directed at her individual identity, Denver was never able to finish writing i’s or w’s, and thus find an identity even for herself. When she was younger, Denver just wanted an escape from all the problems she faced. She found a sanctuary in talking to Lady Jones because she was someone Denver felt comfortable enough around to be able to truly express her feelings. 
· “The patience of her mother and grandmother in its presence made her indifferent to it. Then it began to irritate her, wear her out with its mischief. That was when she walked off to follow the children to Lady Jones' house-school” pg. 151
· Denver was slowly showing signs of  being drawn away from her own house. She wanted something better or something that would free herself from her home and past. Lady Jones’ house represents the place where she could be her own self without having to worry about any other factors.
As described in the story Lady Jones was a lady whose slow aging was obvious throughout the novel. She had a face that was discernible by everyone because “everybody's child was in that face.” The children all became children of the community, reflecting the old time saying that it takes a village to raise a child. Lady Jones reached out to special kids, because she felt a connection with them. She had “large powerful teeth between dark sculptured lips” along with very light skin that was described as “flawless, economical.” Pg 333
· “She had married the blackest man she could find, had five rainbow-colored children and sent them all to Wilberforce, after teaching them all she knew right along with the others who sat in her parlor. Her light skin got her picked for a coloredgirls', normal school in Pennsylvania and she paid it back by teaching the unpicked. The children who played in dirt until they were old enough for chores, these she taught. The colored population of Cincinnati had two graveyards and six churches, but since no school or hospital was obliged to serve them, they learned and died at home. She believed in her heart that, except for her husband, the whole world (including her children) despised her and her hair.”
Lady Jones having “gray eyes and yellow woolly hairs” is an older lady who despised the way she looked. It is ironic because the black community had been patronized by the white community, while Lady Jones was picked on while being part of the black community. None of the black graveyards and churches felt obligated to serve her because of the bitterness they felt towards her for being light-skinned, therefore being so physically similar to the white men who had oppressed them for so long. Lady Jones married “the blackest man” in the hopes of having her and her children fit into the African-American community more. She felt the need to compensate for her fair skin. 
She was facing problems finding her own identity which was reflected in the way she hated her own skin tone. In the story, blacks had a niche and whites had a niche, but Lady Jones is an educated, light-skinned woman who still wants to make positive changes in the community. Throughout the book, Morrison uses shades of gray by making good characters and bad characters of both races, and Lady Jones is an example of one of the shades of gray. A white woman by appearance but a black woman by heart, Lady Jones is too consumed in the way she looks to be secure with her identity. 
In addition, Lady Jones was a widow and to deal with the sorrow and solitude, she was heavily participating in her church. She could not end up making decisions because she thought about her next action every moment of the day. Right before Denver came to her house she was “expecting raisins” to make a cake but she goes back and forth telling herself how she “reluctantly volunteered her own special creation” and how she bitterly started making the batter. (Pg 333-337)
· “Lady Jones sat in a straight-backed chair; several children sat cross-legged on the floor in front of her. Lady Jones had a book. The children had slates. Lady Jones was saying something too soft for Denver to hear. The children were saying it after her. Four times Denver went to look. The fifth time Lady Jones caught her and said, "Come in the front door, Miss Denver. This is not a side show." Denver had almost a whole year of the company of her peers and along with them learned to spell and count. “She was seven, and those two hours in the afternoon were precious to her. Especially so because she had done it on her own and was pleased and surprised by the pleasure and surprise it created in her mother and her brothers.” Pg 150
-Despite not showing or causing the change within her directly, Lady Jones had indirectly hinted at Denver's independence. This was the first time Denver had ever been outside the house and she was amazed of what Lady Jones was doing to help her. Denver slowly discovered the feeling of what it takes to be free from a bondage that held her back in the past. In a way, Lady Jones, helps Denver grow mentally and physically because she allows her to see what it is like to no have one to depend or receive the attention of others.  
· Pg 337 “Lady Jones told her that no one, not herself, not anyone she knew, could pay anybody anything for work they did themselves.”But if you all need to eat until your mother is well, all you have to do is say so." She mentioned her church's committee invented so nobody had to go hungry. That agitated her guest who said, "No, no," as though asking for help from strangers was worse than hunger. Lady Jones said goodbye to her and asked her to come back anytime. "Anytime at all." Two days later Denver stood on the porch and noticed something lying on the tree stump at the edge of the yard.”
Lady Jones decides to help Denver because she had realized what she was going through. Lady Jones taught the students that usually did not make it into a particular school. In addition, Lady Jones would arrange baskets that would aide Denver and her family from the poverty, hunger and other problems they faced.
· “At least once a week, she visited Lady Jones, who perked up enough to do a raisin loaf especially for her, since Denver was set on sweet things. She gave her a book of Bible verse and listened while she mumbled words or fairly shouted them.” Pg 338-339
Lady Jones represents the outside community that Denver was never able to see until the moment she decided to become independent. Lady Jones had always kept the memory of Denver close to her heart and therefore was able to recognize Denver after many years. 
· Pg 344 “It was a little thing to pay, but it seemed big to Denver. Nobody was going to help her unless she told it--told all of it. It was clear Janey wouldn't and wouldn't let her see the Bodwins otherwise. So Denver told this stranger what she hadn't told Lady Jones, in return for which Janey admitted the Bodwins needed help, although they didn't know it. She was alone there, and now that her employers were getting older, she couldn't take care of them like she used to.”
The relationship between Mrs. Lady Jones and Denver was that Lady Jones had a heard for children that were not usually chosen or given attention to. WLady Jones had somewhat of an interest for “unpicked children.” ( Schapiro, pg 14) Denver her whole life had been ignored or put aside by Sethe, recently because of Beloved which is why Lady Jones had such an interest in her. The whole character of Lady Jones and her classroom was to point out of how Denver had “surrendered the connection to the surrounding community” back when she was seven.  When Denver returns Lady Jones is there to help her rediscover who she truly was.
a. “Other people said this child was simple, but Lady Jones never believed it. Having taught her, watched her eat up a page, a rule, a figure, she knew better. When suddenly she had stopped coming, Lady Jones thought it was the nickel. She approached the ignorant grandmother one day on the road, a woods preacher who mended shoes, to tell her it was all right if the money was owed.”
Lady Jones had believed that there was something within Denver because the few times she was part of her class, she understood her so well. This quotes comes to show how much of a relationship was present between Denver and Lady Jones because she understood that Denver was eager to learn because it showed how much Denver could achieve by herself. It sparked Denver’s urge to become independent and free from the bondage of the past. It also shows Denver’s “hunger” for words in action because whenever Denver is either writing, speaking, or listening, that is the time when she is the most content. 
· “And there were those like Lady Jones who didn't believe the story and hated the ignorance of those who did. So thirty women made up that company and walked slowly, slowly toward 124.” Pg. 350
Because Beloved was receiving all the attention at the house, she preferred Denver and did not support Ella because it only served to take attention away from Denver. 

Character: Nelson Lord
As described by Denver, Nelson Lord plays a pivotal role in Denver’s life. Although he is a minor character, he is significant in what he revealed through one major event that took place. His innocent remark affected Denver to point where she reconsiders her life and the people involved in it.
The predominant scene, which supports Nelson Lord’s importance, was that during class one day when Denver was seven years old and she was asked a certain question. Before this, she had only began coming out of the house, because she wanted to learn from woman named Lady Jones. After a year, a boy in her class named  Nelson Lord, asks her a simple question, “Didn't your mother get locked away for murder? Wasn't you in there with her when she went?” After that Denver was heavily affected because she was forced to see everything in a different manner. He had brought up a memory that she had avoided ever since she had lived at 124 and the manner that he brought it up was too blunt to dodge. Over the course of the book, Denver refers back to this particular event because it shows how she matures and begins to decide not to let the ghost or house control her.
Nelson Lord is seen as a very straightforward person that is not afraid to ask Denver a question that many in their community would never dare to ask. 
•    As seen in the book, Nelson Lord is seen to be in the same grade and seven years old. He is described as being intelligent just as Denver.
· Pg. 150 “It was Nelson Lord--the boy as smart as she was--who put a stop to it […]”
After the murder Sethe had committed, the memory of what had happened had lingered in the minds of those who lived around 124. Nelson Lord’s predominant function in the plot was to show Denver reality of the past. His confrontation shocked Denver into reality. 
