Chapter 19 Analysis

The chapter begins with “124 was loud,” referring to the evil spirits that haunted the house.  These include the spirits of the slaves that had to endure the difficult times and specifically Beloved, who died as a young baby. The afterlife in African American culture is the real life. Death is thought of as “a rite of passage wherein the soul passes into but another phase of continuous existence. The soul leaves the material world and crosses over into the spiritual world.” This means that death is not something bad, but something good. Death is not the end of life, but the beginning of another, similar life in another world. The spirits in the “spiritual world” are also not completely separated from our world. Once the soul leaves the body, it goes into another world where they still interact with us because they are still part of the “Afrocentric cyclical concept of time.” This cycle includes “birth, puberty, initiation, marriage, procreation, old age, death, entry into the community of the departed and finally entry into the community of spirits.”
These ancestors give advice, enforce discipline, and aid the dying. Often, family members are visited by their ancestors in dreams where they are told that their time is near. When the family members know they are going to die soon, everybody can prepare for this in advance. When that family member is really close to death, it is often seen that they talk to themselves. They are talking to their dead ancestors who are comforting them and reassuring them that the rest of their family is waiting for him/her in the spiritual world.

To lessen the pain in the family members and the dying person, black culture makes this a “group event.” Everybody is involved in one person’s dying, or “passing on.” The term “dying” is too “unidimensional and unidirectional,” so African Americans use “to pass on” or “to make a transition” instead. These show that dying is just a process of moving onto the next world, not an end. In African American culture, “family members will oil their loved one’s skin, groom his or her hair, and pay close attention to body temperature.” They believe that the physical body is just as important as the spiritual one that just left it. Therefore, taking care of the body is also taking care of the spirit as it moves onto the spiritual world.

There must be the perfect equilibrium of life and death. To keep this in equilibrium, the living people must assist the dying so that they can completely enter the spiritual world. In order to become an ancestor in the spiritual world, however, one must have lived a good life and have the proper funeral rituals. After death, the spirit stays near their home, waiting until these proper funeral rituals have been fulfilled. Only then, can they move on.  Therefore, dying is actually a gradual process, not instantaneous. 

In Beloved, this is shown because Beloved was haunting the house. Because she was not given proper burial rites, she was only outside the house, haunting it. Sethe, Baby Suggs, and Denver were not allowed to join the party, and Beloved was not put to rest. Her spirit still hovers around, and cannot go into the spiritual world until they give her those funeral rights. 

“At the moment of physical death, the person becomes a living-dead: he is neither alive physically, nor dead relative to the corporate group.” When someone dies, their spirit is still alive in the living world, even if their body is dead. This mixture of a living spirit and dead body is the idea of the “living dead.” African Americans believe that their ancestors are constantly watching over them. These ancestors are the living dead. After all of the funeral rituals have been performed, the spirits transform into the living dead. These rituals can be many things, depending on the area they are from. For example, in Ghana, the Akan king normally carves a stool that he uses throughout his life. During his funeral, the people seat him on the stool and bathe him. Then, the stool is blackened and placed in the ancestral shrines.  They serve as the “link” between humans and the spirits or gods. Their ancestors communicate to the gods. When humans want something or need something, they pray to their ancestors, who then go to the gods. They treat their “living dead” really well because they are very important to them. This all relates back to the African American views on the afterlife.
Stamp Paid can hear these voices from the road feeling the tension and pressure within 124. He “[walks] towards the house holding his head as high as possible” in order to appear innocent and friendly although “his worried mind” makes him feel like a sneak.  His anxiety makes him wonder if he should really go and talk to Sethe because he is the one who causes Paul D to leave. Stamp Paid feels “uneasy” because he “showed that newspaper clipping to Paul D” and is to blame for his moving “out of 124 that very day.”  Stamp’s desire to be the truthful person causes him to “[wrestle] with the question” and shows his inner conflict as he wonders whether he did the right thing in telling Paul D. Yet even as he makes his decision, he still wonders about the consequences of his actions.  Stamp becomes uncertain whether he did the right thing and thinks he may have “stopped the one shot she had of the happiness a good man could bring her.” Words like “uneasy, wrestling with questions” deepen the inner conflict that Stamp Paid goes through as he thinks about what he has done.  The sarcastic tone of the “free and unasked for revival of gossip” expresses how Stamp berates himself for what he has done.  He meant to be a friend and aid to Sethe ever since he “helped her cross the river” but in the end has only created trouble for her.
Stamp Paid tries to stop thinking about what he has done and blames himself for being “too old… for clear thinking.”  However, his thoughts only lead to remembering the past, at the slaughteryard where it all began.  It is ironic how Stamp “insisted on privacy” and wonders “whom he was protecting” when “Paul D was the only one in town who didn’t know.”  Newspaper articles that the entire town already knew about ironically become secrets “whispered in a pig yard.”  Written in a third person limited point of view, Stamp realizes the event has become a secret from Sethe who has tried so hard to ignore what happened.  He berates himself for going “behind her back, like a sneak,” the one thing he was trying so hard not to seem like.  Yet, ironically, it is revealed that his job is sneaking, yet there is a difference because his sneaking is “always for a clear and holy purpose.”  There is irony in putting a positive connotation on ‘sneaking’ which is often seen negatively.  He was a “sneak” before the war, but always to help other slaves, getting “runaways into hidden places [and] secret information to public places.”  His “legal vegetables” are contrasted with the “contraband humans” as both were “ferried across the river.”  Every part of his life and what he owned became a part of his life of sneaking.  The “pigs he worked” became food for whole families.  Stamp was a messenger of news and letters; he knew all the necessary facts of families.  He “knew the secrets of the Ohio River and its banks; empty houses and full…;” there was nothing that he did not know about the people he saved from slavery.  The author uses specific facts such as who had “dropsy and who needed stovewood” to show how far Stamp Paid went to ensure success for slaves.  For all the good he has done, it shines light on the fact that he would want to be pure and holy by rectifying what he has done to hurt Sethe.  The alliteration use in “when that drive drove the driven” puts emphasis on Stamp’s past that he believes partially justifies showing Paul D the “eighteen-year-old clipping.”  Stamp kept that clipping in “his wooden box” signifying its importance for having lasted all eighteen years.  The many contrasts within this paragraph (‘best’ and ‘worst’, ‘empty’ and ‘full’, ‘beautiful voices’ and ‘could not carry a tune’) show the variety of people Stamp has helped throughout his life.
Stamp Paid does not put Sethe as a first concern as he only considered her feelings “afterward – not before.”  “The lateness” causes him to “feel so bad” because he had always tried to be the person who saved others African Americans from slavery and poverty, always offering his aid for transportation or for housing.  This guilt makes him look back on his actions to Sethe’s family and causes him to question whether he was “not the high minded Soldier of Christ he thought he was, but an ordinary, plan meddler.”  The diction reflects the confusion within Stamp’s mind as he questions the morality of his beliefs.  There is a repetition of “maybe” that emphasizes Stamp’s regret for taking away “the one normal somebody” in Denver’s life.  “The sake of truth and forewarning” becomes a factor of less importance than Denver’s shot at normalcy after Stamp unintentionally leaves her with “a pack of haunts he could hear from the road.” 124 is personified as an evil being that has caused “the return of the spirit.”  Stamp Paid feels tied to Denver because he had saved her before Sethe “spread her baby brains on the planking.”  In an attempt justify being “partial” to Denver, the narrator inserts “don’t you know” as if seeing a healthy baby would make anyone want to dedicate themselves to her wellbeing.  Stamp felt this need to the extent that he “gathered all he could carry of the best blackberries in the county.” despite the fact that it was a “difficult harvest.”  For a moment, Stamp credits himself as the “reason Denver was still alive” and also for the “[sparking of] the feast and the wood chopping that followed.”  However, the latter part is put in parentheses as a side thought, putting Denver in a position of higher importance.  This expresses the effort and dedication he put into ensuring Denver’s health and berates himself for not considering her status “before he gave Paul D the news that ran him off.”  Because he was the one who saved Denver from being thrown against a wall, he feels as if he is at least partially responsible in taking care of Denver for years to come.  The ending of this paragraph foreshadows a deeper connection with Baby Suggs whose death is called a “thorn” that pierces Stamp’s conscious.  Clearly, Baby Suggs mattered more to Stamp than any of the rest of her family.  

Finally, the motive for Stamp’s actions is credited to the “memory of Baby Suggs – the mountain to his sky.”  Her memory is “deeper and more painful” than Denver and Sethe and it “[scorches] his soul like a silver dollar in a fool’s pocket.”  The figurative language used her emphasizes the pain it gives him as he relates Baby Suggs to a silver dollar which is a lot to a freed slave.  Baby Suggs is worth a lot to Stamp, being “the mountain” which is the closest object to a sky, the only one who can touch it.  His devotion to even just the “memory of her and the honor that was her due” is what manages to make him “walk straight-necked into the yard of 124.”  The image of him stiffly walking towards the house with his head up and not down in shame.  Baby Sugg’s impact on him allows him to push away the “voices” he heard “from the road” that do not seem to want to allow him into the house.

Stamp Paid recalls the last time he “had stepped foot in this house” and it was “after the Misery,” the Fugitive Bill passed in 1850 that allowed owners to reclaim their slaves. His previous memory of 124 is not a good one and his visit already has an ominous feel to it before he even enters the house.  It is called the Misery because it was a terrible time for the slaves and there was a feeling of misery to get caught and have to go back to work with punishment. The happiness of being free is shot down and instead creates misery in its place.  He recalls the visit was “to carry Baby Suggs, holy, out of it” for the funeral. There is often “holy” following after Baby Suggs names to refer to the purity and spiritual leadership she had.  She was respected by Stamp especially as he calls her holy, a sharp contrast to the evil that surrounds 124.  The phrase “at last somebody carried her” shows that she finally no longer has “to grind her hipbone.” It creates a sense of pity for Baby Suggs but also expresses the contentment of Stamp as he sees her as a “gift,” for the sense of mystery and happiness that comes along and the delicate care that must be taken with gifts to not break it.  There is regret in that if she “had waited just a little,” she could have “seen the end of the War; its short, flashy results” as she never approved of the war.  The tone in the paragraph shows grief when Baby Sugg passes because Stamp Paid “went alone from house to joyous house drinking was offered.”  Stamp feels lonely, not having someone to celebrate or hear great sermons with anymore.  He was more “put out” than bereaved because she “hadn’t waited.” Sethe and Denver with their pride are “dry-eyed on that occasion,” unable to show their tears in front of those who never really knew her.  Instead, Sethe takes control and instructs to “take her to the Clearing” for her final resting place.  In African American traditions, holy places are usually not associated with human made places. The most sacred areas are in nature. The Clearing is an example of this. The Clearing was where many people came together for Baby Suggs meetings that seemed to spiritually revive everyone. There were churches there, but the Clearing was where they would congregate and feel the spiritual presence of their ancestors with Baby Suggs.
However, the whites had “invented” some rule “about where the dead should rest.”  The connotation of invented shows that the rule is not very legitimate and only served to taunt the blacks.  “Baby Suggs went down next to the baby with its throat cut,” the baby being Beloved. It is “a neighborliness” that Stamp does not believe Baby Suggs’ would have approved because of the evil spirit that came with the murdered baby.  It was a disgrace knowing that she didn’t have a proper burial, but rather one next to a murdered victim that Stamp thinks has bad omens.
The funeral was “held in the yard” of 124 because no one would “enter 124” which insulted Sethe.  Already, there is a chasm between Sethe and the other people as she refuses “to attend the service Reverend Pike presided over.”  She found more meaning in going to the gravesite, full of silence, a contrast to the “hymns the others sang with all their hearts.”  Sethe is closed off and does not give her heart like the others.  As a chain reaction, the mourners only “ate the food they brought and did not touch Sethe’s” and vice versa.  The two completely separated themselves, an ironic action since “Baby Suggs, holy, [devoted] her freed life to harmony.”  Instead, this event caused her to be “buried amid a dance of pride, fear, condemnation and spite. “  Sethe’s deliberate stubbornness and self-isolation is clearly observed by the mourners who expect and long for her to “come on difficult times.”  They seem to be taunting her to break down while she is supposedly at her lowest, an unfair attack on a vulnerable woman.  Stamp Paid is concerned that he may have allowed these people’s attitude to rub off on him to make him show Paul D the clipping. “Pride goeth before the fall” means if one becomes overly confident, they suffer disappointment at the end; letting arrogance get to someone’s head. Stamp worries that those expectations have become his own especially since he “had not felt a trickle of meanness his whole adult life.”  He feels he may have been blinded by the people’s thoughts instead of thinking about “Sethe’s feelings [and] Denver’s needs.” There is again repetition of the word “holy” which emphasizes spirituality that followed Baby Suggs even in death; it is a Stamp’s way of respecting the memory of her.
In the following paragraph we see that Stamp Paid is thinking about what he should say or do. He “hadn’t the vaguest notion” on what he was going to do if he saw Sethe.  He is in a position of uncertainty, wondering if Sethe was angry or bitter with him.  He feels a sense of guilt and shame that makes him want to repent for what he has done to “Baby Suggs’ kin.” He is prepared to “receive her anger” as he “[trusts] his instincts” to “guide him in and through the stepped-up haunting 124.”  The voices he heard are seen negatively but are instead the indecipherable voices of angered women.  Stamp relies on the power of Jesus Christ, his religious icon, to help guide him past the darkness.  He implies that slavery is something that is “older, but not stronger, than He Himself was.”  Slavery is something that has always existed and he puts all his faith in Jesus Christ to save 124 and all the other slaves trapped in unfair circumstances.

As Stamp Paid “moved toward the porch,” he can still hear the voices but does not understand them.  Stamp Paid starts to hear voices as he walks up to the porch. “The conflagration of hasty voices” represents the “concentrated agony of the entire people.” (Rody 109)  He couldn’t understand these “loud, urgent all speaking at once” voices because he does not understand the mother-daughter relationship and they are voices not meant for him to hear. In the fact that “ all he could make out was the word mine” emphasizes the overwhelming tone of possessiveness between Sethe and Beloved, as well as all mother-daughter relationships within the African-American culture.  The two were often split when sold into slavery and finally being able to find each other again, there are the angry voices searching for their own kin. The “speech wasn’t nonsensical” but instead indecipherable because of the people speaking.  Anything else was “outside his mind’s reach” because only the possessiveness was so great that Stamp could hear it, the rest was unclear and blurry, a mixture of voices all clamoring to express their possessiveness. Despite the voices and his confusion, Stamp Paid “went on through” until the “voices drained suddenly to less than a whisper.”  As if there is an observer, the voices of the women become quiet, as they often are in the company of men, a contrast to their previous “loud, urgent” voices.  The following comparisons to these sounds give the reader a better understanding of women.  The sounds are like “a sth when she misses the needle’s eye [or] a soft moan when she sees another chip in her one good platter.” The voice drowned to a point in which it became a conversation “that takes place between women and their tasks.” It is an “eternal private conversation,” something that women have to themselves and do not need to share with men.  A secret conversation that others are unable to understand and simply becomes a blur of voices.  

Stamp’s discomfort with 124 is expressed when he must “[raise] his fist to knock on the door he had never knocked on.”  The only payment he ever expected for his help was to always have the door open to him, but now he feels like a stranger to the women he saved within 124.  There becomes a sense of forced formality and Stamp is in unknown territory.  Before, he had always had the “liberty of walking in [a] door as though it were his own,” but standing in front of 124, he feels like an intruding visitor.  The presenting of all the things he had done for others, “[bringing] a coat, [getting] a message to you, [or saving] your life,” shows the extent of his abilities.  In the end, Stamp refuses to “forfeit the one privilege he claimed for himself” and leaves the porch.  There is a build up to this anticlimactic scene of him about to knock, contemplating all he has done, but instead leaves.  In doing all he does, Stamp would rather keep the pride of having a right others do not.  Also, “all his visits were beneficial” and this one would not have been, he does not know how to react.  For once, he will not receive a “bright welcome” and it leaves him in an area of doubt and confusion.

We see his determination as he tries to enter “over and over again” to the point where it becomes a routine.  He lists the order of events that lead to his eventual departure, beginning with him deciding to go.  Each time he “[breaks] through the loud hasty voices to the mumbling beyond it” but is unable to go past that.  He never deciphers the voices but neither does he make it past the muttering.  For “six days in as many days he abandoned his normal route.....to knock at 124.” However, the “coldness of the gesture” of knocking proved he felt ashamed for his actions and signified that “he was indeed a stranger at the gate.”  This newfound coldness is a contrast to the bright welcomes he used to receive.  His hesitance is shown through the words “over and over” and the repetition of his approach to the door, only never to knock.  The biblical allusion of “spirit willing; flesh weak” expresses Stamp’s difficulty in trying to live up to his standards but reality is that he cannot. He does not have the courage to knock yet he desires to go through with it so that he may regain the welcome into 124 he once had.

“While Stamp Paid was making up his mind to visit 124 for Baby Suggs’ sake, Sethe was trying to take her advice: to lay it all down, sword and shield.” This changes the focus from Stamp Paid to Sethe.  Previously, the focus was on the guilt and regret Stamp Paid felt, but now, the focus is on how Sethe was dealing with Paul D leaving 124.   There is another biblical allusion in Sethe’s decision to “lay it all down, sword and shield” and give herself to the Lord.  In all the chaos within her life, she has decided to back out from the offensive and take away her defenses and instead just live life as it is.  It shows a level of maturity Sethe had not experienced before and regrets losing a part of her independence to Paul D.  Sethe begins by “digging in the heap” which refers to a physical heap but also a figurative heap of memories of slavery.  The reminder that she has two feet like a human and not four like a savage animal causes her to “find the ice skates” that will allow her a sense of freedom.  She feels regret and pain as she thinks about how everybody, including Paul D now, in the town treated her after they found out about her past.  Sethe recalls the exact number of days of friendship and happiness she had with “having women friends, a mother-in-law, and all her children together” before chaos ensued.  A flood of memories and the world “that was long gone and would never come back” emerge. She brings up all the specific events that she will no longer be involved in, the sermon and discussions that condemned slavery.  It shows her awareness of the reality surrounding her with the Settlement Fee, skin voting, and the Colored Ladies of Delaware that prevents her and other ex-slaves from living a carefree life.  Despite freedom, there is an irony in the “weighty issues that held them in chairs, scraping the floorboards or pacing them in agony or exhilaration.”  Sethe’s list of the things she cannot do anymore is long and there is a sense of yearning in her specificity of all that she has lost.

After the short “ twenty- eight happy days” came “eighteen years of disapproval and a solitary life” which was the initiation of the evil looks and bad thoughts. Her life became sparsely spotted with “short lived [glories]” surrounded by “eighteen or twenty years” of an “unlivable life.”  These glorious moments were the only things that kept her going, “a few months of sun [that] splashed life.”  Rare occasions that had little benefits led to the realization that “every bit of [the happy days] had disappeared.” She questions herself, showing how sad and annoyed she is by how this “pattern” keeps on happening to her. Despite bitterness towards it, she knows that she caused this and reluctantly decides “if that’s the way it was—that’s the way it was,” assuring herself it would work out. Her life seemed as if it would not improve and she had no choice but to go along and accept the consequences. 

When Sethe is cleaning the floor and Beloved shows up with the skates, it makes Sethe realize something. In a way, the skates were Sethe’s way of taking Baby Sugg’s advice of letting go and be free. She reiterates “lay it all down” to emphasize how Sethe is finally letting go of all the bad thoughts and allowing herself to feel free for once in her life. When she leaves the “bucket where it was,” it represents how she was leaving all the trouble and work behind. There is a sense of smugness when the author mentions how “anybody feeling sorry for her… would discover… that woman was sailing happily on a frozen creek.”  She has finally found happiness with her two daughters, able to “carelessly” throw things around and not worry so much about consequences.  The blade she finds is a man’s, not specifying whose blade, Sethe takes it and ignores the gender of the blade.  Together, they will ice skate, sharing skates and shoes, sharing their lives and basking in a freedom Sethe has not felt yet.

While ice skating, the author repeats that “nobody saw them falling,” emphasizing their isolation from society but also the carefree feeling that came from it.  They fell without a care, knowing that no one could find them and use it as a weakness against them.  The three skated, “making a circle o a line,” without restraints.  All fell for each other and relied on the other to “stay upright” or fall together into a heap of “delight.”  The figurative language as their “skirts flew like wings” make them seem almost angelic “in the cold and dying light.”  The repeated statement also brings a sense of “childhood and childlike helplessness” (Schapiro 203)  
For a moment there is a sense of calm as they “lay down” and watch the “sky [that is] another country,” a world apart from their own.  The reference to “winter stars” create the moment of “perfect peace” that has been absent since Beloved’s arrival.  Then the moment is over as Denver “tried for a long, independent glide” and falls, restarting the wild laughter. Her attempt is like her path to independence but she is not quite there yet.  However, Sethe’s laughter turns into tears and “it was some time before Beloved or Denver knew the difference.”  Instead of questioning her, they simply “touched her lightly on the shoulders” as if they understood.  Relying on each other, the three walk back with their arms around each other’s waists.  Their stumbling shows their rocky paths in life but “[holding] on tight[ly]” to each other also shows the unending combined support.  
When they arrived home, “Denver fed the fire” that symbolizes the warmth and life that keeps them together.  Denver feeds the fire as if she is trying to keep their happiness and love alive.  Denver suggests roasting taters and Sethe says, “tomorrow,” implying a start of a new cycle; a new beginning. Sethe is beginning a new life for herself by letting go of her worries and others’ opinions.  Finally, she is looking towards the future, not with dreading but instead with expectations of good times.  Sethe makes “hot sweet milk” for Denver and Beloved, a source of nourishment for the children who nourish Sethe as well. After Sethe gets them all warmed up, Beloved asked,” You finished with your eyes?” it is a use of synecdoche asking Sethe if she has finish crying. It is also ironic, in a way because everybody fears 124, but the three girls find 124 a great comfort.  The three are in “the warmth of the blankets, the fire, and the cups” yet surrounded by a cold house. 

Sethe then focuses on Beloved and has a “click” but does not understand it at first.  She is hearing “three notes; before the melody was even clear,” finding the details before the big picture is shown.  This melody eventually leads to a confirmation that Beloved is Sethe’s daughter.  Sethe was unsure at first, but then everything fit together when she saw the signs. The “clear as daylight…” is a simile to emphasize how quickly she should have recognized Beloved and how everything came together. It was after “Beloved finished humming, that Sethe recalled the click…settling of pieces into places…”which also emphasizes how everything was coming together and the pieces representing all the evidence and memories that come together to make the answer. However, Sethe does not take this realization harshly nor shocked as “no milk spilled from her cup.”  Although it is a startling discovery, it makes enough sense that Sethe “simply [turns] her head and looked at Beloved’s profile.”  Sethe is observing the daughter who died eighteen years ago and tries to memorize her features.

Then the part in which “Denver has braided [Sethe’s hair] into twenty or thirty plaits,” represents how Denver was tying everything together. In a way, braids come from many strands so these strands represents all the things that make them come together.  So when it’s all in plaits, it’s saying that they’re tying everything they have together into one. It “curves toward her shoulder like arms” meaning that Denver was embracing Beloved.  At the end when Sethe is listing all the traits she remembers of Beloved; she ends every sentence with “…”, which shows that there’s no definite start or end to what they know about Beloved. The paragraph shifts from Beloved to Baby Suggs which emphasizes that they don’t remember much about Beloved. There were a lot of things about Beloved that they couldn’t list except brief comments that did not specify anything.  The final event that led to the click that clicked was when Beloved sings the song Sethe made up for her children.  In almost an eerie way, Beloved simply states “I know it,” making it absolutely clear that she is Sethe’s dead daughter.  
Following the click, there is an extended metaphor that relates Sethe’s realization to a “hobnail casket of jewels found in a tree hollow.”  Beloved represents this casket and the caution one must take around it.  The metaphor states a number of ways where this casket may be destroyed and expresses the carefulness needed to open it.  Sethe needs to “touch the nail heads” and “test its weight” instead of recklessly “smashing with an ax head.”  She was careful in clicking the click and did not react in a way that could have chased Beloved away.  There is no “gasp at a miracle that is truly miraculous” because Sethe knew inside that the “magic” that brought Beloved back “was there for [her] all along,” she just needed to wait for it to happen.  As if Beloved’s return was expected, Sethe focuses more on being careful as to not lose her again instead of thinking about the consequences or reasons for this reappearance. 

Comparing the residual hot sweet milk in the pan to a “white satin coat” of purity, Sethe wipes it away after her discovery and returns to the girls without a “tremor in her voice.”  She acts as a perfectly normal mother and “ascended the lily-white stairs like a bride.”  The tranquility of the moment is emphasized with the color of the stairs and the snow outside “[solidifying] itself into graceful forms.”  For once, “the peace of the winter stars seemed permanent” with the return of her lost daughter and an isolation from the outside world.  

The moment of peacefulness is left as the scene returns to Stamp Paid who is making another attempt to go into 124.  He”[fingers] a ribbon” that has the scent of skin on it as he goes towards the house.  This ribbon is one from the head of a lynched black girl that symbolizes the past and its traumatizing horror. As if the disturbing memories the ribbon contains will help Stamp approach 124 because of the evil the two share, he thinks about Baby Suggs again.  
Stamp Paid’s statement of “my marrow is tired” shows that he is tired emotionally.  Previously, he was physically tired when he stated “bone-tired,” but now, all the events taking place around him were taking their toll.  Stamp Paid didn’t understand at first, but now that he’s in Baby Suggs’ shoes, he understands what she was feeling when she said her “marrow was tired.”  All that she had done for the society with “her powerful Call” had all been thrown away because of the “bloodspill in her backyard.”  She felt betrayed by God and “ashamed of Him” so she left the society that turned away from her.  She escaped the outside world and decided she was “going to bed to think about the color of things.”  Baby Suggs contemplated life and who she wanted to be or what she was trying to be.  Stamp did not understand because he was trying too hard to take care of everyone and thought he needed Baby Suggs to take care of the sons as well as tell “strangers and familiars” to “hear how it went one more time.”  However, Baby Suggs does the unexpected and “declared peace;” she walked away and “quit.”  Her study of colors is archetypal.  As she exhausted blue, the color of compromise and truth that allowed her to come to terms with herself, she studied yellow that created a hopes for a new beginning with Sethe out of jail.
Stamp Paid has an epiphany when he realizes that Baby Suggs was put in bed because her “marrow was tired” and not because of shame.  The years eight and eighteen show how long it took Stamp Paid to realize this.  All the years that she suffered from “her fatigue” and “losing children to the people who chewed up her life and spit it out life a fishbone…” took its toll on her.  This quote is compacted into one long sentence structured with commas, dashes, and semicolons, shows the endless amount of hardships that Baby Suggs has had to endure.  It is all put into one sentence to show the lack of break between these hard times and how she just dealt with them all regardless.  Then she thinks about what she had given and received, “to love and be loved by them, to counsel and be counseled, protect and be protected, feed and be fed.” A sense of equality (give and receive) is created by the structure of this sentence yet it is all taken away when “that community [steps] back and [holds] itself at a distance.”  The abruptness of this pull away “could wear out even a Baby Suggs, holy.”  Baby Suggs is referred to as a type of person with the injection of “a” before her name.  She is a person who has gone through many hardships and survived but even she has a breaking point that will destroy her.
Once again, Stamp’s interference with Baby Suggs decision is expressed as he uses their previous dedication to “the Word” to keep her from isolating herself.  He sees her as a spiritual figure that had been given the world to speak.  He acts ignorant and puts all his faith in the Word with no regard to “what all happen to [her].”  His persistence and repetition of how she “can’t quit the Word” shows just how moralistic Stamp tries to be. Stamp looks back to an instance when he interacted with Baby Suggs before she went to the bed and had already quit the Word.  He finds Baby Suggs an indifferent woman with no meaning in life.  He brings up how she has missed the “Clearing three Saturdays running” but she does not bother to argue about it.  Stamp continues on the dialogue with pressuring pleas for her to return and “Call” yet Baby Suggs replies distractedly and curbs all of Stamp’s requests.  With her short responses, it is clear she has decided firmly to “get in [her] bed and lay down” to “fix on something harmless in this world.”  She no longer wants to be involved in the discussions about slavery or society that will bring harm to others.  Although Baby Suggs answers Stamp’s questions, he leaves him in confusion as she talks about colors.  She states that she “likes yellow” in that she is searching for hope and patiently rebukes all of Stamp’s accusations of “blaming God.”  The conversation ends with Baby Suggs clearly stating her miniscule position in life, to search for the back door.  The significance of not letting her go to the front nor allowing entry emphasizes the racism against blacks that Baby Suggs no longer wants to deal with.  
After the conversation, Stamp Paid tries to go back to 124. He starts thinking about the way he talked to Baby Sugg’s and he starts to feel regretful for what he said. “ His refusal to see the effect of marrow weariness in a woman he believed was a mountain,” meant that Stamp Paid didn’t want to believe that Baby Suggs, this powerful woman, could give up so easily. He could see that she was slowly giving in. At the time, he didn’t approve that but now he understands because he’s in the same situation. He finally understood that “the heart that pumped out love” which represents her patience and warmth didn’t matter anymore. It didn’t count because “they” as in the whites that disapproved of her still came into Baby Suggs’ yard. “Sethe’s rough choice” was the one that created the evil spirit and brought Baby Sugg’s down because she could not “approve or condemn” Sethe’s actions. Baby Sugg’s finally gives in because “ the whitefolks had tired her out at last.” Because she could not make a decision, the people took it to mean the worst and accused her for both.  