· He asks on pg. 153-154 “Murder, Nelson Lord had said, “Didn’t your mother get locked away for murder? Wasn't you in there with her when she went?”
· He asks this disregarding all the pain that was involved with that particular situation because he was as the book says “Curious.” When he brings this up it is particularly hard for Denver because she had never been presented with this kind of question.It simultaneously shows Denver’s naivety and Nelson Lord’s innocence at the time. 
· Where the other children would all avoid her, Nelson Lord “put a stop to” this by confronting the reason why others believed she was different.
This seemingly innocent question causes a series of revelations through Denver. Because of him, she is led to think closely of what really happened with her mother all those years ago. He also serves to highlight that the family at 124 still didn’t get along with the rest of the community. Mothers had probably told their children not to fraternize with Denver or her brothers because they feared the insanity of 124. 
Nelson Lord appears in the story when Denver starts to show a change with herself from the past. He signifies and in a way guides her to change and come to the conclusions she forced herself not to see.
· Pg. 151 “Later on, after Baby Suggs died, she did not wonder why Howard and Buglar had run away. She did not agree with Sethe that they left because of the ghost. If so, what took them so long? They had lived with it as long as she had. But if Nelson Lord was right--no wonder they were sulky, staying away from home as much as they could. Meanwhile the monstrous and unmanageable dreams about Sethe found release in the concentration Denver began to fix on the baby ghost. Before Nelson Lord, she had been barely interested in its antics. The patience of her mother and grandmother in its presence made her indifferent to it. Then it began to irritate her, wear her out with its mischief. That was when she walked off to follow the children to Lady Jones' house-school. Now it held for her all the anger, love and fear she didn't know what to do with. Even when she did muster the courage to ask Nelson Lord's question, she could not hear Sethe's answer, nor Baby Suggs' words, nor anything at all thereafter. For two years she walked in a silence too solid for penetration but which gave her eyes a power even she found hard to believe. The black nostrils of a sparrow sitting on a branch sixty feet above her head, for instance
· He establishes conflict as seen in this quote because Denver begins to reflect the real reason behind why her brother left the house. His question created a cause and effect because the question he brought up made her ask even more questions that were all interconnected with the killing of Beloved. Nelson Lord pushes Denver out of her comfort zone because he makes her come to realizations of how things were not the way they seemed. After he pointed out her past, she paid attention to the little details, which eventually started making sense to her.   Nelson Lord’s actions also cause a temporary deafness in Denver, where she mocked her mother’s repression of memories by cutting off her senses of hearing and speaking. For two years, Denver stayed closed off from her family to make a point. 
Nelson Lord remains a static character because he is constantly referred to by Denver. He stays the same because despite how much Denver did not want to see reality, Nelson Lord confronted Denver despite that. His function later on in the novel is to serve as a milestone to measure how much Denver has matured. 
· Pg. 342 “It was a new thought, having a self to look out for and preserve. And it might not have occurred to her if she hadn't met Nelson Lord leaving his grandmother's house as Denver entered it to pay a thank you for half a pie. All he did was smile and say, "Take care of yourself, Denver," but she heard it as though it were what language was made for. The last time he spoke to her his words blocked up her ears. Now they opened her mind. Weeding the garden, pulling vegetables, cooking, washing, she plotted what to do and how.”
· The recurrence of Nelson Lord is there to signify of the change he caused in Denver. It all started with the question, which caused Denver to become much more of an independent thinker.  Even after the school incident at Lady Jones’, Denver sees him again at his grandmother’s house. Denver shows a change that partially originated from that day when she was seven, and she had to do something about Beloved and Sethe. With her courage, she breaks down the many years of staying within the house and finally breaks free from the house. Of the people she sees, she has another encounter with Nelson Lord, the same person who indirectly caused her to change at the age of seven. 
   Nelson Lord, in a way, represented society in the sense that he caused Denver to face the horrors of her mother’s past. She was able to question and piece together what happened for herself because she wasn’t interested in hearing Sethe’s drawn-out version. 
· Pg. 150 “It was Nelson Lord--the boy as smart as she was--who put a stop to it; who asked her the question about her mother that put chalk, the little i and all the rest that those afternoons held, out of reach forever. She should have laughed when he said it, or pushed him down, but there was no meanness in his face or his voice. Just curiosity. But the thing that leapt up in her when he asked it was a thing that had been lying there all along. She never went back. The second day she didn't go, Sethe asked her why not. Denver didn't answer. She was too scared to ask her brothers or anyone else Nelson Lord's question because certain odd and terrifying feelings about her mother were collecting around the thing that leapt up inside her.”
· Nelson Lord’s question, in a way, stifled Denver’s sense of identity, or “the little i” that she was learning how to write. Just as Denver was developing her sense of self, she stops short because she is suddenly struck by the weight of what her mother had done. 
· Pg. 153-154 “Walking toward the stream, beyond her green bush house, she let herself wonder what if Beloved really decided to choke her mother. Would she let it happen? Murder, Nelson Lord had said. "Didn't your mother get locked away for murder? Wasn't you in there with her when she went?" It was the second question that made it impossible for so long to ask Sethe about the first. The thing that leapt up had been coiled in just such a place: a darkness, a stone, and some other thing that moved by itself. She went deaf rather than hear the answer, and like the little four o'clocks that searched openly for sunlight, then closed themselves tightly when it left, Denver kept watch for the baby and withdrew from everything else.”
· Denver is more worried that she was there with Sethe in jail than Sethe’s actual murderous act. 
· She doesn’t want to be affiliated with her mother so soon after such a gruesome event occurred. 
· She may have come to the realization that her mother probably tried to kill her, too. The “thing” that was “coiled” inside Denver was a fear of her mother’s intensity. 
· Pg. 283 “A smell coming from her dress. I have been with her where something little watched us from the corners. And touched. Sometimes they touched. I didn't remember it for a long time until Nelson Lord made me. I asked her if it was true but couldn't hear what she said and there was no point in going back to Lady Jones if you couldn't hear what anybody said. So quiet.”
· The quotes shows how Denver, herself did not want to face the reality of the fact that her mother had committed murder. She describes the memory in a way that says that Nelson Lord was the boy who “made” her remember. In a way, it was a good thing so that Denver could see what her family really was, but on the other hand, it delayed Denver’s development until after Beloved ravages the house. 
Setting
Chapter 12:
· “This day they are outside. It’s cold and the snow is hard as packed dirt...It is noon, quite light outside; inside it is not.”
· This chapter is taken place inside the cold house, which is where Paul D usually sleeps. It is a “serious winter”. Although it is noon, the time of day in which the sun is at its brightest, it is oddly very dark inside the cold house. Although there are a few cracks in which the sun rays can break through, darkness is stronger than light at the moment: “Darkness is stronger and swallow them like minnows.” These descriptions set a mood for upcoming actions that occur while also symbolizing Denver’s feelings about Beloved.  When Denver and Beloved enter the cold house and close the door, Denver is initially amused, but suddenly starts to panic because she can’t see Beloved. “The minnows of light still swim there; they can’t make it down to where she is.” The sun rays that peek through the roof and walls don’t reach all the way to the point where the light would be useful to see.
· “She feels like an ice cake torn away from the solid surface of the stream, floating on darkness, thick and crashing against the edges of things around it. Breakable, meltable and cold. It is hard to breathe and even if there were light she wouldn’t be able to see anything because she is crying “
· Once Denver realizes Beloved is gone, she starts panicking. This description visualizes Denver’s sense of panic. It is described as if she were drowning on the verge to death, “[she] let the dark swallow her like minnows of light above.” The concept of drowning is connected to Sethe drowning Beloved in the river, which explains why Beloved was wet when Sethe, Paul D, and Denver were welcomed by her on their doorstep. The drowning symbolizes past history, relating to the thousands of Africans from the Middle Passage who drowned in the Atlantic. The darkness portrays Denver’s feeling for her lonely past, the thought of going back to that time is devastating to her, it is worse than death itself: “death is a skipped meal compared to this.” The setting in this chapter helps to emphasize how Denver needs Beloved.
· “…lies back looking at the cracklight above. …she points to the sunlit cracks.”
· The description of the cracks in the cold house shifts. They aren’t described as small, and indefensible minnows, Morrison describes them by emphasizing that there is light. This light represents Denver’s reassurance and profound joy now that she knows Beloved is okay.