Stamp realizes he is in almost the same position, working so hard to save other slaves but not realizing that there were “whitefolks still on the loose.”  The paragraph is structured in a list of ways in which blacks were treated to emphasize how much slavery still impacted black society.    Lynches, burned schools, whipped children, whipped adults, raped women, stolen property, and broken necks were all over; Stamp’s actions have not made a big impact even though he dedicated his life to eliminating the cruelties slavery.  
“He smelled skin, skin and hot blood” that represented all of the dead slaves and how rotten the place was because it stunk of the deaths of blacks. He understood the killing of blacks because “the skin was one thing” but having a “lynch fire was a whole other thing” that was beyond humane.  The stench was way worse because lynching was such a horrendous thing to experience and they could only watch it happen. The stench permeated everything around them, those that witnessed it or wrote about it.  Stamp Paid hated all that, but the worst part that tired out his “bone marrow” was the ribbon. Bone marrow represented Stamp Paid’s inner emotions. He goes back to the day when he found “the ribbon.” The “red ribbon was knotted around  curl of wet woolly hair, clinging still to its bit of scalp.” The imagery of such a ribbon is disturbing, an image that shows just what gruesome results slavery can bring. The red ribbon symbolizes the death of a little girl, but to Stamp Paid it was more about the death of all the African Americans. It was about how white folks were merciless to the point that they would even kill black children. Stamp Paid begins to feel sick and “waited until the spell passed before continuing on his way.” The spell representing the sickness that he felt when he saw the ribbon. He was angry and disgusted so he questions Jesus because he’s angry with the fact the white people would do such a thing. Stamp Paid “looks back down the road” that is his journey and life full of corruption and racism.

Stamp Paid keeps the ribbon to remind him of what has been done to blacks and also to make him think about Baby Sugg’s “wish to consider what in the world was harmless.”  Stamp who was blinded by the Word believed those sermons were harmless.  The ribbon signifies the different views that have been brought to the forefront.  Understand Baby Suggs, he wishes that “she stuck to blue, yellow, maybe green, and never fixed on red.” Blue and yellow are positive colors with blue meaning calm and serene and yellow representing happiness and hope for a new beginning. Green was also positive in meaning rebirth, but red represented the blood spilt and violence. 

 Stamp lists all that he has done that was wrong on his part to Baby Suggs and realizes he “needed to let her know he knew” and to fix relations “with her and her kin.” He realizes that he has to help Sethe especially because he was the one that caused her the new trouble in the first place. “His exhausted marrow” refer to his tired emotions that he must ignore if he wants to do right. Pushing “through the voices,” his determination shines through as he once again is on the doorstep of 124. Hearing the voices and still not understanding, he “believed he knew who spoke them.” He had realized the horrors that still surrounded black culture and history which led him to the understanding that these voices were those of “the people of the broken necks, of fire-cooked blood and black girls who had lost their ribbons.”  The ribbon was their representation and also what rose his confidence and determination to get to Sethe and 124. “What a roaring” stands alone as it summarizes the great misery that is expressed along with the impact of slave torture.  The voices of the tortured dead are “roaring,” loud and persistent as they surround the house with their anger.
Concluding Stamp’s point of view, we return to Sethe’s newfound happiness with her two daughters as she goes to bed smiling. She is excited to “unravel the proof” or reevaluate the truth that she has found out. Instead, this eagerness causes her to sleep, but when she wakes up, she is “still smiling.” There is imagery  with ‘”a snow bright morning,” a cold yet clean and clear vision. Everything seemed positive and Sethe felt confident. The previous negative tones are nonexistent in this section and instead full of cheerful tones.  The light tone shows as Sethe realizes “she was going to be late for work” but does not speed up or rush to leave.  Sethe goes downstairs and she sees the girls “back to back now,” sleeping in opposite directions instead of face to face like close friends. This is a possible foreshadowing that something is wrong. Then Sethe goes to wake the fire. The fire representing life, warmth and love. She starts the fire, “just a taste until it was strong enough for more,” testing its strength before giving it more to handle.  It relates to how she would like to start this new life off slowly instead of allowing it to take off all at once in case she’ll ruin it. “It was wild and fast” is a metaphor to describe the love that was uncontrollable and for Sethe, it seemed to grow quickly. Then Sethe walks out to get more wood and she sees the shed, but smiles at it. The memory of what happened there becomes insignificant because “[Beloved] ain’t even mad with [her].”  Because she is receiving this forgiveness, she learns to accept it herself and also let go of the pain.  Without noticing Stamp’s frozen footprints she returns to the house, showing how deeply she is becoming disconnected from the outside world.
“The hand holding shadows” represents the bond between the three of them. It means that they were finally together and nothing could tear them apart. Sethe keeps on mentioning three, which shows that she had hope in her life. She was happy that Beloved was back and she felt that ever since Beloved found them, things were changing for the better. Sethe has high hopes for the future because since Beloved returned, she believes her other sons will too. With Beloved alive, it means that her sons will realize Sethe is not a bad person because Beloved still loves Sethe. Again, she does not “[notice] the frozen tracks she stepped in” because she’s too busy hoping and thinking about the future within 124. When she heads back into the house, Denver and Beloved “had changed positions….both drawn to the fire,” drawing close to the warmth and love of Sethe. Sethe then goes to the cooking stove to make breakfast. At the end, her tone becomes sarcastic becomes she thinks it’s funny that she’s going to be late for work and she hasn’t been late for sixteen years. However, she leaves that thought with “that’s just too bad” and returns to the present events.  She beats “two eggs” which represents Denver and Beloved because eggs mean fertility. It goes into “yesterday’s hominy,” a form of oatmeal, so that Sethe could nurture both Denver and Beloved. 

While they were skating the day before, Denver had tried to skate independently without any help, but failed and fell. Her failure “hurt like the devil” and took more out of her then she thought. Then Sethe has to leave for work and she tells herself to “think on it then lay it down –for good.” Sethe wanted to think about what she had to say before sharing everything with Beloved. This time, she wasn’t going to hold back. She realized that Paul D was wrong in thinking there was a world out there for her that she could live in. Sethe was angry and tells herself that she “did know better”, but she just wanted to see if Paul D was right. Believing “whatever is going on outside the door ain’t for [her],” the door representing the gateway to the outside society is closed. Sethe knew that she didn’t belong out there and she begins to think about isolating the three of them from the outside by always staying at 124. “The world is in this room” because everything Sethe needed was already at home since Beloved returned. She feels that now that she is finally reunited with her lost daughter they are complete and is “all there needs to be.” The sentences are fragmented towards the end as her anger towards herself in ever thinking she could have lived outside 124.

“They ate like men, ravenous and intent,” understanding each other and content with a silence to observe.  Once again, Sethe does not notice the frozen footprints nor the voices around 124.  The simile that compares the voices to a noose imply how the voices seem to be suffocating the house but it does not affect the inhabitants.  Instead those surrounding the house are aware of such a thing and find it harmful.  Sethe is overjoyed while walking to work because she “no longer had to remember,” as she is forgiving herself for what she did in the past because Beloved is here now.

The perspective changes to Sethe in first person point of view.  We can see the guilt that Sethe feels after finding out that Beloved is her daughter.  She tries to justify her action of murdering Beloved as a baby although she doesn’t “even have to explain [because] she understands it all.” This quote shows that she’s trying to justify herself for what she had done and believes she is already forgiven. She states that she would be able to forget important memories to her like “how Baby Sugg’s heart collapsed” and “how [they] agreed it was consumption without a sign of it in the world.” Despite all that Baby Suggs had done for her, Sethe does not linger on memories of Baby Suggs. “Her eyes brought me food, I can forget that, and how she told me that Howard and Buglar were all right but wouldn’t let go each other’s hands…” A list of what Baby Suggs did for Sethe while she was in jail can all be forgotten because the only thing that matters is Beloved.  She remembers all that happened but when she arrives at the funeral, all her attention is on the box.  Everything around her becomes a blur, she forgets how “Howard and Buglar would let [her] near them.”  

Trying to say what she could not say in person, she repeats “I can forget…” in order to prove that Beloved is the most important person in her life right now.  She can forget all the things she did in the past for Beloved’s sake and what she felt guilty for because Beloved has returned.  Instead, she focuses solely on the present and asks “how bad is the scar” that she left on the day of the murder.  The only guilt she feels now is that she may have permanently hurt Beloved.  There is no guilt in her actions nor in the pain she caused Baby Suggs or her children.
Sethe feels as if she is in a “timeless present,” a feeling of eternity with Beloved. On the other hand, Stamp Paid battles fatigue as he forces himself to find forgiveness from Baby Suggs and knocks on the door. He had refused to “acknowledge any such victory” that Baby Suggs believed in.  He is forced to knock on the front door because “Baby had no back door” as she only looked forwards towards the future.  With no answer, he “clutched the red ribbon in his pocket for strength,” knocking for the sake of the tortured blacks reaching for Beloved.  Stamp feels ashamed for not being able to gain entrance to a coloredpeople’s house, even after knocking.  .” No one opened the door for him because by then, Beloved and Denver were already shutting out the world outside of the door. “Two back curled away from him”as they disregarded Stamp Paid’s cries because it didn’t matter who was outside when the world was right there in the room. Stamp is troubled by the presence of Beloved because it is a person he does not recognize and emphasizes how “nobody, but nobody visited that house.”  He states “nobody” as if it is a being of loneliness that haunts the house.  
“…after all these years of clarity, he had misnamed himself and there was yet another debt he owed.” He had thought that all his debts were paid and his path in life was clear.  But now he realizes he has a debt owed to Sethe, which prevents him from living up to his name.  Stamp Paid reveals his past when was “born Joshua…” and readers learn who he truly is. Stamp Paid’s original name use to be Joshua meaning salvation in the Hebrew bible. “…he handed over his wife to his master’s son” and so his wife’s act of salvation for Stamp made him change his name.  Losing his wife, he feels that he doesn’t owe “anybody anything”, because giving up his wife made him realize that he “paid [his obligations] off.” After that, Stamp Paid states that “work well; work poorly.Work a little;work not at all; make sense; make none.. didn’t seem much of a way to live.” He did not want to live his life out with no meaning as an average person and instead decides to “extend this debtlessness to other people.”  In a sense, he plays the dictator as he “[renders slaves] paid for; gave them their own bill of sale.”  He believes that “[they] paid it; now life owes [them].” His contempt for slavery is expressed here as he decides the “beaten runaways” should be free.  The payment for his aid was “the welcome door he never had to knock on” which gave him a sense of power and belonging in all the lives he had been involved in.
The scene returns to the present as he stands before John and Ella’s house who welcome him in.  Questioning Stamp, Ella reveals her disagreement with Sethe with her response of “sth” when she finds out where Stamp had been. Stamp and Ella speak with black phrasing showing that they are not educated in speech but involved in black society. Ella does not bother hiding her contempt for Sethe and her disapproval as she comments how one could “see anything at all at 124.” Stamp refers to the event as the “rough time” because he does not like to mention it since it had become a ‘secret.’  
The topic of the conversation shifts to Paul D and how Stamp “wasn’t ready to confront the man whose life he had altered with his graveyard information.”  The use of graveyard as an adjective refers to how the information should already be buried and the eerie feeling that comes with it.  However, when Stamp finds out that Paul D has been “sleeping in the church,” he exclaims “the church!” feeling shock and hurt.  Stamp is usually the one who saves these slaves and now because of him, someone is sleeping in the cellar that is “cold as charity.”  Ella says it is because of pride but Stamp refuses to accept it.  Stamp sees that Stamp Paid is living “like a dog,” as how slaves were often seen and hates that the image of Paul D has been returned to animalistic.  He tries to rectify what he has done by asking Ella why she “can’t offer a man a bed… a man what can pay his own way.”  He does not understand why Paul D must ask for that luxury, especially because he’s colored, and accuses Ella for blaming Sethe and pulling Paul D with her.  Ella tries to defend herself with a proverbial comment of “don’t jump if you can’t see bottom” and tells Stamp not to assume blindly.  Ella explodes in a  tirade of all the disbeliefs and the unanswered accusations she holds against Sethe.  She sees Sethe as a liar who received help from a “whitewoman come out the trees” who she believes is a prostitute or something dirty.  However, this short argument is resolved when Ella realizes Paul D didn’t know of Sethe’s crime and agrees to help Paul D.  Her contempt is solely for Sethe and Stamp leaves after eating “a piece of Ella’s head cheese to show there were no bad feelings.”  Ella comments that Stamp’s “mind is loaded with spirits” which foreshadows what Beloved is and does not put much weight on Stamp’s visit to 124.  Their comments allude to how Beloved “[died] bad” and won’t “stay in the ground,” instead coming back to the living.  

There is a shift back to Sethe as she arrives late to work.  Even though Sethe knows all the things white people can do to her, she chooses to keep them out.  “There was no entry now.  No crack or crevice available” refers to the wall she built around herself to keep the whites and horrors of slavery out.   She is aware of the dangers, “that at any moment they could rock her, rip her….” But she refuses to acknowledge it. She recalls what they had already done to her, “drain her mother’s milk… divided her back into plant life…” but “all news of them was rot.” She will separate herself and refuse “any more news about whitefolks” to live her own isolated life.  
There is a comparison between Sethe in the past and Sethe in the present.  “Once, long ago, she was soft, trusting. She trusted Mrs. Garner and her husband too. “  She used to be soft but years of dealing with whites and slavery caused her to change. She had “knotted the earrings into her underskirt” as a sign of good in society.  She naively held the belief that “for every school teacher there would be an Amy,” a good person to set off the bad.   However, she realized that her view of the world was wrong and realized the truth in Baby Suggs’ last words which made her bury “all recollection of them and luck.”  Sethe opens her eyes to reality and remembers that Paul D helped her by “[digging] them up, [kissing] her divided back, [stirring] her rememory, and [bringing] her news,” but once he found out about her past, he ran away without even a goodbye.    He “counted her feet” and saw her as inhuman.  Paul D’s departure made Sethe shut everything else in the world out except for Denver and Beloved.  She criticizes herself by saying she “should have known better.”

A defiant side of Sethe is shown when she says, “Don’t talk to me, Mr. Sawyer.  Don’t say nothing to me this morning.”  This reinforces Sethe’s previous statement about how there was no outside world.  All she needed was Beloved and Denver.  Mr. Sawyer’s response of “What? What? What? You talking back to me?” shows how Sethe was out of place, but she does not react indignantly but instead indifferent.  The repetition of “what” emphasizes Mr. Sawyer’s disapproval of Sethe’s actions.  
Sethe steals food and other supplies such as “matches, sometimes a bit of kerosene, a little salt, and butter” from the restaurant she works at because of her pride.  She doesn’t want to face “the embarrassment of waiting out back of Phelps store with the others till every white in Ohio was served.”  However, there is a feeling of shame either way because she steals food while knowing full well that she could afford buying food.  Sethe’s lack of education is shown in her inability to read clocks and sees noon as when the “hands were closed in prayer at the top of the face.”  It is as if the hands are in prayer for the peace of finally being let off work.  Her guilt of stealing from Mr. Sawyer brings back memories of Sixo’s experience with stealing.  
Towards the end of Chapter 19, the power of the whites began to come out in little proportions. Schoolteacher accuses Sixo of stealing a shoat, a young pig. Although Sixo calmly denies the accusation, schoolteacher goes on and tries to get Sixo to finally confess and hear what he wants to hear. Throughout this conversation, schoolteacher sounds to be intimidating, whereas Sixo remains composed and respective of him, ending every reply with a “sir.” Sixo finally confesses that he ate it, but that it doesn’t technically mean he stole it. He gave his explanation of him eating the shoat: “Sixo plant rye to give the high piece a better chance. Sixo take and feed Sixo give you more work.” Although this was a “clever” response to schoolteacher, he was still beaten in order to discover that “definitions belonged to the definers--not the defined,” which means that every meaning to a word can mean your own based on one’s own individual experiences. What is defined does not technically belong to the definers. “Schoolteacher” also lacks a real name and a capital which shows lack of individualism or humanization to those in perspective of the colored because of how much power they, as a whole, may abuse. 