Chapter 13:
· He would tell Sethe about the last three weeks:  catch her alone coming from work at the beer garden she called a restaurant and tell it all…The winter afternoon looked like dusk as he stood in the alley behind Sawyer’s Restaurant.”
· The author incorporates the time and place in this section of the book to give readers a sense of the location and time.  “Three weeks” emphasizes that it has been three weeks since Beloved seduced Paul D, and Paul D finally wants to tell Sethe about the “affair”.  “The beer garden” or also known as “Sawyer’s Restaurant” is where Sethe works at and Paul D wanted to catch her leaving work.  “The winter afternoon” indicates that this part of the book takes place in the winter and a specific time is in the afternoon (roughly between 12 pm to 6 pm).  Because it had been 3 weeks since Beloved seduced Paul D and Paul D still didn’t tell Sethe, the readers can sense that Paul D is nervous to tell Sethe.  Also, Paul D wanted Sethe to be alone so that it would be easier to talk to her and he wanted to catch her after work which means that he wanted to tell her in a controlled environment.  Also, the use of “dusk” in the “winter afternoon” further evokes this sense of darkness.   
· “The wind raced down the alley so fast it sleeked the fur of four kitchen dogs waiting for scraps…Paul D believed he smiled back but his face was so cold he wasn’t sure.”
· “The wind” and “so cold” further emphasize that it is winter because those descriptions fit under the winter season/weather.  Paul D wanted to appear happy to Sethe; however, because of this feeling of nervousness and panic, Paul D wasn’t sure if he was smiling or not.  
· “She slipped her fingers in his hand for all the world like the hand-holding shadows on the side of the road…Laughing, she pulled them away lest somebody passing the alley see them misbehaving in public, in daylight, in the wind.”
· “The side of the road” is used to describe that Paul D’s and Sethe’s shadows from the alley reflect to the side of the road and this indicates a certain place.  The author used the word “alley” again to further emphasize that Paul D and Sethe are together in the alley behind Sethe’s restaurant.  Paul D and Sethe are “in public, in daylight, in the wind” which means that they are outside, the time of day is in the afternoon because there is daylight, and the weather is cold and windy.  Through the use of “laughing” and “hand-holding”, the readers can see that Sethe is oblivious to what Paul D is hiding and Sethe’s happiness is masked by Paul D’s nervousness.  
· “They left off playing, let go hands and hunched forward as they left the alley and entered the street.  The wind was quieter there but the dried-out cold it left behind kept pedestrians fast-moving, stiff inside their coats.  No men leaned against door frames or storefront windows.  The wheels of wagons delivering feed or wood screeched as though they hurt.  Hitched horses in front of the saloons shivered and closed their eyes.”
· “Left the alley and entered the street” indicate that the setting (place) has changed because they are no longer in the alley.  As Paul D and Sethe are walking on the street, the weather is “dried-out cold” which further describes the winter weather.  “Door frames or storefront windows”, “wheels of wagons”, “the saloons” further designate that Paul D and Sethe are passing by stores and walking next to a road for the wagons.  Overall, from this passage, the readers can assume that Paul D and Sethe are walking through a city/town in the winter.  
· “Half an hour later, when they reached the city’s edge, Sethe and Paul D resumed catching and snatching each other’s fingers, stealing quick pats on the behind.”
· “Half an hour later” indicates that it has been around 30 minutes since Paul D and Sethe left the alley and started to walk on the street.  “City’s edge” means that in thirty minutes, they have walked through the city and are starting to walk towards their house (124).  The dark mood is replaced by a light mood because Paul D decided to not tell Sethe because he wasn’t ready to.  We can see that Paul D is pretending that everything is okay by showing his affections for Sethe.  
· “The winter light was low…Paul D looked at the black trees lining the roadside, their defending arms raised against attack.  Softly, suddenly, it began to snow, like a present come down from the sky.”
· The readers can assume that the sun is starting to set because “the winter light was low” and “the black trees lining the roadside” also help to emphasize that night is approaching.  “Snow” also further emphasizes that it is winter and very cold because snow only occurs in winter and snow only appears when the temperature outside is a certain temperature.  The description of the black trees brings back the dark mood because “their defending arms raised against attack” seems as if they are preparing for some sort of fight or battle (perhaps foreshadowing Paul D and Sethe?)
· “Down came the dry flakes, fat enough and heavy enough to crash like nickels on stone.”
· “Dry flakes” indicate that it is still winter and very cold (as stated above in the explanation describing snow)
· “…and was running down the road past brown fields turning white.”
· The author writes “brown fields turning white” to help the readers get a sense of location.  “Fields” indicate that Paul D and Sethe are no longer in the city and “turning white” means that the snow is starting to cover the field which further emphasizes that it is winter.
· “It was nearly four o’clock now and 124 was half a mile ahead.  Floating toward them, barely visible in the drifting snow, was a figure, and although it was the same figure that had been meeting Sethe for four months…”
· “It was nearly four o’clock” gives a specific time which further emphasizes that it is a “winter afternoon” and “124 was half a mile ahead” provides a sense of location behind a half mile is a specific distance.  The author also included “four months” to tell the readers that it has been 4 months since Beloved arrived at the house.  
· “Crawling out of the woods, cross-eyed with hunger and loneliness, he knocked at the first back door he came to in the colored section of Wilmington.”
· This is the beginning of one of Paul D’s flashbacks.  “The woods” and “Wilmington” indicate that Paul D was wandering in the woods until he arrived at “the colored section of Wilmington.”  This provides a certain location because Wilmington is a specific city/town.
· “He vowed that night, full of pork, deep in luxury, that he would never leave her…Eighteen months later, when he had been purchased by Northpoint Bank and Railroad Company, he was still thankful for that introduction to sheets.”
· “That night” provides a general period of time.  Paul D stayed at the woman’s house for “eighteen months” until “he had been purchased by Northpoint Bank and Railroad Company.”  Eighteen months provides a specific period of time and this further emphasizes that Paul D had been “free” for about eighteen months.  “Northpoint Bank and Railroad Company” is a specific company so this also provides readers with a sense of location.
· “Eighteen years of roaming, he would have to have dropped a few.”
· Paul D had been traveling for about “eighteen years” until he found Sethe’s house.  This provides a time period from Paul D’s past to the present.
Chapter 14:
· “…, but below them outside, all around 124 the snow went on and on and on. Piling itself, burying itself. Higher. Deeper.”
· This chapter is taken place inside 124, but the setting described, which is very little, describes the weather outside of 124. Even though the quote above is the only piece of setting it is very important. The snow outside 124 is piling itself and burying itself. The snow represents Sethe’s denial or “numbness” of the terrible experience she went through in her past that she rarely ever talks about in order to escape those memories. The only time she talks about them is when she is opening up to Beloved or answering Beloved’s questions about herself. The snow is getting deeper and higher symbolizes how Sethe hiding themselves. Sethe remains stuck in her original ways, unable to speak about her past as though the events never happened. Morrison emphasizes this happening now because Sethe is united with Paul D. Whenever Sethe is with Beloved, as stated before; she is able to open up about her past (Koolish).
Chapter 15:
· “...for the three children John and Ella delivered to her door one summer night.”
· It was one summer night that Sethe’s children had made it to 124, but Sethe hadn’t arrived along with them. This event triggered so many questions for Baby Sugg’s.
· “Twenty days after Sethe got 124 he…” “Late in the afternoon he got back to 124…”
· Twenty days after Sethe’s arrival, Stamp Paid decided to go searching for the blackberries. When he arrives back at 124 in the late afternoon he is a wreck. He is all scratched and bitten up.
· “124, rocking with laughter, goodwill and food for ninety, made them angry”
· The house, 124, is described as very lively during this time. It is full of generosity that is later described as out of control “reckless generosity”. The laughter helps to set the mood of happiness, joy, and light-heartedness, but the phrase “made them angry” presents a mood that is hidden. The mood becomes dark and there is alot tension underneath all the laughter.
· “The sky was blue and clear. Not one touch of death in the definite green of the leaves.”
· The outside is described as full of energy and spirit and that there was no sign of death in the leaves. The images used help to convey Baby Suggs’ perspective of what is ahead. Unfortunately, since she was looking in the wrong way, she didn’t anticipate danger heading her way.
· “She hurt her hip in Carolina she was a real bargain (costing less than Halle, who was ten then) for Mr. Garner, who took them both to Kentucky to a farm he called Sweet Home.”
· Carolina is the place where Baby Suggs was previous to being brought to Kentucky where Sweet Home is. In Carolina is where she hurt her hip.
· “Sweet Home was tiny compared to the places she had been.” & “It was too big a house for Jenny alone, they said (two rooms upstairs, two down)…”
· Usually at places where slaves were kept, the places were large plantation with tobacco and rice fields. Here there was none. “There wasn’t a rice field or tabacco patch in sight, and nobody, but nobody, knocked her down.” This tells the reader that Sweet Home really is a different place where slaves are kept, It is obviously very shocking to Baby Suggs that these two main factors that helped define slavery weren’t present at Sweet Home.
· In Lillian Garner's house, exempted from the field work that broke her hip and the exhaustion that drugged her mind; in Lillian Garner's house where nobody knocked her down (or up)...Never brought them to her cabin with directions to "lay down with her," like they did in Carolina, or rented their sex out on other farms. It surprised and pleased her, but worried her too.”
· Apparently, Lillian Garner’s home is completely different from the place Baby Suggs came from before. The Garner’s home is contrasted with other slave plantations. Even though it pleased her, it worried her also.
Chapter 16:
· In this flashback scene, the story takes place in 1855 and at 124 Bluestone Road.
· In 1855, Sethe and her children were targeted by the Slavecatcher so she takes control and proceeds to kill her children before he and the other horsemen arrive.
· 124 Bluestone Road is where Baby Sugg’s house is
· Most of the chapter takes place in a shed next to the 124 house.
· Story probably takes place sometime in the late morning to early afternoon
· “When the four horsemen came-schoolteacher, one nephew, one slave catcher and a sheriff-the house on Bluestone Road was so quiet they thought they were too late.”
· The horsemen come to Bluestone Road (a specific location).
· “Although sometimes, you could never tell, you’d find them folded up tight somewhere:  beneath floorboards, in a pantry-once in a chimney.”
· The reference to “floorboards”, “pantry”, and “chimney” provide information that the slavecatchers go to the slaves’ houses to look for them.  This offers a very general location: a house.
· “Six or seven Negroes were walking up the road toward the house:  two boys from the slave catcher’s left and some women from his right…About twelve yards beyond that nigger was another one-a woman with a flower in her hat…Then all four started toward the shed.”
· This part of the book sets up the scene:  the readers can assume that “the road” is Bluestone road and “the house” is house 124.  “Twelve yards” also provides a specific distance from Stamp Paid to Baby Suggs.  This might not seem relevant; however, the author added it for a specific reason.  “The shed” indicates that the horsemen are not at the house but rather walking towards a shed (a specific location).
· “The three (now four-because she’d had the one coming when she cut) pickaninnies they had hoped were alive and well enough to take back to Kentucky, take back and raise properly to do the work Sweet Home desperately needed, were not.”
· “Kentucky” is a specific location that the horsemen hoped to take Sethe and her kids too if she had not attempted to kill her children because “Sweet Home” (a location) needed the help.
· “Then, with the sun straight up over their heads, they trotted off, leaving the sheriff behind among the damnedest bunch of coons they’d ever seen…To stand in the sunlight outside of that place meant for housing wood, coal, kerosene-fuel for cold Ohio winter, which he thought of now, while resisting the urge to run into the August sunlight.”
· The references of “sun”, “sunlight”, and “August sunlight” indicate that the time of this flashback is some late morning to early afternoon in August (summer).  Also, the readers can assume that this flashback takes place in “Ohio” because the Sheriff was thinking about “Ohio winter[s]” in that same place (the shed).
· “They all might have remained that way, frozen till Thursday, except one of the boys on the floor sighed.”
· The author mentioned “Thursday” which can help the readers assume that this incident occurred before Thursday (any day from Sunday to Wednesday).  This provides a specific day.
· “She took the crying baby from Stamp paid and carried it on her shoulder for a full two minutes, then stood in front of its mother.”
· Baby Suggs took the baby (Denver) from Stamp Paid and carried it on her shoulder for two minutes, before handing the baby over to Sethe.  “Two minutes” provides a very specific length of time.
· “She climbed into the cart, her profile knife-clean against a cheery blue sky…As it was, they waited till the cart turned about, headed west to town.”
· “Cheery blue sky” further emphasizes a general time (late morning to early afternoon) because that is when the sky is usually cheery and blue on a day in August.  Sethe, in the cart, “headed west to town” and this provides a specific direction.  The readers can now assume that one must travel west if he/she wants to travel to town from house 124.
· “The hot sun dried Sethe’s dress, stiff, like rigor mortis.”
· The reference of “hot sun” further emphasizes the weather/season.
Chapter 17:
· “Pigs were crying in the chute. All day Paul D, Stamp Paid and twenty more had pushed and prodded them from canal to shore to chute to slaughterhouse.”
· The chapter is taken place at the slaughterhouse. The mention of pigs help to illustrate that slaughterhouse.
· “Paul D heard them but he stayed on because all in all it wasn't a bad job, especially in winter when Cincinnati reassumed its status of slaughter and riverboat capital.”
· In Cincinnati, where Stamp Paid and Paul D work, has historical context. Cincinnati used to be the center of slaughter and riverboat. Their status returns to Cincinnati every winter  
Chapter 18:
· “Nowadays babies get up and walk soon’s you drop em, but twenty years ago when I was a girl, babies stayed babies longer.”
· Because the author wrote “twenty years ago”, the readers can estimate Sethe’s age (somewhere around 30 years old).
· “Round and round the room.  Past the jelly cupboard, past the window, past the front door, another window, the sideboard, the keeping-room door, the dry sink, the stove-back to the jelly cupboard.”
· The readers can assume that Sethe is walking around the kitchen because of “the jelly cupboard” which is found in kitchens, “the dry sink” which is also found in kitchens, and “the stove” which is a kitchen appliance found in kitchens.
· “Listening to the doves in Alfred, Georgia…A woman, a child, a brother-a big love like that would split you wide open in Alfred, Georgia…”
· Paul D thinks about Alfred, Georgia while Sethe is talking about love and family; therefore, the readers can assume that Alfred, Georgia might have been where Paul D grew up as a child.
· “He stood up, turned and looked up the white stairs…He didn’t rush to the door…because he might be a little late getting back.”
· “The white stairs” and “door” are objects found in house 124 so the readers can estimate where Paul D was standing and where Sethe was standing (location).  The readers can also assume that Paul D is leaving for work because he works the evening shift at the slaughter house and “he might be a little late getting back.”  This can indicate a general time; however, there is not much information provided to be accurate about the time.
Timeline
Chapter 12:
· Winter of 1873:  “Not when they shoveled snow from the path to the outhouse.  Or broke three inches of ice from the rain barrel; scoured and boiled last summer’s canning jars.”
· Through the words “snow”, “inches of ice”, and “last summer’s canning jars”, the readers can imply that this chapter takes place in winter (present time).  
· “This day they are outside.  It’s cold and the snow is hard as packed dirt.”  
· The use of “this day”, “cold”, and “snow” and the use of present tense verbs imply that it is, again, winter (present time).  
· “It is noon, quite light outside; inside it is not.”
· While Denver is inside warming up the cider, she looks outside and sees that “it is noon” and there is “light outside”.  This indicates a specific time. When Denver is inside the cold house, it indicates the place where Denver and Beloved were going cider.
Chapter 13:
· “He would tell Sethe about the last three weeks.”
· It has been 3 weeks since Paul D slept with Beloved and he has decided to tell Sethe about what had happened between him and Beloved.  Because of Paul D’s and Beloved situation, Paul D feels as though he has lost his manhood.
· “The winter afternoon looked like dusk as he stood in the alley behind Sawyer’s Restaurant.”
· The use of “winter afternoon” implies that the time still takes place in the winter and that the specific time is somewhere between 12 pm - 6 pm.  

· “Laughing, she pulled them away lest somebody passing the alley see them misbehaving in public, in daylight, in the wind.”
· To further support the claim that the time is one afternoon in the winter, the author uses the word “daylight” because daylight is the time in the early afternoon.  