The allegation of Sixo’s “steal” is later clarified because “everything they touched was looked on as stealing.” Because schoolteacher would deprive them of supplies, such as “bread, beans, hominy,” etc., pilfering, or stealing small objects, “became not only their right but their obligation.” Sethe, however, looks down on pilfering now that she has a “paying job and an employer who was kind enough to hire an ex-convict.” Sethe’s hard work is explained followed by her self-pride and how she knows her self-worth. The story then merges to Sethe’s experiences. She is excited to be at home after work. Although she usually wouldn’t ask for a lift or a ride because “her pride would not let her ask,” she finally did on that specific day. It is very repetitive of “today,” in order to emphasize how different this day is. Sethe is longing to go home and even wonder how “she could hurry time along.” Sethe then tries to keep her mind occupied even though “she needn’t have worried.” 


The story then goes into Sethe’s first person narration. She seems to be talking to Beloved. The syntax seems to be that of Sethe’s own diction and how she talks. Uses one-word sentences, such as, “All.” to emphasize a previous statement. She also explains how escaping the slave life was more of a concern than being educated. (“Schoolteacher was teaching us things we couldn’t learn.”) Shows a lack of interest. Sethe then shows a change of mood as well as detailed flashbacks. She starts off with a peaceful, happy scene that a reader can easily grasp in one’s mind and then snaps back to current time. “Now all [she] sees is their backs walking down the railroad tracks. Away from [her]. Always away from [her.]”This shows how different times have changes and how different a dream or expectation can be from reality. Sethe becomes very repetitive of what she “should have” done or what she “wanted” to do which shows some to little regret towards her actions. The flashbacks seem so new and fresh to her that she begins to describe the moments almost as if she wanted to go back in time. Sethe is very detailed and descriptive of that specific day with Beloved. She begins to have a connection with the reader in a sense of her being a caring mother. It shows the reader how much she thinks about this moment because she’s very detailed and remembers every single moment as if she just lived it. Sethe then describes a secret and begins to tell Beloved. She is very repetitive on how she hasn’t told anyone and how big of this secret she’s been holding in. 


Sethe begins to hold back on telling Beloved. Although she is about to explain she “knows [Beloved] doesn’t need [her] to do it.” Sethe is telling her story so she can finally find a send of peace within herself. Once again, Sethe becomes very descriptive and kind of delays the story to add intensity and mystery to the readers.  She explains how she once overheard schoolteacher instruct an assignment about Sethe herself. He tells his students to “put her human characteristics on the left; her animal ones on the right.” Sethe feels sudden insecurity. She is dehumanized and is compared to an animal. Sethe backs away in a type of shock and misbelieve that she keeps walking back until she can’t anymore. She later compares her incident and feelings to uncomfortable words such as “devil, flies, needles,” to show how uncomfortable she may feel. All details and remembrance show that this moment stayed with her and how traumatizing this moment must have been for her.


Sethe’s taking care of Mrs. Garner explains how human she really is and how good of a person she is. It is ironic because a moment before, she was compared to an animal and now she is described as a respectable person. Although she works for Mrs. Garner, however, Mrs. Garner shows her respect to Sethe by replying with a thank you before she leaves. Sethe worries about Schoolteacher because he is different from other whites. She asks Halle, because Halle knows more about him that she does. Sethe asks if he is like Mr. Garner. Halle seems extremely annoyed at their situation. Now that he was able to buy Baby Suggs’ freedom, he will not have a chance to free the rest of their family. There is frustration on Sethe’s part also. Sethe tries to show how Mr. Garner has been such a great help by freeing Baby Suggs. Halle, however, argues that Mr. Garner did not need Baby Suggs anyways. Halle can only work in Sweet Home now, and there is no way that Halle, Sethe, or their children can go free now. Halle does not have the opportunity to work for their freedom. Halle believes that Baby Suggs was not worth anything to the whites anymore. The white would rather have the family of younger slaves.

Morrison starts off with detailed sentences, but as the picture starts to grow in the reader’s head, the passage automatically changes its flow and gives short, yet very powerful sentences. The sentences and word choice starts to become simpler, such as “You needed two heads for that.” Or “Almost.” This makes the passage as if it is being specifically told and spoken to the reader. Morrison emphasizes Stamp Paid’s vision. He hears clamoring and mumbling of the “angry dead.” This shows that it is not literal, yet he can still feel and know that these people died with a voice and are now still kept quiet. That pain and grief is still there. Morrison describes the black people as not just “black,” but as educated, listing their career. It shows how common they are; yet still have to prove themselves because of how low they are judged to be and because of who they are. Not only do they have to worry about having a possible future, but also they have to represent their culture in order to gain respect from the whites, which they “needed two heads for.” They needed intelligence and strength. 


Morrison explains what people thought of blacks, which was that no matter how smart or classy you are, as long as you’re black, you’re in a “jungle.” Starts to use words one would see in an uncontrollable environment, filled with untamed animals in order to describe how harmful and how dehumanized the blacks are. “Red gums ready for their sweet white blood,” show how they have a thought that all the blacks want is to become or get the whites. These blacks “spent their strength” just trying to show whites that they are regular humans. This is ironic because that should be so simple to see in a person, yet they kept on trying to be this normal human. Stamp Paid thought that because they did this, it was, in a way, showing their own strength and self worth, which caused an even greater “jungle.”


The simplest adjectives are used to describe a place. Morrison just describes it as “livable.” This shows that it can be a torturous place, yet the people are still managing to live there. The author then contradicts what he said earlier about this jungle the blacks are expanding, and explains that it is first planted by the whites. The reason these blacks are like this is because of the way the whites treat them. The whites gave this idea that they aren’t human and they metaphorically come from a jungle. Short, yet powerful sentences jump in once again. This shows how small this jungle seemed to them, yet how powerful it can grow on a person. Once this jungle grew, not only was it in blacks, but also rubbed off on whites. The whites now have changed. They are the animals in this jungle. They were scared of the people and culture they had made. Their voice was starting to be heard and recognized to the whites.


This “spread” was still kept silenced. It wasn’t until some times where the whites and Blacks would clash. Once the door was “locked,” however, it was ironic because although they are locked inside, they felt, in a way, free to be whomever they wanted. The word, “almost” shows how voice is not fully there yet is still recognizable. These thoughts and this jungle were still unspoken and was not yet ready to be heard. 
Chapter 20 Analysis

This chapter begins in Sethe’s point of view as she claims Beloved as her daughter.  Because she was a woman and a slave, she has a different way of talking and it is expressed by her fragmented sentences, starting with “she my daughter. She mine.” “And her first statement is in dialect-a sign that the text is about to embrace recursion and signify upon itself” (Holloway 519).There is a possessive tone and a constant repetition of “she” and sees Beloved as an unnamed child. All her thoughts are done in the present tense to emphasize her way of speaking.  There is a heartening tone as the burden of her crime is lifted since “she come back to [her] of her own free will.” Without any explanation or apology, Sethe believes she is forgiven for doing what she thought was right.  Instead of regret for killing her baby, she ironically only thinks about how she didn’t have the “time to explain before because it had to be done quick.”  She repeats “quick” which justifies her rushed decision to avoid the Schoolteacher.  She continues to justify her actions believing that she only “put her where she would be;” it was better to be killed by Sethe instead of by the Schoolteacher.  There is an underlying ironic tone as Sethe continues to believe murdering Beloved was the right thing to do and keeps creating reasons for it, mentioning her “love was tough.”  Her confident tone in Beloved’s return is clear throughout this passage.  Beloved came back “in the flesh” because “Paul D ran her off” and away from being a ghost embedded into 124.  She remembers Baby Suggs, who Sethe believes helped from “the other side.”  Sethe is determined to hold onto Beloved now that she’s returned and emphasizes in black phrasing that she “won’t never let her go.”  She’ll do what she can to ensure it, even explaining what she did “even though [she] don’t have to.”  The tone becomes more obsessive with a continuation of sentence fragments focusing on how and why Sethe murdered Beloved.  She repeats that she only did what she had to, “if [she] hadn’t killed her she would have died.”  By having Sethe kill her, Beloved did not “die” as she continued to live as a ghost in the house.  Haunting the house, Beloved “understands everything already” and there is no doubt that she will forgive Sethe who vows to “tend her as no mother ever tended a child, a daughter.” “When spirits "claim a place" there must be a simultaneous disruption of the spaces occupied not only by others, but by their aspects-their beings.” (Halloway 521). A fierce sense of protectiveness for Beloved is evident and Sethe declares that “nobody will ever get [her] milk no more.”  She was forced to give it the last time; “they held [her] down and took it.”  There is a sense of bitterness in the fact that she was always last to receive milk or didn’t get any at all; she had “no nursing milk to call [her] own.”  She wants to fix the cruelties done to her as a baby because of all the “whitebabies” that came before her.  The milk she produces is for her children and her children alone; she won’t let any others take it from her like the whitebabies did to her.  The tone of possessiveness increase in intensity as it focuses on the feeling of being “without the milk that belongs to you.” 

Nan, the woman who took care of the babies, mainly nursed the “whitebabies.” Therefore, there was no milk that belonged to the black babies, including Sethe, because all of it belonged to the whitebabies. Sethe shows a tone of sympathy because she knows “what it is to be without the milk that belongs to you.” The words “fight and holler” emphasize how hard it was to get enough milk and the futility of all her struggles just because she was born black. Sethe believes that these excuses can make up for her murdering of Beloved. She wants Beloved to know how hard Sethe worked for Beloved, the effort she put in to make sure that she “managed to have the milk.”  The trouble she went through to have milk even after “they stole it” is a symbol for the tough love she harbors for Beloved. She did not want Beloved to live like Sethe, not having enough food to live off of. Sethe wants Beloved to know just how much this milk is worth, enough to “fight and holler for it” because there is never enough.  The milk is a symbol of the struggle Sethe went through to protect and nourish Beloved.

There is a reference to the dehumanization of slaves as Sethe compares herself to a “cow, no, the goat,” when she gets her milk taken from her. Sethe sounds sarcastic as she notes the irony that even though she was treated so horribly and “too nasty,” she was still allowed to take “care of Mrs. Garner…like [she] would have tended [her] own mother if she needed [her].” Sethe loved her mother greatly because she “was the one [her mother] didn’t throw away.” This implies that Sethe’s mother may have had other children, but  Sethe was the only one that she decided to keep. She holds some regret of never having been able to take care of her own mother.  Sethe compares Mrs. Garner to her own mother because she never had the opportunity care for her mother and so she treats Mrs. Garner as her “own ma’am.” There is an irony in her actions as Mrs. Garner is not related to Sethe in any way and is also related to those who have slaves but Sethe still cares deeply for her, showing dedication as she would “have stayed with her till she got well or died,” which portray her wishes to be the picture of a caring and loving daughter. 

Sethe wants to see the grass, “if [it] is gray-green or brown or what.”  There is an archetypal reference to colors in the next few sentences as she explores colors, something she could never do before because of slavery.  She understands “why Baby Suggs pondered color her last years,” coming into a sense of calm and maturity that Baby Suggs once held.  Sethe “never had the time to see, let alone enjoy it before.”  The order Baby Suggs saw and enjoyed is important as she began with Blue, which signifies truth and peace. It “took her a long time to finish” because peace is a hard thing to find in 124 paired with everything she has ever seen in her lifetime. The following yellow is the hope for a new beginning, her hopes to begin a better life in the future after she has accepted the truths in her life despite all the years passed. Then, the green represents life and rebirth, a new life empty of slavery and with her son’s wife and children. Lastly, Baby Suggs is “well into pink when she died.” Pink is a mix of red and white. The red part shows the passions and love that filled Baby Suggs when living in 124. The white part is the light and innocence which describe her happier and purer personality after the move away from slavery. However, Baby Suggs stopped at pink and Sethe believes she did not want “to get to red.” This red is now shown to be a negative color since “[Sethe] and Beloved outdid [themselves] with it.” The red is archetypal for the blood and sacrifice that it took to get to their new lives in 124. It specifically refers to Sethe’s murdering of Beloved, and Sethe understands this to be why Baby Suggs did not move onto the color red before she died. Her headstone is “pinkish,” saturated with the blood of Sethe and Beloved. Sethe will “be on the lookout” for what Baby Suggs had been seeing in the years before her death. Baby Suggs, who paid so much attention to color and the world outside of 124, represents a role model for Sethe to follow.  Sethe decides to also pay attention to nature, thiking positively about the following season.  She thinks about “what spring will be for [them],” a time of rebirth and hope, a desire to start a new life.  Sethe dreams of a new beginning that has Beloved by her side.  There is a change in tone as she stops describing the happiness Beloved has brought and the attention to detail she has attained.  
Sethe then reverts back to reflecting on her past during the time of her mother’s death. When her mother died, Sethe was “snatched” back by Nan. “Snatched” has a sense of urgency showing that Nan tried to protect Sethe’s innocence from the traumatizing fact that her mother was dead. It all happened too quick – “before [she] could check for the sign” that she was truly dead.  “For a long time [she] didn’t believe it” because she never found the “hat.” Sethe was stuck in a sense of denial despite that she confirmed the identity of the body.  The hat is an object that This hat seems to be something that characterized the mother, something that she always wore. After the death, Sethe “stuttered,” becoming uncertain and leading a shakier life in the absence of her mother’s love.  The sentences are short and abrupt, and there are some fragments that express the quick thoughts and comments as she looks back. It proves that she has trouble fully accepting things in the past. There was a light fix for her “stuttering” when she “saw Halle” who saved her from the pain of the loss of her mother.  “But that’s all over now,” it has become a thing of the past because an event has pulled her to the present.  She’s “here” and she’s “lasted” through all the things of her past.  These two short statements prove her strength to look past all of it, all because of Beloved.  However, everything changes when “[her] girl come home” because Sethe “can look at things again because she’s here to see them too.” Beloved is there to stand by her and give her the support family is meant to give.  Thinking about Beloved allows a sudden focus to the present as she stops after the shed.  Beloved’s arrival finally allows Sethe to actually “look out the window to seewhat the sun is doing to the day” instead of being completely occupied by 124.  She is able to look at random details such as whether the light “[hits] the pump handle first or the spigot,” a detail no one would pay attention to.  The image of Sethe watching this happen during the day expresses a sense of relaxation in the daytime. It becomes evident her tone of happiness and carefree self is only present when she thinks about Beloved and what the new life will mean for her.