· “Half an hour later, when they reached the city’s edge, Sethe and Paul D resumed catching and snatching each other’s fingers, stealing quick pats on the behind.”
· Around 30 minutes have passed since Sethe and Paul D left the alley behind the restaurant.  They are now walking on the streets in the cold showing affection for each other egardless of the fact that Paul D wanted to tell her about him and Beloved.
· “The winter light was low...the black trees lining the roadside, their defending arms raised against attack.”
· The winter light is low shows that the time of day is getting later therefore darker. The black trees describe the shadows that appeared as the sun slowly set.
· “It was nearly four o’clock now and 124 was half a mile ahead.”
· The author directly states a specific time (4 o’clock) and we can apply that it is 4 PM because Paul D and Sethe were walking in a “winter afternoon”.  
· “...and although it was the same figure that had been meeting Sethe for four months, so complete was the attention she and Paul D were paying to themselves...”
· The “same figure” is Beloved so the readers know from the mentioning of “four months” that it has been 4 months since Beloved came to the house.  
· “When he saw Denver silhouetted in the lamplight at the window, he could not help thinking, “And whose ally you?”
· The lamplight at the window implies that the sun is starting to set thus it is getting darker outside because a lamplight doesn’t usually come on unless it is getting dark.  
· Flashback to 1857: “...he [Paul D] knocked at the first back door he came to in the colored section of Wilmington.”
· This flashback tells about the time when Paul D stayed with a woman who introduced him to bed linens.He vowed that he would never leave because he was so thankful for her.
· “Eighteen months later, when he had been purchased by Northpoint Bank and Railroad Company, he was still thankful for that introduction to sheets.”
· This tells us that eighteen months later when he was bought out he was very thankful although he hadn’t kept his promise.
· “Eighteen years of roaming, he would have to have dropped a few.”
· This sentence is talking about Paul D and it is implied that Paul D has been “free” and started to migrate North for about 18 years.  Also, 18 years later, it is the present time and he is with Sethe and her family.  
Chapter 14:
· “...all around 124 the snow went on and on and on.  Piling itself, burying itself.  Higher.  Deeper.”
· There is not much indication of time in this chapter; however, through the reference of “snow”, the readers still know that the time takes place in the winter.  
Chapter 15:
· “So when Sethe arrived-all mashed up and split open, but with another grandchild in her arms-...”
· Chapter 15 is a flashback.  Sethe arrived at Baby Suggs’ house 124 sometime in 1855, with Denver in her arms.  Sethe had given birth to Denver while she was escaping after being assaulted by the nephew.  Also, Baby Suggs assumes that Halle passed away in this year because he had not returned home.  
· “Twenty days after Sethe got to 124 he came by and looked at the baby...”
· 20 days after Sethe came to 124, Stamp Paid went out and picked two buckets full of berries regardless of the fact that he was getting cuts and scratches.
· “Late in the afternoon he got back to 124 and put two full buckets down on the porch.”
· Stamp Paid returns back to 124 after picking the berries in the late afternoon.  We can imply that Stamp Paid had picked the berries for most of the day.
· “Paying them no mind he took a berry and put it in the three-week-old Denver’s mouth.”
· We know that Denver is 3 weeks old, so Sethe gave birth to Denver 3 weeks ago.
· “124 shook with their voices far into the night.”
· When Stamp Paid returned with the buckets of berries, Baby Suggs decided to make some pies and invite people over.  This “party” happened at night.
· “They woke up the next morning and remember the meal-fried perch that Stamp Paid handled...”
· The party is over and it is already the next morning.  
· “...to have turkey enough for the whole town pretty near, new peas in September, fresh cream no cow...”
· The “new peas in September” show that this this took place during the month of September and that having peas during that time was very rare, almost impossible in the eyes of the community.
· “Only Halle, who had watched her movements closely for the last four years...”
· Four years before Halle freed Baby Suggs, she had broken her hip so she couldn’t do much.  Every day for those four years, Halle watched his mother struggle with her hip so he asked that Baby Suggs be free.  Sethe then replaced Baby Suggs soon after.  Baby Suggs was freed from Sweet Home in 1849.    
Chapter 16:
· “Then, with the sun straight up over their heads, they trotted off, leaving the sheriff behind among the damnedest bunch of coons they’d ever seen.”
· This chapter continues the flashback from chapter 15 and this chapter focuses on the day Sethe tried to kill her children in order to save them from slavery/danger.  Because “the sun [is] straight up over their heads”, it is implied that the time of day is somewhere between mid-late morning or early afternoon.  
· “...which he thought of now, while resisting the urge to run into the August sunlight.”
· The readers already know that the time of day is somewhere between mid-late morning to early afternoon; however, this sentence clarifies that this takes place in August.  
· “She climbed into the cart, her profile knife-clean against a cheery blue sky.”
· The use of “cheery blue sky” emphasizes the “August sunlight” mentioned above.
· “‘Mama says Wednesday.’  He held them together by their tongues.”
· By mentioning Wednesday, the readers can assume that this event took place on either Monday or Tuesday.  
· “The hot sun dried Sethe’s dress, stiff, like rigor mortis.”
· “The hot sun” also emphasizes the “cheery blue sky” and “August sunlight” as mentioned above.  This also helps the readers to know that this takes place in the summer (although readers can already assume that August is part of the summer).
Chapter 17:
· “Paul D heard them but he stayed on because all in all it wasn’t a bad job, especially in winter when Cincinnati reassumed its status of slaughter and riverboat capital.”
· Chapter 17 returns back to the present time.  The use of “winter” further emphasizes that the present time takes place in the winter.  
· “Stamp looked into Paul D’s eyes and the sweet conviction in them almost made him wonder if it had happened at all, eighteen years go, that while he and Baby Suggs were looking the wrong way, a pretty little slavegirl had recognized a hat, and split to the woodshed to kill her children.”
· Stamp Paid is talking to Paul D about Sethe and the newspaper clipping.  From this sentence, the readers know that Sethe “split to the woodshed to kill her children” “eighteen years ago”.  18 years ago, Sethe tried to kill her children.  
Chapter 18:
· “He moved slowly and when he got there he opened it before asking Sethe to put supper aside for him because he might be a little late getting back.”
· In this chapter, Paul D asks Sethe about the newspaper clipping and Beloved’s murder.  She tells him, but at the end of the chapter, Paul D feels as if a forest grew between them and he decides to leave.  It is implied that he is leaving to go to work because he works the evening shift at the slaughterhouse during the winter, so he “might be a little late getting back” from work.  
Imagery
· “She will forgo the most violent of sunsets, star as fat as dinner plates and all the blood of autumn and settle for the palest yellow if it comes from her Beloved.” (121)
· This sentence uses similes and metaphors to describe what Denver would forgo, as long as it comes from “her” Beloved. What Morison describes to us is something we can visualize and see, which emphasizes the intense want she has for Beloved.
· “It is in the cold house next to the molasses and six pounds of cheddar hard as bone. A pallet is in the middle of the floor covered with newspaper and a blanket at the foot.”
· This sentence describes and is letting us see what Paul D’s sleeping quarters. The things that are described  
· The minnows of light still swim there”
· Although it is a metaphor, we can more easily visualize the small glimpses of light that Denver uses to “make sure this is still the cold house ad not something going on in her sleep.
· “No men leaned against door framers or storefront windows. The wheels of wagons delivering feed or wood screeched as thought they hurt. Hitched horses in front of the saloons shivered and closed their eyes. Four women, walking to abreast, approached, their shoes loud on the wooden walkway.” (129)
· This sentence is used to describe the area that Paul D and Sethe are. We know its night and there aren’t a lot of people which allows them to act how they want and have a bit more freedom.
· “He reached through brambles lined with blood drawing thorns thick as knives that cut through his shirt sleeves and trousers. (136)
· Paul D is running away from the slaughterhouse in this scene after Stamp Paid showed him the article about Sethe. Because the majority of this chapter was the thoughts that were in Paul D’s mind, the description of where he is is important because it lets us see where he actually is.
· “Because of the hip she jerked like a three legged dog when she walked” (137)
· This sentence shows us the way Baby Suggs walks. It helps us visualize the way she would look and how hard it must be for her to simply walk.