Since Sethe is not a slave anymore, so she is allowed to do new things, like “plant carrots just so [Beloved] can see them, and turnips.” She wants to plant things to please Beloved, to show Beloved things that she could never see because of her death.  Sethe wants to show her the beauty she can create and grow. “Hers is a discourse vibrant and redolent-almost as if the vitality of her description would defy the dying and killing she acknowledges with her wintry declaration that, "Beloved, she my daughter."” (Halloway 519).  Sethe’s thoughts changes to a second person point of view, directed towards Beloved, asking her if she has “ever seen one, baby?”  There is a continuing obsession towards Beloved and obtaining her happiness.  She holds a sense of achievement, being able to make “a prettier thing God never made.”  Again, there are archetypal colors presented in the passage. White is the peace that Sethe feels now that Beloved has joined her. The purple is the power that she feels when she is with Beloved, a power that allows her to take control of her life and live in the moment. There is imagery that describes the smell as “the creek when it floods.” A flower “with a tender tail and a hard head” describes Sethe who is is stubborn with her decisions.  A picture of Sethe and Beloved holding the tulips in their hands and “[smelling] them together” is presented, sending out a “bitter but happy” smell.  The sentences are longer as she settles on these thoughts for a longer period of time because it makes her happy.  Sethe begins to think about the many things they must do together. Her possessiveness and calling Beloved “mine” gives her a responsibility she cannot fail.  She must “show [her] these things, and teach [her] what a mother should” in an attempt to make up for lost time. Then, Sethe suddenly brings up “that whitegirl’s hands” that touched Beloved.  Sethe adds on “Amy” as an afterthought, remembering her name as if it is an unimportant detail.  She states how it is “funny how you lose sight of some things and memory others.” She remembers that Amy’s “eyes must have been gray” even though she “[forgot] the color of all that hair on her head.” The color of Amy’s eyes, gray, shows a neutral and passionless feeling, signifying the unimportant and short relationship between Amy and Sethe.  The time they were together is overshadowed by Beloved’s presence.  Next, Sethe “rememories” that Mrs. Garner’s eyes were “light brown – while she was well.” The light brown shows unity, a content relationship between the two. Mrs. Garner was very nice to her slaves, and it seemed that she was a very harmonious person.  The rememory is remembering a memory that Sethe never really reflected or looked back on.  She rememories details about Mrs. Garner that she did not notice in the memory.  Upon Mrs. Garner’s death, however, Sethe noticed that her eyes “got dark when she took sick.” A dark gray, or black, is archetypal of death. Sethe describes Mrs. Garner as a “strong woman.” 

Whenever Mrs. Garner “talked off her head” to Sethe, she would compare herself to a mule in strength. Sethe recalls how Mrs. Garner “babbled” and called her “Jenny.”  Jenny used to be Baby Suggs white name, given by the Garners.  Sethe was given a white person name, Jenny, because it made Mrs. Garner feel as if she was talking to a fellow white woman. Sethe describes Mrs. Garner as “tall and strong,” still able to speak despite how she was hurt “like the devil.”  Referring to the pain as the devil expresses just how much it hurt, to the point when she could not even “raise her head off the pillow.” It was as if her pain was the most evil thing to happen.  The image presented is a feeble one of Mrs. Garner lying in her bed, looking deathly sick and in pain.  Sethe describes their combined strength “on a cord of wood” to be “as good as two men.” They were perfectly capable of working and taking care of themselves together and so she “can’t figure why [Mrs. Garner] thought she needed schoolteacher.”  Sethe believed she was enough to take care of Mrs. Garner and “[wonders] if she lasted, like [Sethe] did.”  Sethe left Mrs. Garner to escape Sweet Home and looks back, thinking about what happened at Sweet Home after she left.  It is written as a side thought, a floating question that she knows she will not find the answer to.  Instead, she continues to look back at her moments with Mrs. Garner.  The “last time [Sethe] saw her, [Mrs. Garner] couldn’t do nothing but cry” in pain and Sethe “couldn’t do a thing for her but wipe her face.”  To see a white woman cry, Sethe is lost in what to do. Sethe tells her “what they done to [her],” the way they took her milk, the way they hurt her, Sethe just needs to tell someone.  In an attempt to leave behind Sweet Home, “somebody had to know it. Hear it,” so that someone else knew her story before she covered the memories of it in her mind.  There is a desperate tone from the last time with Mrs. Garner, a silent plea she is hoping someone will hear.  The plea still exists with a lasting call for “somebody” to understand her pain so that she may not have to bear the burden on her own.  There are short abrupt phrases inserted throughout because they are thoughts that she suddenly thinks of in the moment, such as “tall and strong.”  At the end of this section, the thoughts drift off into “Hear it. Somebody,” as Sethe begins to drift into reflecting on her past self. 


“Maybe” is repeated throughout this section, emphasizing the great amount of uncertainty that revovlede around Sethe regarding the escape of Sweet Home and the result for the other slaves including her husband, Halle. With Mrs. Garner sick in bed, she was not sure if “she lasted.” This is the transition into the curiosity surrounding the events leading up to the escape. All she knew was that “Schoolteacher wouldn’t treat [Mrs. Garner] the way he treated [her].” She implies that Mrs. Garner probably survived, or at least had a better chance of surviving. Sethe’s “first beating… was the last” and that was all it took to leave Sweet Home. Her children were the most important people to her and she would stop at nothing.  After being beaten, there was no way that she would remain and allow her children to suffer the same fate.  There is black phrasing as she describes that “nobody going to keep [her] from [her] children.” She will not be taken from her children like she was taken from her mother.  She says this with a resolute tone, firmly believing that she will never leave her children.  Then, she reprimands herself for “taking care of [Mrs. Garner]” because if she didn’t, she “would have known what happened” to Halle and the others. “Maybe Halle was trying to get to [her]” but she would never know.  The idea that Halle may have been looking for her but could not get to her could change her perspective of things.  The tone of uncertainty deepens as more “maybe”s arise about the event.   She was never sure about the deaths of the slaves who tried to escape, because she was “[standing] by [Mrs. Garner’s] bed waiting for her to finish with the slop jar.” The slop jar contains a negative connotation as an object of little importance.  Sethe wasted her time with a ‘slop jar’ when she could have been focusing on things that actually mattered. The signs that Mrs. Garner is nearing her death become clearer as Sethe “[gets] her back in the bed” and “she said she was cold.”  The simile “hot as blazes” is a contrast to what Mrs. Garner feels as she asks for quilts.  Sethe holds an incredulous tone, not fully understanding what this means for Mrs. Garner.  She also shows some of her rebellious nature as she “told her no” when asked to “shut the window.” It is almost as if she already is free.  The sentences here are very short and abrupt and there are some fragments as she recounts the facts she can recall. Mrs. Garner “needed the cover” but Sethe “needed the breeze” and at the moment, her own needs are more important. Sethe finally sees that Mrs. Garner already has a good life as a white middle class woman and does not need everything. Mrs. Garner is now portrayed as a contrast to Sethe.  The breeze Sethe needs symbolizes the freedom that Sethe hopes to have. Sethe emphasizes her hopes for freedom because as “long as those yellow curtains flapped, [she] was all right.” Yellow is archetypal for a hope for a new beginning, and with this hope still flapping, still existing, she knew she still had a chance at a new future apart from slavery. Sethe feels regret, however, that she “should have heeded [Mrs. Garner]” so that she would not have heard the “shots.” In her moment of rebellion, she chooses wrong and is left with a sense of curiosity about her past.  After hearing these shots, she knew something went wrong but could not check. For years, she is stuck with the wonder of whether there were actual shots or if it was just her imagination.  She continues with her “what if” ideas that “maybe [she] would have seen something or somebody” if she closed the window.   However, all of this uncertainty ends with “maybe,” a lasting impression of what could have happened.  All of this uncertainty ends with a final tone that does not resolve anything but instead is an acceptance of the remaining curiosity. 
Continuing her memory of the night she escaped, she begins from when she left Mrs. Garner behind.  She implies that her children are more important to her than Halle, “[taking her] babies to the corn, Halle or no.”  There is a pause in Sethe’s thoughts and realizing what she just said, comments “Jesus.”  Her pause is followed by an incomplete sentence, “when I heard that woman’s rattle,” which stops Sethe’s recount of the event.  These short sentences relate to Sethe’s discomfort in repeating this particular part of the memory.  Her worry of all the things that could go wrong during the escape cause the passage to be written in fragmented sentences.  There is a lack of quotations but instead of a lack of pausing during speech, there are many pauses due to punctuation, emphasizing Sethe’s unwillingness to fill in the details and making this section very colloquial. She jumbles up the dialogue and does not separate anything, making it seem like a jumble of thoughts. The “woman’s rattle” refers to the whip that is prepared to hurt Sethe and the passage continues to create incoherent sentences of a conversation.  The idea of escaping Sweet Home creates a sense of chaos in her thoughts especially because she is relied on by her children.  There was “not a man around” only her scared sons, so the sense of feminine independence is introduced.  With Beloved “asleep on [her] back” and “Denver sleep in [her] stomach,” she states that she “felt like [she] was split in two.”  Despite the physical meaning of the last statement, she also feels as if she is putting a part of her into Beloved, separating herself to become a part of someone else. She asks Mrs. Garner to take her children because she has to “go back. In case.” To check on something.  Mrs. Garner, who sees Sethe as simply a slave and below a human being, looks at Sethe when she makes a request and “said, Woman?” She is suddenly seeing Sethe as a person.
She describes the pain she endured as “they opened [her] back.” While they were whipping her, she “bit a piece of [her] tongue off” until it “was hanging by a shred.” It was intense to the point that she hurt herself without meaning to.  The painful image of her “clamped down on it” accents the unfair slave torture done to her as her tongue “come right off.”  She realizes the extent of the torture as she thought she was “going to eat [herself] up,” a fate that was almost better than this pain.  Later, the slaves would dig a hole for Sethe to hide in “for [her] stomach so as not to hurt the baby.” The schoolteacher does not want to harm the baby because she will grow to be a potential slave. She brings up Denver because “Denver [didn’t] like for [her] to talk about it.” Denver “[hated] anything about Sweet Home except how she was born.” Sethe is happy that she can talk to Beloved about these things because Denver did not like hearing about them. “[Sethe could] tell it to [Beloved]” and it made her happy to be able to do so. Sethe finally has the chance to open up about her past instead of having it bottled up and ignored inside of her.  

One memory that Sethe relates to Beloved is back in the grape arbor. Previously mentioned, Sethe would bring Beloved to the grape arbor because it was a nice place for a baby to stay in. She would bring muslin so that bugs would not bother her. Throughout this section, there is a tone of strong urgency to try to make Beloved believe that Sethe loved her greatly and that she only killed her out of love. Sethe asks Beloved if she “memory” the events that prove Sethe’s love.  She “ran so fast” to the grape arbor when she did not have the muslin, emphasizing this urgency in the present. Then, there is a lot of imagery as Sethe describes how she “would have known right away who [Beloved] was” no matter what. One time when “the sun blotted out [her] face the way it did when [Sethe] took her to the grape arbor,” Sethe knew her.  These incidents are all very specific which just goes to show how obvious Sethe tries to make it that she knew Beloved was actually her dead daughter from the moment that Beloved arrived to 124.  She knew it was Beloved when her “water broke” and she cried because only Beloved mattered enough to bring about tears.  “The minute [she] saw [Beloved] sitting on the stump,” she cried.  Finally, after many years, Sethe is able to “see [her] face [that] had more than a hint of what [she] would look like after all these years.”  Sethe makes a connection between the “cup after cup of water [she] drank” and how her dead daughter used to “[dribble] clear spit on [her] face.” The multiple references to water are archetypal implications for the rebirth of Beloved, as well as the justified cleansing of Sethe’s crimes. Water, a powerful force, is drunken “cup after cup” by Beloved, giving her strength and power to survive.  “Would have” is repeated many times throughout as Sethe tries to explain what would have happened had “Paul D [not] distracted [her].” Paul D is suddenly portrayed as the antagonist in this situation that prevented Beloved and Sethe’s heartwarming reunion.  Sethe continues listing reasons for why she “would have” recognized Beloved, “except for Paul D.”  Her thoughts seem very obsessive and determined to make Beloved forgive her. The language changes from the black phrasing when describing events at Sweet Home to a more intelligent form, showing that these thoughts are more in the present. Sethe still justifies her murder by regarding the “fingernail prints right there on [her] forehead” as a means of recognizing Beloved.  It was Sethe’s way of allow “all the world to see” that Beloved was hers and hers alone.  For the time Sethe did not know this ghost was Beloved, Sethe has an reason for her ignorance.  When Beloved asks about “the earrings [Sethe] used to dangle for [her] to play with,” Sethe adds it to the list of reasons she should have known Beloved.  The diction with words such as “right away,” “at once,” “minute,” “right off,” all help to convey a tone of urgency. Sethe would fight for Beloved, not allowing Paul to kick Beloved out, something he wanted “from the beginning.”

Amidst all the excuses Sethe produces, she tries to ask in her own way “what [beloved] think.”  After the list of reasons she gave, written in complete sentences, she turns back to colloquial writing with incomplete sentences and wrong grammar tenses.  Sethe blames Paul D for being too soft because he what happened in the shed was “too rough for him to listen to.” She thinks that Paul D just could not understand the “love” that was “too thick” to accept.  The way Sethe groups Beloved with her by saying “me and you in the shed” makes it seem as if the whole event, killing Beloved, was a combined decision.  The following part is full of rhetorical questions, one right after another, showing a rushed urgency which is Sethe’s way of justifying her actions. Paul D said that Sethe’s “love was too thick,” but Sethe contradicts that everything she did in her life was out of love for her children. “What [did Paul D] know about it?” Paul D does not understand any of the hardships that she had to go through in order to care for her children. “Who in the world is [Paul D] willing to die for?” Paul D does not live with any family members; he only has himself to look after. Being alone, there is no one in the world who is worth giving up his life for.  Since he does not have anyone that he cares that much about, Sethe believes that he “would [not] give his privates to a stranger in return for a carving.” Paul D doesn’t understand what it means to truly love someone with all his life and thinks that “there must have been some other way” in which Sethe would not have to kill her daughter. In a sarcastic tone, Sethe suggests that they could have “let schoolteacher haul [them] away.” The diction here is harsh with words like “haul” and “tore” which accentuate how other “ways” would have treated them like they were mere creatures. She shows how there was no other choice.  Because she had “felt what it felt like,” she knows the pain and “nobody walking or stretched out is going to make [anyone else] feel it too.”  It is a general unwritten rule of common sense created from experience, for all slaves, that affected slaves will try their hardest to prevent any others from having to go through the same pain.  In having felt the pain, she reiterates “not you, not none of mine” will ever have to get hurt like that because she “wouldn’t draw breath without [her] children.” Her love is so extensive that she believes she cannot live without her children.  There is repetition of negative words such as “not” and “none” that bring out how she was “not” wrong. An emphasis on the negative connotation of this part as well as her firm belief in how her children will not become a part of the past she previously described.  There is also repetition the possessive words “mine” and “yours” that emphasize how Beloved is Sethe’s and vice versa; Sethe would always protect Beloved. It also continues to justify the murder because Beloved was hers. The run-on sentences show a lack of pause in her thoughts, which implies that she was rushed in stating her devotion to Beloved.  When Sethe “told Baby Suggs that” she murdered Beloved to save her from the schoolteacher, Baby Suggs “got down on her knees to beg God’s pardon for [her].” Baby Suggs, being a mother herself, knows the love all mothers hold for their children and understands Sethe’s reasons even if the murder was morally wrong.  Sethe, however, does not seem fazed by morals and calmly states that “still, it’s so.” She was still going to follow through with her plans without any hesitation because her love for Beloved prevented any pause in consideration of ethics.