· “Two-story buildings everywhere and walkways made of perfectly cut slats of wood. Roads wide as Garner’s whole house.” (142)
· This sentence shows the place where Sethe and Paul D are walking after he picks her up after her work. They are alone in the town. We see the town through Sethe’s point of view which allows readers to show that she isn’t accustomed to this kind of infrastructure. It also shows that she hasn’t been exposed to many things because the wide roads are compared to the Garner’s house, which is one of the few places she has seen in her life.
· “He was a young man with a heavy beard and a burned place on his jaw the beard did not hide.” (146)
· This sentence is in Baby Suggs point of view. She is describing Mr. Woodruff. We can visualize this image and also learn that Baby Suggs thinks that the beard is something he uses to cover something up because “..the beard did not hide.”
· “Smile even, like a child caught dead with his hand in the jelly-jar…” (148)
· This sentence is important because is not only gives readers something to compare the smile of the slave to so we can visualize it, but it lets us know that the slave catchers thought the slaves were extremely child-like.
· “Inside, two boys bled in the sawdust and dirt at the feet of a nigger woman holding a blood-soaked child to her chest with one hand and an infant but the heels in the other.” (149)
· This sentence describes to us the what would appear to be horrifying scene where Sethe kills Beloved and tries to kill all of her other children.
· “Past the jelly cupboard, past the window, past the front door, another window, the sideboard, the keeping-room door, the dry sink, the stove-back to the jelly cupboard
· This sentence is Paul D’s point of view and we see what he sees which is Sethe circling, literally through this sentence, and metaphorically, through the rest of the chapter. 
Memorable Quotes
· “It was lovely. Not to be stared at, not seen but being pulled into view by the interested, uncritical eyes of the other.”
· This sentence shows how much Denver wants Beloved’s affection. Throughout her life, Denver has been living in fear of her mother and hasn’t gotten proper attention because the other people in her community and the other children were afraid of Sethe and the house.
· Was that it? Is that where the manhood lay? In the naming done by a whiteman who was supposed to know? Who gave them the privilege not of working but of deciding how to?”
· In Paul D’s mind, he is thinking about the fact that he is not his own self, his own name was picked out by someone else, a whiteman but the Garners believed them and trusted them and listened to the slaves.
· “Crazy girl,” said Sethe. “You the one out here with nothing on.” And stepping away and in front of Paul D, Sethe took the shawl and wrapped it around Beloved’s head and shoulders. Saying, “you got to learn more sense than that,” she enclosed her in her left arm. Snowflakes stuck now. Paul D felt icy cold in the place Sethe had been before Beloved came. Trailing a yard or so behind the women, he fought the anger that shot through his stomach all the way home.
· Sethe, Beloved, Paul D, and Denver are in a way in an odd 4 way love square because each one of them crave the attention of the other. All of them want Sethe’s love though. This quote show how Beloved cares very much for Sethe, and Sethe gives her attention. It also shows how Paul D wants Sethe’s attention, and how bitter he gets when Beloved gets Sethe’s love instead of him.
· “Since he could not say what he planned to, he said something he didn’t know was on his mind. “I want you pregnant, Sethe. Would you do that for me?”
· Paul D was trying to say something else, but he ended up saying that he wanted Sethe and him to have a child together. Paul D wants Sethe’s love and attention, and having a baby together would make her his in a way that Beloved nor Denver could have.
· “Beloved focuses her eyes. ‘Over there. her face.’ Denver looks where Beloved’s eyes go; there is nothing but darkness there. ‘Whose face? Who is it?’ ‘Me. It’s me. She is smiling again.”
· When Beloved and Denver were inside the coldhouse, Beloved sees herself. This represents the time when the slaves were in the middle passage. Beloved curls on the ground and point up to the cracks of light. This reminds Beloved of the Middle Passage, how it was dark and cold, and everyone was cramped in a small space. This is Beloved’s way of telling her past.
· “Was that it? is that where the manhood lay? In the naming done by a whiteman who was supposed to know who gave them the privilege not of working but of deciding how to? No. In their relationship with the Garner was true metal: they were believe and trusted but most of all they were listened to.
· This quote shows Paul D’s insecurities and how it disturbs his that slaves weren’t themselves and everything was decided for them, but with the Garners some things were different and they had more privileges and freedom with the Garners.  
· “So, when he saw the diminished expectation in her eyes, the melancholy without blame, he could not say it. He could not say to this woman who did not squint in the wind, “I am not man.”
· ‘Well say it Paul D, whether I like it or not.”
· Here, Paul D is trying to explain to Sethe about the past three weeks and everything he knows and has been thinking. He is somewhat ashamed of himself, because he wants to say to her, I am not a man, but he can’t muster it up, he said “something he didn’t know was on his mind.”: “I want you pregnant, Sethe.
· “Could she sing? (was it nice to hear when she did?) Was she pretty? Was she a faithful wife? Have I got a sister and does she favor me? if my mother knew me would she like me?”
· Because a lot of important parts of Baby Suggs’ life was robbed from her, she didn’t know much about her family and the little things that most people get with a family get to figure out and understand about one another, Baby Suggs never got experience these things. “Sad as it was that she did not know where her children were buried or what they looked like if alive, fact was she knew more about them than she knew about herself, having never had the map to discover what she was like.”
· “She didn’t know what she looked like and was not curious. But suddenly she saw her hands and thought with a clarity as simple as it was dazzling, ‘These hands belong to me. These my hands.’ Next she felt a knocking in her chest and discovered something else new: her own heartbeat. Had it been there all along? This pounding thing?..”
· This paragraph is memorable because it shows how Baby Suggs is slowly realizing what it means to actually be alive and be her own person. Because Halle bought her out of slavery, Baby Suggs had never thought about or felt that she any part of her was hers. She always felt that she belonged to someone else. Now, that she  was a free woman, she is slowly realizing that she is hers, and she belongs to no one else now. It is really bittersweet because we feel the elated feeling that Baby Suggs experiences, yet we as readers realize how sad it is that she didn’t even know her own heartbeat, and she knew even her hands didn’t belong to her up until this point.
· “But no beating ever made him…I mean no way he could have…What she go and do that for? And that is what he asked the sheriff, was was standing there amazed like the rest of them, but not shaking. … “What she go and do that for?”
· This is the nephew. He was obviously younger than the other men. This quote shows how he couldn’t believe what Sethe did. The beginning of fragmented sentences shows the great amount of disbelief that he is in. The nephew cannot fathom why Sethe would ever go and kill her children.
· “Eighteen years ago, that while he and Baby Suggs were looking the wrong way, a pretty little slavegirl had recognized a hat, and split to the woodshed to kill her children.
· Here Stamp is wondering whether or not this really happened and that this really was Sethe. We also get another point of view on the killing. Stamp’s view is very brief and he puts things more simply and briefly.
· “Circling, circling now she was gnawing something else instead of getting to the point.
· When Sethe was circling around when she was arguing with Paul D, it represented how Sethe was trying to go around the subject. Trying to avoid the talk about the incident when she murdered Beloved.
· “It made him dizzy. At first he thought it was her spinning. Circling him the way she was circling the subject. Round and round, never changing direction, which might have helped his head.”
· Here Sethe is spinning around the topic literally and metaphorically. Paul D thinks its her actual spinning but he realizes it is just her voice, and what she is saying.
· “Your love is too thick,” he said thinking, That bitch is looking at me; she is right over my head looking down through the floor at me.
· This phrase, said by Paul D, represents who he think Sethe is because of his past experiences. He thinks Sethe loves everyone too deeply and this is her problem. Paul D doesn’t want Sethe to be hurt by the consequences of love, which couldn’t be to difficult to bear. Paul D thinks that there is no point in loving so much when all you are going to do is get hurt in the end.
· ‘Too thick? She said, thinking of the Clearing where Baby Suggs’ commands knocked the pods off horse chestnuts. ‘Love is or it ain’t. Thin love aint love at all Yeah. It didn’t work, did it? Did it work?” he asked. It worked, she said.”
· When Paul D tells Sethe that her love is too think, Sethe doesn’t agree. She thinks about Baby Suggs and remembers that type of love she gave. Sethe believes that in order to love, you have to love strong, or else it isn’t really love at all. She doesn’t understand how the concept of thin love could work.