Sethe begins her explanation for what she did.  Her “plan was to take [them] all to the other side where [her] own ma’am is.” As long as they were all together, it would be okay. If Stamp Paid had not come in to stop Sethe, she would have succeeded in “getting [them] there,” together, to her own mother in heaven. Sethe is relieved that Stamp Paid could not “stop [Beloved] from getting here,” no one could prevent Beloved from returning to where she belonged.  This links to her previous notes that Stamp Paid never wanted Beloved here at 124 with them. Shunned by society, the love within the family holds them together.  Sethe laughs, “ha ha,” and the tone turns seemingly lighthearted as Sethe describes how Beloved was a “good girl” because she “came right on back.” However, there is also a touch of insanity in this laugh; Sethe’s obsession with the love for Beloved consumes her thoughts. Then, Sethe switches the topic from Beloved as a daughter to herself as a daughter. Sethe goes far back into her past and reflects on her views of her own mother. She concludes that she “would have been [a good girl] if [her] ma’am had been able to get out of the rice long enough before they hanged her.” She thinks about who she could have been, expressing a sense of bitterness and regret at the result that took her mother away from her. Those slaveholders took away her chance to be a daughter, a good girl.  They did not even leave her with any happy or warming memories, the happiest being when her mother smiled but “wasn’t smiling.”  Sethe sarcastically questions, “you know what?” in explaining her mother’s “smile” because her mother was always smiling despite the bit the slaveholders put on her. The repetition of “smile” is ironic in that her mother never was able to show Sethe a true smile, making it a picture Sethe longs to see.  

There are clues that Sethe’s mother was trying to run away along with other slaves, but Sethe never admits this because she does not want to believe it. Sethe “[wonders] what they [were] doing when they [were] caught,” and she thinks that they could have been running away, then getting disciplined harshly. In an act of ignorance, Sethe inserts questions filled with a bit of desperateness that tries to elicit a response she wants to hear.  Asking “running you think?” and then responding with a firm “no. not that” shows that with floating questions she produces the firm answers she wants.  Then, she denies this, saying “not that” because she does not want to believe that her mom would abandon her. At first, Sethe makes it seem ridiculous that her mother would “run off and leave her daughter.” However, a series of questions turns the statement desperate and doubtful as Sethe repeats “would she?” Sethe, who holds family values above all else, is now questioning whether it is true for everyone.  Sethe would never know for sure what her mother was thinking and this is another instant where her memories are left with uncertainty. There is also a tone of bitterness when Sethe wants to believe that her mother would never “leave her in the yard with a one-armed woman,” referring to Nan who always had her arms full with the white babies.  Sethe knows that her mother only had the chance to “suckle [Sethe] for more than a week or two and then had to turn her over to another woman’s tit that never had enough for all.”  Despite knowing this, Sethe does not think that her mother would simply abandon her with this Nan who had her focus all on the whitebabies. She alludes back to the bit being the source of her mother’s false smiles, concluding her memory of her mother.  The hard bit which hurts her causes her to smile as a form of reassurance despite the fact that it is not a real smile. 

The author uses a simile to compare her mother’s conditions to those of “the Saturday girls working the slaughterhouse yard.” She shifts to a specific incident “when [she] came out of jail [and] saw them plain.” The tone is pitiful at first, but changes to a more hopeful one. Sethe describes the life of an average “Saturday girl” Without stating outright their duties, it is implied that these girls get paid to do sexual favors for the men.  Sethe shows relief that she only “got close to it [herself] when [she] got out of jail.” She never had to “[work] a pig yard.” These Saturday girls would work on Saturdays when shift changed because the “men got paid and worked behind the fences, back of the outhouse.” Adding to the immoral visual, the disgrace of these Saturday girls are stressed as they do their work “standing up, leaning on the toolhouse door.”  They would also “[give] some of their nickels and dimes to the foreman as they left” as a sign of thanks to have the opportunity to earn money despite what they did. However, the shameful deeds they did caused their “smiles [to be] over.”  The memory of their actions scarred their minds and “some of them drank liquor to keep from feeling what they felt.” However, “some didn’t drink a drop,” and would instead “beat it on over to Phelps to pay for what their children needed, or their ma’ammies.” This proves that these Saturday girls are simply just females who want to survive and support their families but have no other choice.  They are ordinary people who became unlucky, a fate that could happen to anyone, one that Sethe almost received as well.  Sethe remembers how close she got to it when she “got out of jail and bought, so to speak, [Beloved’s] name.”  She did not name her dead daughter until she went to buy the headstone and almost became a Saturday girl so that she could leave an impression for Beloved. Sethe thinks about the smiles, which continue to repeat in this chapter. Sethe would always describe these smiles as fake, or disappearing. Sethe herself, however, was “able to smile on [her] own like now when [she thinks] about [Beloved].” Finally having her daughter with her again, she could smile unlike her mother because Sethe kept being taken away.  Sethe was lucky because “the Bodwins got [her] the cooking job at Sawyer’s.” This is a turn of luck in Sethe’s otherwise miserable life. Sethe was able to have a relatively good job that could also help support her family. This change in circumstances left Sethe able to “smile.” The horrible conditions of the “Saturday girls” juxtapose the average conditions of Sethe. The syntax and diction here, such as “so to speak,” are more coherent than most of her thoughts and do not contain much colloquial phrasing. This is because Sethe is no longer in Sweet Home anymore.

This section also concludes the long paragraph that is the majority of chapter twenty.  Sethe is finally finished remembering the parts of her past she had ignored for so long and only brought up because of Beloved’s arrival.  From the short time with her mother, to the life at Sweet Home, to the the escape, and finally to the life at 124 and jail, Sethe brings up her uncertainty and accepts the results as they are.  Her bitterness and regret is beginning to wash away and all is forgiven because Beloved has returned.  She can finally “smile on [her] own” and able to have someone to live and work for.  The rush of the thoughts of the past has stopped as she slows down and reflects on the final result of her actions and the events that once surrounded her.  
Next, Sethe directs her thoughts towards Beloved as she focuses on Beloved “crawling…[and] trying to get up the stairs.” Sethe tells Beloved that she was “smart like everybody said.” She was even crawling already. The stairs serve as a symbol of her life. As Beloved struggles to live without her mother, Baby Suggs is there to help her. “Baby Suggs… painted [the stairs] white so [Beloved] could see [her] way to the top in the dark where lamplight didn’t reach.” The white is archetypal for the innocence of Beloved. Baby Suggs tries to keep her pure, and let her live a good life. At the top, however, the lamplight did not reach and it was dark. This darkness is archetypal for her ultimate death by the hands of her own mother. It is a dark area for the haunt and mystery it produced for the coming years.  Although Baby Suggs tried to help Beloved and preserve innocence, her efforts were futile in the end.  Beloved’s love for those stairsteps relate to her journey for power, continuously raising herself step by step. She kept climbing to reach a darkness she did not know but crawled towards it regardless.  The innocence traveled up the stairs with her, taking the care Baby Suggs gave and the love Sethe had.  Sethe summarizes that Beloved already “know[s] all that” because she was smart and understood the past Sethe could not.

Sethe repeats “I got close” and describes how life would have been so different had she “[been] a Saturday girl” but she already had experience from working at “a stone mason’s shop.” Her fear of a different path is evident here with her repetition and short beginning sentences.  She was close enough that “a step” to that profession “would have been a short one.”  There is relief shown here that her life was better than what it almost had been. Next, Sethe describes how she wanted to be with Beloved, to “put [Beloved’s] head on [Sethe’s] shoulder and keep her warm.” She yearned to “lay in there with [Beloved],” and she would have, if only “Buglar and Howard and Denver didn’t need [her].” She was a drifting being, her “mind was homeless” without Beloved there to keep her grounded.  Knowing her crime, she “couldn’t lay down with [Beloved] then.”  She was trapped in a state of misery and just wanted to stay with Beloved but couldn’t, “no matter how much [she] wanted to.” There is a strong tone of disappointment in herself for not being able to stay with Beloved, making her unable to “lay down nowhere in peace.”  However, now that “[Beloved came] back to [Sethe],” she “can sleep like the drowned.” Sethe never experienced true peace after she murdered Beloved, but now that she’s back, she can finally start living that new life she had been hoping for. She has the chance to “sleep like the drowned,” “to lay it all down” and “give up the remembrance, to succumb to the oblivion of those who drowned in the Middle Passage.” (Durrant 106)  The reference to slavery puts Beloved and Sethe in a larger picture, alluding to the route slaves took from Africa to America.  Sethe says she can finally sleep like the forgotten slaves who fell or were thrown off the ship and managed to receive “mercy.” There is a subtle tone of possessiveness again as she is happy that Beloved is back.  

Chapter 21 Analysis

Sethe begins with confirming that “Beloved is [her] sister.” The blood she swallows “along with [her] mother’s milk” is of the same family blood and deepens their blood connection. There is a biblical allusion to drinking Beloved’s blood that makes Beloved a part of Denver just as how Christian’s drink the Christ’s blood for communion.  Right when Denver was born, she could hear “the sound of [Beloved] crawling up the stairs.” This shows that “ever since [she] was little,” right at birth, Denver already knew Beloved as her sister and loved her like one. There is a strong tone of possessiveness as Denver explains that “[Beloved] was [her] secret company until Paul D came.”  The references to possessiveness become a recurring tone throughout these chapters.  Denver feels a special connection with Beloved because they share a secret with each other.  She is very greedy in keeping Beloved for herself, which is shown throughout her monologue this chapter.  Denver is a little bitter towards Paul D because “he threw her out,” the one person she felt connected to.  In this case, it seems like Denver is placing the blame on Paul D, like Sethe, for driving Beloved away.   Beloved had always been there, including “[helping Denver] wait for [her] daddy.” Together, they waited for a father that never came.  Denver’s thoughts are very organized, showing her maturity.  However, at the same time, she is still a child when she thinks of her father, as she says “me and her waited for him.”  Then, Denver comments on Sethe and how she knows that “[Sethe] killed one of her own daughters... [and Denver was] scared of her because of it.” Denver does not show any antipathy towards Sethe even though she killed Beloved. Denver still loves Sethe and explains that Sethe is “tender…with [her].” There is a constant fear running through Denver but also a love for her mother that causes her to remain at 124.  Also, because Denver knew that Sethe killed Beloved, she waits for her father to come save her. Denver can only rely on her father because her mother may also try to hurt her. “[Sethe] missed killing [Denver’s] brothers and they knew it,” so they ran away. The brothers could not take Denver, but “told [her] die-witch! stories to show [her] the way to do it, if ever [she] needed to.” Just in case Sethe came for Denver, Denver could defend herself from the “witch.” A witch is usually associated with mysterious dangers, deceptions, and death. Witches have a strong, negative connotation, and Denver pairs it with “die” which emphasizes how dangerous Sethe could be.  Sethe is not simply a small threat but an actual terror to Denver’s life and everyday is dangerous for Denver.  Knowing this, Denver still remains but with caution and fear of an unstable mother.

Denver continues on and focuses on her two brothers that left her to fend for herself.  Buglar and Howard left “to fight the War,” since they had already gotten “that close to dying.”  The danger Sethe exudes is compared to be equal to the danger found in fighting in the war. The “maybe” shows that this is Denver’s perception of the dangers of her mother and the war.  Denver reasons that if the brothers would “rather be around killing men than killing women.” Also, the “killing women” alludes back to Sethe’s murdering of Beloved and a possibility of her murdering of Denver in the future. Denver knows clearly that there is “something in [Sethe] that makes it all right to kill her own,” but does not elaborate on what this something is.  She knows the danger she is putting herself in but cannot help but love her mother, whether it is out of fear or just genuine.  Denver is “afraid the thing that happened that made it all right for [her] mother to kill [her] sister could happen again.”  She continues to explain her fears in different ways, but all of it boils down to the same description of her fear.  Denver reaffirms her suspicion that her mother might be forced to kill Denver also but does not know what or why. The diction shows a skeptical tone, with words like “maybe,” “guess,” “could happen,” and “don’t know.”  She lives in uncertainty of her mother’s actions because they make no sense to her.  Until she dispels that feeling, she will continue to stay with Sethe because the “something else terrible” that might “make her do it again” is what Denver needs to save Sethe from.  Denver emphasizes just how much of her mother she doesn’t understand and that maybe Sethe is affected by something greater instead.
Although Denver “[needs] to know what that thing might be,” she does not want to know. There is a comfort in not knowing and forever wondering because the answer may be something Denver cannot handle.  She thinks that this “thing” is extremely powerful if it can make a mother kill her own daughter. She describes this thing as “from outside this house, outside the yard, and it can come right on in the yard if it wants to.” There is a tone of paranoia, as Denver describes how she “never [leaves] this house and [she watches] over the yard.” She feels as if she must guard the house from this evil so that it will not take over her mother and cause Sethe to kill Denver.  By watching out for signs of that “thing” coming back, she could prevent her mother from murdering her or escape. This fear and sense of duty have caused her to be permanently resided in 124, having never left since “Miss Lady Jones’ house.”  “Never.”  This one word fragment solidifies her devotion to remaining at home. Even when she went out, “two times in all – [she] was with [Sethe],” proving her lack of independence from family.  Denver is very clueless and innocent towards the outside world, because of her fear of it. The number two is an archetype for separation and the opposites of life and death. After her second time leaving the house, she separates herself from the outside world and deals with the haunted life at 124.  She emphasizes again that Beloved was her sister, because this entire monologue describes her trying to protect Beloved from Sethe. Branching off into different reasons why and how she must protect Beloved, she always manages to return to the fact that Beloved is hers.  The first time she leaves 124 shows Beloved dead, but the second time shows that she came back, alive. The two times, although Beloved is not the central reason for the outings, Denver manages to mention her both times.  There is a subtle tone of worry in losing Beloved because of Paul D, however, Denver’s pause of “but no” creates a new confidence.  There is no hesitation in her beliefs that Beloved was “waiting for [her].”  There is also a dedication in her decision that she will protect Beloved. Denver refers to Beloved’s reappearance as a “long journey back,” without a mention of from where. Denver seems very certain that Beloved was back and “ready to be taken care of; ready for [Denver] to protect her.” Denver will not make the same mistake as last time, and “this time [she has] to keep [her] mother away from her. She also refers to Sethe has her mother and not “our mother” because Beloved should only be referred to as Denver’s sister.   Denver puts all of the responsibility on her head, and says that “it’s all on [her].” There is nobody else who can defend Beloved from Sethe. 

Denver continues on to talk about her mother and the darkness that surrounds her.  She says she has “seen [Sethe] in a dark place, with scratching noises” and “a smell coming from her dress.”  Denver is referring to the murder of Beloved, the scratching comes from the fingernail marks left on Beloved and the smell of blood left all over her dress.  Denver is stating that she has “been with [Sethe]” even when “something little watched [them] from the corners.”  Her memory is hazy as she does not mention specifics, only brief facts she can remember.  She is remembering what happened because her hearing was lost from the shock and did not bother to regain her hearing “until Nelson Lord made [her].”  Denver ignored the traumatizing memories of her infanthood but manages to bring it up “a long time” after to Sethe but “couldn’t hear what she said” so there was “no point in going back to Lady Jones.”  Her inability to hear did not allow her to listen to sense or the truth and so she learned to rely on different senses to understand others.  For once, her life is “so quiet” compared to the constant haunting of the ghost and the danger of Sethe.  She learned to “read faces” and “figure out what people were thinking” showing that she has been forcibly maturing so that she would be able to read others.  The words people say become unimportant and instead a person’s actions say more about him.  Through this, readers learn of Denver’s own hardships and her coming into maturity too early.  

Once again, the focus moves back to Denver and Beloved as Denver comments how well they connect.  Still like a child, she enjoys playing with Beloved, yet it is not the normal type of fun because the two don’t talk.  Denver stopped needing words and Beloved did not feel a need to talk, in this, they found a special relationship with each other.  Without words, Denver believed the two could understand each other, anywhere, “on the porch. By the creek. In the secret house.”  She knows it’s “all on [her], now,” Beloved only has her to rely on but she has confidence in herself, thinking “[Beloved] can count on me.”  Denver, despite being younger, feels a need to take care of Beloved because she knows what Sethe is capable of.  Unlike Sethe, Denver does not think Beloved understands everything and feels the need to “warn her” to not “love [Sethe] too much.”  She had thought Beloved was “trying to kill [Sethe] that day in the Clearing” but does not think about stopping Beloved.  Yet, when Beloved “kissed [Sethe’s] neck,” Denver is concerned.  Her possessiveness against her own mother is expressed here with a firm piece of advice, “don’t.”  Denver refuses to put Beloved in danger, thinking only the purest of Beloved and the worst of Sethe.  She is afraid “the thing that makes it all right to kill her children” is still within Sethe and so she must warn and “protect Beloved.”  Denver does not think about how to save Sethe from that ‘thing’ but only puts her entire focus on Beloved.  Denver’s maturity continues to show throughout as she becomes the caretaker in this family with a mother who killed her daughter and a sister who reappeared and seems, to Denver at least, lost in this new world. 

Denver dreams that “[Sethe cuts her] head off every night” and her two brothers had told her that she would. Sethe “looked at [Denver] like [she] was a stranger, not mean or anything, but like [she] was somebody [she] found and felt sorry for.” It is ironic that she is seen as a “stranger,” an outsider and not recognized by people. There is a sense of unfamiliarity between the two even though they are mother and daughter. Denver lists actions that people would do simply because it was right and not because they cared such as “pull a splinter out of your hand.”  She does not put the blame completely on her mother and instead holds a naïve view that “It was just a thing grown-up people do.” It could happen to all grown-ups, so it is not Sethe’s fault. At nights, Denver is also very paranoid and expectant that Sethe will come to kill her any minute. She lives with the fear that Sethe was living in the same house as her, and that she would “[come] over to [her] side” and kill her. Denver, however, reasons that “[she knows] she’ll be good at it, careful.” She has a strong tone of fear when she describes her anticipation of Sethe’s next murder. Even when Sethe braids her hair, she expects that she will do it. While combing her hair, she gets sleepy but she cannot go to sleep because she “[knows] that if [she does she] won’t wake up.” She uses the word “know,” which does not show any uncertainty.  “The scary part is waiting for her to come in and do it.” All of the anticipation and not knowing when it will happen really sets her nerves on fire, and Denver just wants her to finish it. She already “knows” that it will happen, so she wants to get it over with quickly. The diction here like “pretty,” “not mean or anything,” and “careful” shows that Denver still loves Sethe a lot, which is very surprising given the fact that Sethe might murder her any second that thing came back. Denver seems to be defending her mother because she thinks Sethe is still a good person. Her only flaw was that she could murder her own children. Denver is extremely scared of this, and the previous tone of paranoia is still subtly present beneath all the ironic calmness. The way that Sethe cuts Denver’s head off but brings it down to comb it shows that she cut the head off out of love and care. 

Baby Sugg’s room was Denver’s safe haven. When Denver feels scared that Sethe was going to kill her, she goes to Grandma Baby’s room. The room was where “[they] slept when whitepeople lived here” which felt dangerous because of the evil spirits lingering outside. If someone wanted to get into 124, they would have to go past Baby Suggs first. The kitchen the whitepeople once owned had been “turned it into a woodshed and toolroom.” This is significant because it shows how Baby Suggs is afraid and wary of the outside also. The woodshed and toolroom show that she fixes things outside of 124.  The fact that white people once owned the toolshed makes the place of the murder significant.  The death at the shed was a response to the torture by whites and also an act of defense against slavery.  Then, “[Baby Suggs] boarded up the back door that led to it because she said she “didn't want to make that journey no more.” Baby Suggs loathed her past life in slavery, and refused to have any remains of it. She “built around it to make a storeroom” to surround her past with a new life and blocked it off. That way, “if [someone wanted] to get in 124 [he would] have to come by her.” Baby Suggs serves as a guard for Denver and Sethe. She tries to protect them and ignores “what folks said about her fixing a two story house up like a cabin where you cook inside.”  When others told her that “visitors with nice dresses [didn't] want to sit in the same room with the cook stove and the peelings and the grease and the smoke,” “she wouldn’t pay them [any] mind.” Baby Suggs was able to take all the criticism without retaliation or seem as if the words had any effect on her, instead living as she wanted.  Denver admires  Baby Suggs’ strength, especially because she just wanted to protect Denver and Sethe. Denver talks very matter-of-factly, and just lists facts from before. However, this is all in the past and Baby Suggs is now dead.  Their defenses taken away from them and they are left with no choice but to face the reality they want to ignore.

Denver continues talking about her past, before Beloved came to accompany her. She could only hear herself breathing. Also, sometimes in the day [she] couldn't tell whether it was [her] breathing or somebody next to [her].”  She was not sure if she was alive or dead already and implies that Beloved was there with her. She does many things to check and ensure that she is still alive. There is a sense of urgency as she checks “just to see whose it was” and if the breathing she heard was Here Boy’s. There are a series of questions that show her curiosity about who was “making that sound” of breathing and if it really was her. Ever since Beloved’s death and the die-witch! stories her brothers told her, she lost her hearing of the world. She could not hear but imagined the sound of breathing and a frantic tone is expressed when she thinks she can hear.  Also, being this quiet and secluded towards the outside world “let [her] dream [her] daddy better.” Denver makes up many excuses for her father, holding a lasting faith like a child would. She just wants to have something positive to believe in, a contrast to her fearful life with Sethe. Excuses like “problem with the horse,” “river flooded,” and “boat sank and he had to make a new one” are possible but clearly created with Denver’s imagination. She thinks he is held up by “a lynch mob or a windstorm” and the list goes on. By thinking of so many things that could have prevented him from coming, she is able to hold onto the faith a little longer. She just did not want to think of the real and most probable reason – that he was dead or just simply never coming. The word “secret” appears again, because only Denver knows that “he was coming.” She “spent all of [her] outside self loving Ma’am… loving her even when she braided [her] head at night” showing her partially false love for her mother despite all the pain. Her love for her father is a secret because she does not want to see what Sethe will do if she ever found out.  She sort of implies, also, that she only “[loves] Ma’am so she wouldn’t kill [her].” She did not want to show it out of fear and “never let [Sethe] know [her] daddy was coming for [her]” which shows certainty and no doubt. Baby Suggs, however, only “thought he was coming.” Baby Suggs, who was older and more mature, knew there was a possibility that he would never come back, and “then she stopped.”  Denver never gave up on her father, and always trusted that he would be back. “Even when Buglar and Howard ran away,” “[Denver] never did.”

After “Paul D came in here,” things changed. When “[Denver] heard his voice downstairs, and Ma’am laughing, [she] thought it was him.” Denver was so happy at the thought that her father had returned and also holds the naïve thought that he was the only man who could make Sethe laugh. There is a sense of resentment as she states “nobody comes to this house anymore.”  When she found out that it was Paul D who arrived, she became bitter with short phrases and pauses. Paul D is intruding and “he wanted [her] mother…then he wanted [her] sister, too.” After “[Beloved] got him out of here,” Denver becomes “so glad he’s gone.” He was a thorn in the house, disrupting the life Denver had become accustomed to.  Denver portrays Paul D as an enemy, and she shows a lot of relief once Beloved chases him out. Since Paul D is gone, “now it’s just [Denver and Beloved] and [Denver] can protect [Beloved] till [her] daddy gets here to help [her] watch out for Ma’am and anything come in the yard.” There are no more things blocking 124 from her father since Paul D is not there anymore. It is all up to her father to get to her. She did everything she could, and as long as she kept the outside world away from 124, Halle would eventually be able to come back. 

Denver takes this opportunity to talk about all that she knows about her father.  “[Her] daddy [would] do anything for runny fried eggs.” It is such a simple unrelated statement but holds importance to Denver who wants to know anything and everything about Halle. Denver did not know many things about her father, because she never saw him and tries to create an image of him through what “Grandma” tells her. She calls Baby Suggs ‘Grandma’ in this moment because she is seen as the mother of her father and not just who Denver lives with.  Such a specific quality about her father is significant because it shows how she grasps onto every little detail about Halle. She wants to know all about him.  The references to how he loves eggs is archetypal for his love for Denver because eggs represent fertility.  Baby Suggs said that “he was too good for the world,” and she was even “a little scared of [him].” He did not have many opportunities to show his full potential because of his race. The world never gave him a chance. Baby Suggs describes that “he’ll never make it through nothing,” because his kindness towards other would not help him survive in the world.  Baby Suggs is scared for him because of how he bought her out of slavery; she fears that he would do the same for others as well.

“Whitepeople must have thought” that Halle was very valuable as well because they never “got split up.” They saw that Baby Suggs was his weakness as “she got the chance to know him, look after him…” He knew a lot about “animals and tools and crops and the alphabet” and his love for knowledge made him stand out compared to the “other boys” that didn’t want an education. He was smart and could “count on paper” and read, a rarity for slaves. He was always eager to learn so that the whitemen could not cheat them. Halle was different from the other slaves who thought learning would “make him forget things he shouldn’t… and it would change his mind.”  The slave with that opinion was Sixo but Denver only knew specifics about her father and did not pay attention to any details about the other salves.  The knowledge might make Halle lose his black culture and follow the ways of the white people and Sixo had feared that but Halle looked positively and wants to use the education to improve himself.  He noticed that once he learned how to count and read, he could not be cheated and was beat less. “[White people] that thought was funny” how blacks did not know how toread.  He was more useful to the slave owners, so they treated him a little better than they treated others. Baby Suggs believed that “it was because [Halle] could count on paper and figure that he bought her away from there.” Baby Suggs was very proud of her son for learning these things. She also “wished she could read the Bible like real preachers,” showing her agreement that the ability to read was important.

Just like her father, Denver valued learning greatly. After Baby Suggs told Denver about her father’s intelligence, she believed “it was good for [her] to learn how” also so that she could have something in common with him. She went to school at Lady Jones’ house along with other blacks who could not attend regular school. She went there until she lost her hearing and “all [she] could hear was [her] own breathing and one other.” This “one other” was Beloved’s breathing that resided at 124 and only Denver could feel her. After the death of Beloved, she knew that Beloved was still living among them, in spirit. The spilled milk jug and messed up ironed clothes were all credited to Beloved but no one else knew except Denver.  Denver “was the only one who knew right away who it was,” not even Sethe knew, which makes Denver think that she has a greater connection with Beloved than Sethe. “Just like when she came back,” Denver knew that it was Beloved. Denver could recognize Beloved so easily because she had been waiting and expecting her for so long. She only needed the assurance of when Beloved “spelled her name” as confirmation while Sethe took much longer. However, Beloved knows something about “Ma’am’s earrings” that not even Denver knows which implies that Beloved is more than just her sister.  Still, Denver was relieved once she found that “[her] sister [had come] to help [her] wait for [her] daddy.” Instead of using “father,” Denver uses “daddy” throughout her monologue because it has a more endearing yet childlike connotation. It is also sort of ironic, considering that Denver has no experiences with Halle. Using daddy makes it seem like they are closer, when they have never met. The use of the catch phrase “made the cheese more binding” infers how the matters improved because Denver had someone else to “wait” with for Halle.

Halle “was an angel man.” An angel is a messenger of God. It is an oxymoron to be both an angel and a man, and that shows how incredible Halle was. Angels are usually thought of as pure, kind, beautiful. By calling Halle an “angel man,” Denver’s father could heal people like a doctor and he could build things. Denver lists two things that he made for Baby Suggs. This “hanging thing” and “step” were made to help Baby Suggs stand up straight. The word “thing” is very informal, which shows just how little Denver knew about these things. By building these things, it signifies how he helped support Baby Suggs. He helped her stand and live. With him, she could now “[stand] up…level.” Baby Suggs “behaved and did everything right in front of her children.” She wanted to always seem noble and dignified and feared that “a whiteman would knock her down in front of her children” because “it made children crazy.” She was the oldest and looked up to so if she fell down, then the children would be left without a role model of “everything right.”

Denver mentions Sweet Home briefly. She still does not like talking about it, because she was not born yet. She shows how, at Sweet Home, “nobody did or said they would” commit immoral acts. Since Halle “never saw it there and never went crazy,” it is possible that “he’s trying to get [to 124]” still. Denver goes back to her argument that Halle definitely will come back. After showing how perfect her “daddy” was, she reaffirms that “if Paul D could do it [her] daddy could too” because Halle is better than Paul D in her eyes.  After all, he is the “angel man.” Then, she shows her opinion that “they should all be together…[Denver], him, and Beloved.” Sethe, however, “could stay or go off with Paul D if she wanted to.” She does not put any love into Sethe and already feels as if Sethe is not part of the family she thinks of. Now that she is talking about her perfect father, Sethe is an unimportant figure in her life. Sethe is expected to betray the family by going off with Paul D “since she let Paul D in her bed.” Denver will let her daddy decide, but she assumes that he would not want Sethe anymore.  There is a tone of bitterness and resentment towards Sethe as she thinks about how Sethe betrayed Halle.

Next, Denver describes Baby Suggs. “People look down on her because she had eight children with different men.” Both “coloredpeople and whitepeople” looked down on her. It was socially unacceptable to have children with different men, let alone eight. Also, she was a slave and “slaves were not supposed to have pleasurable feelings on their own.” Slaves were just supposed to reproduce in order for the working force to grow. They “were not supposed to have pleasure deep down.” People did not approve of Baby Suggs using her body for her own pleasure.  Baby Suggs, however, disagrees to this strongly and even “said for [Denver] not to listen to all that.” She thinks that people “should always listen to [their bodies] and love [them].” Instead of the usual, Baby Suggs suggests that people should not care about others and do what they really want to do. She is opinionated and holds her own views of the world without a fear of others disagreeing.

The word “secret” comes back when she describes the house that she knew the most about. After Beloved died, Denver would go to the shed house. During the funeral and the reception, Sethe would not allow any of them to join the people in the yard. “That hurt” Denver because she wanted to see it. Also, she knew that “Grandma Baby would have liked the party and the people who came to it, because she got low not seeing anybody or going anywhere--just grieving and thinking about colors and how she made a mistake.” This describes how Baby Suggs needed that little bit of excitement in her life, outside the house. She had been grieving her life all this time, and a relaxing moment with others would not hurt. She did not want to be thinking about the mistake she made. She worries that she was wrong “about what the heart and body could do” because the “whitepeople came anyway.” Her attempt to become independent seems that it may have been the wrong path to take.  This alludes to the blacks in general during that time who decided to pursue a better life for themselves. The blacks never had many opportunities and could not follow their heart. The whites stopped them, even in their own yards. Baby Suggs thought that what she was doing was okay, but it wasn’t in the eyes of the whites. They took everything away from her, until “all she had left was her heart.” In the end, with Beloved’s death, “they busted [her heart] so even the War couldn’t rouse her.” A war is something very heart-wrenching that people are always sympathetic about because of all the people it affects. However, it had come to the point where she would not become indignant against a war.