Theme
Dehumanization
· “A truth that waved like a scarecrow in rye:they were only Sweet Home men at Sweet Home. One step off that ground and they were trespassers among the human race. Watchdogs without teeth; steer bulls without horns; gelded workhorses whose neigh and whinny could not be translated into a language responsible humans spoke.” (125)
· The theme of dehumanization is expressed through the Sweet Home men.  These Sweet Home men’s dehumanization is first shown when they were described as “only Sweet Home men at Sweet Home.”  The “only” serves to discredit/denounce these men.  In addition, they are also labeled as “trespassers among the human race” which can be interpreted as the Sweet Home men are non-humans because one would call a “trespasser[s] among the human race” if it were not a human being.  The Sweet Home men are real human beings; however, their slave status as well as the color of their skin automatically categorizes them as “trespassers” or dehumanized.  
· To further support this theme of dehumanization, this passage continues to label the Sweet Home men as anything but humans:  “Watchdogs”, “steer bulls”, “gelded workhorses”.  Overall, the Sweet Home men are viewed as uncivilized or even deformed animals, which is far off from humans.  Watchdogs are considered to have very large, threatening teeth, so a watchdog without teeth is viewed as defenseless and weak (what the whites dehumanized the slaves as).  Also, the horns of a steer bull is utterly important, so to remove the horns of a steer bull is the same thing as saying that a human lacks some physical attributes/qualities (deformity/not normal).  Lastly, the narrator proceeded to compare the Sweet Home men to incomprehensible workhorses and this clearly shows that the whites view the Sweet Home men as uneducated and not worth to speak to, which is clearly an understatement.  
· Rather than being seen as just black slaves, the Sweet Home men are severely dehumanized by their owners and other whites.    
Slavery
· "Nobody could make it alone. not only because trappers picked them off like buzzards or netted them like rabbits, but also because you couldn't run if you didn't know how to go. You could be lost forever, if there wasn't nobody to show you the way." p. 159
· No one could make it out of slavery alone because of the slavecatchers and because slaves don;t know where to go. It is difficult for a slave to runaway when you don’t know which way to go. That is simply what Baby Suggs was thinking. 
· “The last of the Sweet Home men, so named and called by one who would know, believed it. The other four believed it too, once, but they were long gone. The sold one never returned, the lost one never found. One he knew, was dead for sure; one he hoped was, because butter and clabber was no life or reason to live it. “ (125)
· The conditions one slave had to endure during his lifetime may lead to one’s death, and this is shown in this passage because of the few Sweet Home men left, one never returned, one was never found, and one was dead for sure.  Although slavery may not be the cause of all the Sweet Home men disappearances, it is a main factor because the last slave hoped he was dead because living the life of slavery “was no life or reason to live it.”   
· “Leave before Sethe could make her realize that worse than that--far worse--was why Baby Suggs died of, what Ella knew, what Stamp saw and what mad Paul D tremble. 
· Slavery had played an influential role because it had shown how slavery was the underlying cause of all this. Slavery had caused people to change and see the worst in situations because of the dehumanizing aspect of it. 
Love
· “Sweet, she thought. He must think I can’t bear to hear him say it. That after all I have told him and after telling me how many feet I have, “goodbye” would break me to pieces. Ain’t that sweet. “So long” she murmured from the far side of the trees” p. 195
· Paul D seemed as if if loved Sethe but he wouldn’t forgive her when she learned that she had attempted to kill her children and killed Beloved.  This shows that Paul D’s moral belief is stronger than his feelings for Sethe because he couldn’t handle the truth.
· “Half an hour later, when they reached the city’s edge, Sethe and Paul D resumed catching and snatching each others fingers, stealing quick pats on the behind. Joyfully embarrassed to be that grown-up and that young at the same time.” p. 152
· Paul D and Sethe’s love is probably something new to both of them which is why they are rather childlike here. 
· “Denver tended her, watched her sound sleep, listened to her labored breathing and, out of love and a breakneck possessiveness that charged her, hid like a personal blemish Beloved’s incontinence.”
· Denver’s love for Beloved is portrayed in this section of the book, because for four days straight, Denver focused all of her attention on Beloved; “She forgot to eat or visit the emerald closet.”  The readers know how important the emerald closet is to Denver, so for her to give that up and food for four days just to nurse Beloved back to health shows a lot of love.  Also, Denver’s “possessiveness” towards Beloved is shown in here.  
Rape
· “Something like that must had happened to Ella except it was two men-a father and son-and Ella remembered every bit of it. For more than a year, the kept her locked in a room for themselves.”
· Beloved didn’t say anything about rape but since rape was a common thing to occur in a slaves life, Sethe automatically assumed that that had happened to Beloved before arriving to 124
· “How he had come to be a rag doll-picked up and put back down anywhere any time by a girl young enough to be his daughter. Fucking her when he was convinced he didn’t want to. Whenever she turned her behind up, the calves of his youth(was it that?) cracked his resolve.” (126)
· This is about Paul D and how Baloved had been control him like a ragdoll. Beloved had all power over him because he was ashamed of what had happened between them.
Identity
· “But suddenly she saw her hands and thought with a clarity as simple as it was dazzling, “These hands belong to me. These my hands.” Next she felt a knocking in her chest and discovered something else new: her own heartbeat. Had it been there all along? this pounding thing? she felt like a fool and began to laugh out loud. ...She couldn’t stop laughing. “My heart’s beating,” she said.” (141)
· Halle had juts bought Baby Suggs, there for she had never really felt what it was like to be her own person, and to have her hands, her heart belong to her.
· “Was that it? Is that where the manhood lay? In the naming done by a whiteman who was supposed to know? Who gave them the privilege not of working but of deciding how to? No. In their relationship with Garner was true metal: they were believed and trusted, but most of all they were listened to.” P.147 “They were a family somehow and he was not the head of it.” P. 155
· Paul D questions his manhood, and is upset by the fact that he can’t truly have his own identity. Paul D reveals to him about his uncertainty about where the “manhood” lay. He shows the effects of that of what had happened to him at Alfred, Georgia and shows how he had been a victim of rape. He was so disillusioned that he questioned his own masculinity. 
· “And it was he, that man, who had walked from Georgia to Delaware, who could not go or stay put where he wanted to in 124-shame.” P. 148
· Before arriving at 124, Paul D had been had walked from Georgia to Delaware. At 124, he couldn’t go or stay where he wanted to. When he walked from Georgia to Denver, he had the freedom to go where he wanted. Unfortunately, at 124, Beloved had power over Paul D, therefore; he “could not go or sty put where he wanted to.” Paul D was very shameful of this, and felt as though he had lost his own identity.
· “This is worse than when Paul D came to 124 and she cried helplessly into the stove.  This is worse. Then it was for herself. Now she is crying because she has no self. Death is a skipped meal compared to this. She can feel her thickness thinning, dissolving into nothing…she won’t put up with another leaving, another trick.” P. 145
· Denver is afraid that Beloved had left her alone. This shows that she was not ready to part with Beloved; Denver had been attached and dependent upon Beloved. Eventually in the end, she grows to be more independent.
· “He grew up up thinking that, of all the Black in Kentucky, only five of them were men. Allowed , encouraged to correct Garner, even deft him. To invent ways of doing things; to see what was needed and attack it without permission. To buy a mother, chose a horse or a wife, handle guns, even learn reading if they wanted to-but they didn’t want to since nothing important to them could be put down on paper.” (125)
· This quote completely revolves around the character of Paul D of how he was still not able to find his own self because of the series of events that occurred when he was in Georgia. He was stripped of his identity because he was forced to be something he was totally not under slavery. He did not know many things such as love or the importance of self. 
· Mr. Garner went red with laughter. “When I took you out of Carlina, Whitlow called you Jenny and Jenny Whitlow is what his bill said. Didn’t he call you Jenny?”(142)
· Baby Suggs’ questioned Mr Garner why he called her “Jenny”. Slaves were treated like animals and they were mistreated.They didn’t actually have a real identity because they were given names that are not their real names. They didn’t have the opportunity to find their own identities because they were not given the chance to.
· “Hot, shy, now Denver was lonely.” p. 14
· In the beginning when it was just Denver and Sethe living together, Denver seemed stronger in a way because she didn't depend on anyone but herself, even though it was lonesome.  When Paul D and Beloved comes, she is affected by both of them in different ways.  When Paul D arrived, she showed her jealousy because the only person who has paid any attention to her had always been Sethe; when he arrived, she felt as if her attachment with Sethe had be stolen by Paul D.  When Beloved arrived, Denver was extremely dependent on her; Beloved provided her attention and interest whenever Sethe was not around.  Denver’s character had changed from when Paul D arrived to Beloved by transitioning from a dependent child to an independent child.
· “Denver had taught herself to take pride in the condemnation Negroes heaped on them; the assumption that the haunting was done by an evil thing looking for more...But it was gone now.  Whooshed away in the blast of a hazelnut man’s shout, leaving Denver’s world flat, mostly, with the exception of an emerald closet standing seven feed high in the woods...Well, Denver had them too.  And hers were sweet--sweet as liily-of-the-valley cologne.” 
· This passage talks about Denver’s changes and growth in character after Paul D arrives at 124.  Denver believes that Paul D is stripping the house 124 from it’s “claim to local fame.”  From this, Denver “taught herself” to have pride in situations that least call for it.  Also, Denver feels more lonely then ever now that Paul D is occupying Sethe most of the time.  From this passage, the readers begin to see how the loneliness Denver usually encounters will change into a possessive-like state with Beloved.  
· "I was safe at night in there with [Baby Suggs]. All I could hear was me breathing but sometimes in the day I couldn't tell whether it was me breathing or somebody next to me.”
· Throughout the novel, Denver isn’t sure if she is dreaming or if she is alive. At night, Denver feel protected by Baby Suggs, but uring the waking hours she isn’t sure if she is alive, breathing, r even in her own body. This is because Denver experiences Beloved, in which Beloved represents Denvers feeling of loss and grief. When Beloved appears on the doorstep of 124, Denver describes the mysterious girl as “rebuked. Lonely and rebuked” just like herself.
Community
· “It made them furious. They swallowed baking soda, the morning after, the calm the stomach violence caused by the bounty, the reckless generosity on display at 124.” (137)
· The neighbors felt that Baby Suggs’ and her family were showing off what they had by throwing out and passing free food to everyone.  They showed their jealousy and ungratefulness toward their caring neighbors.
· "Everybody's child was in that face: the nickel-round eyes, bold yet mistrustful; the large powerful teeth between dark sculptured lips that did not cover them." P. 290
· Lady Jones has said this about Denver. It had been years since Lady Jones seen Denver. The community saw Denver as everyone’s child, not just Sethe’s. This shows how united the community used to be,  before and also a while after Sethe decided to kill Beloved.
· “As Denver’s outside life improved, her home life deteriorated.” P. 294
· Since Lady Jones helps to provide for Denver by giving her food, her life within her community has changed. Even though the community may still whisper amongst themselves, they still care for Denver. The rumors as to  why Sethe killed Beloved, for pride and arrogance, has finally simmered down. But “it never stopped them from caring” for Denver well being. This further shows the unity between the community and its connection with Denver. Denver’s home life on the other hand, has gotten out of control.  Beloved is the supreme ruler of the home now, and whatever Denver does in the home is to help entertain Beloved. Denver feels the need to but so much energy and work just to calm Beloved down, so that she would not leave. 
· “Outside a throng, now, of black faces stopped murmuring. Holding the living child, Sethe walked past them in their silence and hers. She climbed into the cart, her profile knife clean against a cheery blue sky. A profile that shocked them with its clarity. Was her head a bit too high? her back a little too straight? Probably. Otherwise the singing would have begun at once, the moment she appeared in the doorway of the house on Bluestone Road. Some cape of sound would have quickly been wrapped around her, like arms to hold and steady her on the way. As it was, they waited till the cart turned about, headed west to town. And then no words. Humming. No words at all.” P. 179
· The slave community is one that looks after the people in it. As Sethe is being taken away to jail, many of her neighbors came to comfort Sethe. When an even like this takes place, it can be assumed that the other slaves would begin to sings a song to be like arms to hold and steady her. Here, they are shocked that she doesn’t need the comforting, as he back is a too straight. They think she is not ashamed of what she did, therefore she didn’t need the singing.
Moral Ambiguity
· “Another woman might have shot him a look of apprehension, pleading, anger even, because what he said sure sounded like part one of Goodbye, I’m gone.” P. 150
· doubted Paul D thinking he was going to leave;Paul D mentions to Sethe not to love her children or something too much because they eventually leave or die. so in her head, she accepted his departure.
· Sethe killing her children
· People see Sethe as insane and a horrible mother for murdering her children, but in Sethe’s eyes and in the heat of the moment, it was the right thing to do. Most would have their children live, but to Sethe she’d rather kill her children in order for them to not have to experience slavery
Mothers and Daughters
· “I don’t have to tell you about Sweet Home- what it was- but maybe you don’t know what it was like for me to get away from there.” P. 190
· Sethe sacrificed for her children so that they wouldn’t be sold back into slavery. She did what had to be done in order to protect her children.
· “I did it. I got us all out. Without Halle too. Up till then it was the only thing I ever did on my own. Decided…Each and every one of my babies and me too.  I birthed them and I got em out and it wasn’t no accident. I did that...there wasn’t nobody in the world I couldn’t love if I wanted to…” P. 190-191
· mother and child connection: Sethe didn’t want her children to suffer so she killed Beloved to prevent her from experiencing slavery. She’d rather have her baby dead than alive, having to endure and suffer with slavery.  Shows mother would do anything for her children, no matter how drastic it is. When Sethe slits Beloved’s throat, Sethe is handling an anger that “handed down through generations of mothers who could  have  no  control over their children's lives, no voice in their upbringing” (Ceasar 2).
· “Denver knew that her mother was through with it--for now anyway.  The single slow blink of her eyes; the bottom lip sliding up slowly to cover the top; and then a nostril sigh, like the snuff of a candle flame--signs that Sethe had reached the point beyond which she would not go.”
· This section of the book shows the somewhat intimate relationship Denver and Sethe have with each other.  The way Denver can read her mother’s expressions and fully detail those expressions emphasizes this intimacy as stated above.  It’s not a sexual intimate but a parent to child relationship intimacy.  Denver and Sethe must maintain a good mother/daughter relationship if Denver can pinpoint which expression goes with each emotion/feeling.  By seeing the “slow blink of her eyes” and the “bottom lip sliding up” followed by “a nostril sigh”, Denver was able to know “that Sethe had reached the point beyond which she would not go.”  The general idea of these sentences is that Sethe did not want to think about what had happened in the past because Denver had asked her earlier about her birth.  
· “‘Not her.  Not my Denver.  Even when I was carrying her, when it got clear that I wasn’t going to make it--which  meant she wasn’t going to make it either--she pulled a whitegirl out of the hill.  The last thing you’d expect to help.’”
· This quote from Sethe strongly portrays the mother/daughter relationship that she has with Denver.  Sethe talks about how Denver, even before she was born, stuck together with her mom and “pulled” Amy Denver out of the hill.  Although Denver didn’t really pull Amy Denver out of the hill, Sethe tells the story with hope, motivation,and love for Denver for “saving” their lives.  Instead of giving the credit for the birth of Denver to Amy Denver, Sethe instead believed that Denver pulled the miracles.  
Past/ Memory
· “It made him dizzy. At first he thought it was her spinning. Circling him the way she was circling the subject. Round and round, never changing direction, which might have helped. Then he thought, No it’s the sound of her voice; it’s too near. Each turn she made was at least three yards from where she sat, but listening to her was like having a child whisper into your ear so close you could feel its lips form the words you couldn't make out because they were too close. “
· Sethe’s motions as she was avoiding the subject is being compared to a circle. It is shown that Sethe is uncomfortable with talking about the past because it had brought her so much pain.  
· “If only she knew how or knew enough about her, a knowledge not to be had but the answers to the questions Sethe occasionally put to her: “You disremember everything? I never knew my mother either, but I saw her a couple of times. Did you never see yours? what kind of whites was they? You don’t remember none?” (118)
· the use of memory was present all throughout the book because it represented how much their past had affected their present actions.  Due to to the harsh experiences they predominantly faced in the past, they many character such as Sethe and Paul D tried to hide and put away their thoughts about what had happened in the past. While this was present all throughout the book, the fact that all the characters had shown how much the past had influenced them, it was needed to reconcile with the past in order to move on with the present.  As much as they wanted to forge t about gruesomeness, those scenes were what made up her identity because it had caused them to change in a way. 