Denver ends her monologue by showing how important Baby Suggs’ words were to her. She follows Baby Suggs’ words very closely. Baby Suggs told Denver everything that she knew about Halle, including “how hard he worked to buy her.” This is possibly biased, because Halle is Baby Suggs’ son. Therefore, Baby Suggs would only tell the good things so that Denver could look up to her father. Either way though, Denver would probably only take the good parts into account and ignore the bad parts because of how much she loves him.  Baby Suggs also told Denver things about herself and Beloved. Baby Suggs explained how Denver and her birth were “charmed.” There would always be miracles that would save Denver, for example how she was saved at the shed. Baby Suggs did not want Denver to be worried about the ghost of Beloved, because “it wouldn’t harm [her]” since “[Denver] tasted its blood when Ma’am nursed [her].” The ghost of Beloved “was after Ma’am and [Baby Suggs] too for not doing anything to stop [her death].” By “it,” Baby Suggs may be referring to slavery as well as her death and instead isolated themselves in 124.  Beloved “would never hurt [Denver]” as long as Denver loved her enough. The “greedy ghost… needed a lot of love” so Denver made sure that she gave it that love. Whenever Denver needed her, Beloved was there. There is repetition of “I do” and “She’s mine” emphasizing how important Beloved was to Denver. There is a tone of mutual need which is ironic because Beloved’s perspective does not appear at all in this chapter which implies this statement may only be what Denver believes. Without Beloved, Denver would have to face Sethe by herself, and she could not survive that. Without Denver, there would be nobody to protect Beloved from Sethe. The variety of short and long sentences shows her recount of what Baby Suggs told her in pauses as she lists it as if she is hearing it all again.

Chapter 22 Analysis

The syntax in this entire monologue is one of the most important aspects in regards to Beloved. There is no punctuation whatsoever, and only sentences, as if they are floating with no beginning or end. This shows that these are the thoughts of a ghost, drifting with no goal. The thoughts are all just wandering, as they come and go. Since Beloved was just a young child when she died, the thoughts she has as a ghost have childish and simple diction. There are not many details or reasoning, only observations. She does not know much about the world, and her thoughts are all a jumble. There is no coherence. Beloved starts with “I AM BELOVED and she is mine,” which shows that they are the same person, her and Sethe.  She begins with the only fact she knows, her identity. She describes Sethe doing meaningless tasks that do not make much sense. She is in another spiritual world, and cannot help her because of the clouds in the way, the barriers that prevent her from entering the world. She wants to become one with her physical body again. This “hot thing” is very vague, and is a motif throughout the monologue, which shows Beloved’s childish knowledge of the emotion of love and passion. It is described to be “a source of passion” from Sethe and at the beginning it refers to her time with Sethe at Sweet Home.  She describes the events while her mother “take[s] flowers away from leaves,” Sethe’s work in the fields.  However because she is a baby at the time, she never understood the feeling of love.  Instead she focuses on how “there is no place where [she stops]   her face is [Beloved’s] own.”   As a baby, she feels as one with Sethe, having been recently born.  She wants to look out through Sethe’s face and also look at it. She wants to be Sethe and Beloved at the same time.

There is reason to believe that Beloved is alluding to the slave trade and the Middle Passage. The conditions on the ships of the Middle Passage were really bad and crowded. Beloved repeats “crouching” to emphasize the uncomfortable positions of all the slaves. In the dark room of the ship, everyone has nothing to do but to watch “other who are crouching too.”  She talks about how the “man on [her] face is dead” which refers to how the dead and the living are together within the cramped space.  They are packed so closely together that she knows “his mouth smells sweet” but it is clear he is dead as “his eyes are locked.”  The syntax makes the Middle Passage seem horrible yet the confusion is also present as the narrator does not directly state what has happened. The fragmented phrases “epitomizes the experience of Black Americans since their displacement from Africa.”  (Scarpa 102)

There is vivid detail and imagery in Beloved’s recount of the Middle Passage. It presents us with dark and dirty conditions everywhere you look.  The slaves had no food and the “men without skin [brought them] their morning water to drink.” Because they have other choice, they must “consume human excrement.” (Rigney 75) The whites were called “the men without skin” because there was no color to it. They are trapped below decks, where sunlight is rare. Daylight only comes through the cracks. The fact that she cannot see the dead man at night but again in the morning shows that the shipmen did not clean out the area.  Beloved describes how they could not “make tears… or sweat” because they did not receive enough “morning water.”  Some slaves tried to “leave their bodies behind” by sleeping or killing themselves to forget everything, just like the man on her face. However, it does not work, because “you sleep short” and “return in the beginning” to the same conditions that make them vomit.  Beloved feels someone “trembling” as he is “fighting hard to leave his body” and compare sit to a “small bird trembling” because of its insignificance since there will be no effect.  The “dead man is pulled away” from Beloved as they clean the space and empty it to sell the slaves.  There are many detailed points about the dead and the journey. Beloved uses details that cover all of our senses. 

Beloved continues the description as they depart the ship, “standing but [her] legs are like [her] dead man’s eyes,” locked and unable to move properly.  The bread is moldy, “sea-colored” and hard to eat. Everyone is starving and uncomfortable except for the whites who are “making loud noises.” There is even a pile of dead” but she cannot find “[her] man.” “A hot thing” appears again as she talks about the love she had for the dead man. Beloved still does not even know how to describe this emotion and only knows that it is a warming feeling inside of her. The whites pushed the dead people into the sea, like trash. There is the use of synecdoche as Beloved says she sees “the face that is [hers]” being pushed into the ocean. This face represents the mothers of the daughters that were on the ship.  There is a breaking of the mother-daughter connection here and a tone of anger emerges.  Beloved thinks about how she “would bite the circle around [her mother’s] neck” so that she could be free.  She is returned to the ship with “room to crouch and to watch the crouching others.” She repeats how “the woman with [her] face is in the sea” and follows with “a hot thing” to describe the love she holds for her mother who is now gone.

Here, Beloved describes when she sees Sethe. She knows that it is her, but because of the clouds in the way, Sethe cannot see her. The “circle around her neck” is the chain that binds her life to slavery. Beloved is sure that Sethe saw her, but she cannot recognize her because of the clouds. Then, when she finally recognizes Beloved, Sethe “empties out her eyes” and cries.  Sethe wants proof that she really was Beloved, and Beloved gives her that proof. Beloved brings up the earrings and the round basket, which only she knew about. A hot thing is presented again, which shows her strong, indescribable love and the passion she holds for “her face.”

Before, the men and women would be separated. Then, after days on the ship, there becomes less order as “storms rock [them] and mix the men into the women.” Before, the man was on top of her, but now, Beloved is “on the back of the man for a long time.” She realizes he is dead and finds his breath “sweet-smelling” but “others do not know he is dead” because in the dark area, it is hard to tell.  She goes back to the leaves and the woman who “takes flowers away from their leaves and puts them in a round basket.” 

Now when Beloved talks about the “dead man” who “was in the way like the noisy clouds,” she is referring to Paul D.  After Paul D leaves, there is a clear view of Beloved. Beloved and Sethe are now rejoined again. Beloved repeats “she is going to…” in a confident expectation of finally being ale to see Sethe.  The tone here is very mysterious, as is throughout the whole monologue. The thoughts seem incoherent to begin with, but make sense at the same time.  Then, almost naturally, the cloud slowly begins to move and the man is slowly pushed aside.  Beloved watches as “they do not push her” but “she goes in” by herself.  There is a feeling of disappointment as she goes in because Beloved knew “she was going to smile at [her].”  “The little hill” of dead people is gone as the ship departs again on its way to its destination.

The use of “we are” shows that this stream-of-consciousness not only expresses the thoughts of Beloved but the thoughts of the general group of slaves on the ship.  There are instances where the narrator uses “we” instead of “I” to explain that this section is not simply about the relationship between Beloved and Sethe but of all slaves and all mother-daughters. Next, the dead slaves are just “floating in the water,” dispersing and “break[ing] up the little hill.”  She cannot “find [her] pretty teeth,” the only thing able to be seen in the darkness of the ship but instead sees “the dark face that is going to smile at [her],” the face of her mother.  She begins to refer to anything of her mother’s as “ours” because of the connection she feels with her.  The iron circle, or the chains, is still around her neck. The sharp earrings are still gone along, with the round basket. She is still shown in the reflection of the water, as her mother’s dead body drifts past her. While other slaves are being taken and thrown into the water because they died, she is still alive on the ship. However, she is also “falling like the rain is” because she feels what her mother feels. She feels abandoned as there is “no one to want [her], to say [her her] name.” She “wait[s] on the bridge” that connects life and death because her mother is beneath it, dying, and Beloved tries to hold on. She continues to wait as time passes, as “there is night and there is day.” There is a lot of confusion here as the narrator switches between her perspective and the perspective through the eyes of her mother that she calls her own. She makes it seem as if the two have combined into one person and are sharing a single face. 

She repeats “again again night day night day” to shows the endless cycle of the same routine happening over and over again as she lives without her mother. The iron circle around her neck is gone as she describes her surroundings.  She is travelling on the ocean where “no boats go” and there are “no men without skin.”  She feels alone without her “dead man” who is “down there where the blue” of the ocean and “the grass” of the land is.  She repeats how “the face… is going to smile at [her],” however it is referred to as ‘the face’ instead of ‘my face.’  It is a reference to the general mother-daughter relationships that have been broken during the Middle Passage.  She sees the “diamonds [that] are in the water where she is and turtles.”  Water is archetypal for a strong life force and the narrator feels as if her life has left with her mother.  The sparkling on the ocean waves from the sun seem like diamonds which are valuable, just as life is.  At night, she hears “chewing and swallowing and laughter,” a completely different tone compared to the previous negative one.  There is a sense of happiness in the lighter tone that expresses freedom as mother and daugther begin to approach each other.  She can see her own reflection in the water.  Now that the face is visible in the water, they go towards each other. The iron circle, earrings, and basket are gone and they are the same person. However, she is not smiling, instead “chewing and swallowing” as if she is taking the life of others into her.  There is a sort of obsessive tone as they both yearn for each other. The faces are very close and they start whispering to each other. She wants the joining of the two faces, since they are the same. The use of “I” is excessively used as the two faces are one and the same.  

This last section is the journey Beloved takes to arrive at 124, where her face is.  She comes out of the water, having been reborn, and searches for “a place to be.”  The realization that she “is not dead” gives her the goal to find the house that “Sethe whispered to [her].”  She finds that “Sethe’s is the face that left [her].” For the first time, Sethe’s name appears in this chapter, showing specificity in her monologue and no longer referring to a general group of slaves.  She feels at home, because “her smiling face is the place for [her].” She repeats this, and the tone is excited. They are overjoyed that they have finally come together again. They are finally allowed to “join.” The monologue ends with “a hot thing.” This “hot thing” is a recurring feeling of passion and love that is created each time she sees her mother, her face. 

Chapter 23 Analysis

This stream of consciousness is a mix of all three people – Beloved, Sethe, and Denver.  It begins with Beloved’s perspective as she talks about Sethe and her need to be with her.  At first, there is separated paragraphs that indicate who is talking. Towards the end, the coherence is lost and it becomes a jumble of all three thoughts, all speaking at the same time. We do not know who is saying what. The chapter starts with Beloved. She starts with the same phrase as the previous chapter: “I AM BELOVED and she is mine.” Yellow is archetypal for hope for a new beginning and by picking these yellow flowers in the place before the crouching, Sethe is searching for a brighter future back in her old home. The green is archetypal for death and decay and Sethe takes the yellow away from this decaying life she had in slavery. She keeps this hope on “the quilt now where [they] sleep,” as they dream about the bright future.  

Sethe was “about” to smile, but then the white men came and forced her to kill Beloved out of love. Right before she was going to have this new life and smile, the whites came to ruin everything. Beloved reasons that “they did not push her,” but “she went there” on her own free will. “Sethe went into the sea,” for cleansing. Beloved follows her but Sethe leaves and goes “up into the pieces of light at the top of the water” and comes out, trying to forget what she did to Beloved.  She continues with a tone of curiousity in why her mother would “go in the water in the place where we crouched.” 

Sethe could have let Beloved live. Beloved goes back to her tone of accusation towards her mother. Beloved wanted to stay with Sethe, “but [she] could not move.” Beloved wanted to help Sethe hope for the future and achieve that future, but “three times [Beloved] lost her.” The passage shifts to the time on the ship, when Beloved loses her “because of the noisy clouds of smoke” that permeate the ship when the whites shot their guns in warning to slaves.   She lists the three times that Sethe kind of abandoned Beloved. Beloved tried hard to stay with her, but it was Sethe’s fault that they “did not smile.” Sethe abandoned Beloved, and “whispered to [her], chewed [her], and swam away.” This left Beloved by herself to find her way back. There is another tone of possessiveness, as Beloved swears that “[she] will not lose her again.” Now that they are together at 124 again, and that they are all smiling, they will not separate. “She is mine,” Beloved states, emphasizing the tone.

This part of the chapter is the thoughts of the characters speaking to each other. It begins with Sethe asking many questions to Beloved as if ensuring it is truly her dead daughter, and then Beloved asks questions to Sethe to ensure her possession of Sethe. Sethe is amazed that Beloved came back from “the other side” in order to stay with her and that “[Beloved] never forgot [her].” Sethe assures Beloved that she will be “safe here now,” which is ironic since Sethe was the one who murdered Beloved. Next, Beloved wants to make sure that Sethe will not try murdering her again. Beloved is still scared of “the men without skin” because they caused her death, showing that she does not blame Sethe. She asks Sethe if they will ever come back, and Sethe confirms that “they won’t ever come back.” Next, Beloved and Sethe show their mother-daughter affection for each other. Beloved wants to protect Sethe from “the men without skin.” Beloved “was going to help [Sethe] but the clouds got in the way.” Sethe assures her by saying that “there’re no clouds here” so that there is nothing stopping their love for each other. Beloved will bite the iron circle away from her neck if they ever try putting it back on. Also, she will make the round basket that Sethe lost. The earrings, round basket, and iron circle were very significant throughout these chapters, a relation to circles that are never ending like their love. However, it is ironic that she mentions the iron circle which represents slavery, which is a circle that has been broken.  Then, Beloved comes back once Sethe loses all of them. Beloved will now start getting these things back. In the end, the conversation between Beloved and Sethe is full of love. They are elated that they are back together again, smiling. At the end, Beloved says “will we smile at me?” already feeling joined together with Sethe once again.  
Next is the conversation between Denver and Beloved. This conversation is mostly one-sided with Denver trying to convince Beloved that all she needed was her. Denver starts by bringing up the past, and gets desperate when Beloved still “[loves] her too much.” Denver adds evidence that she has always been there for Beloved. “[They] played by the creek.” Beloved, however, is emotionless and just says that she happened to be “there in the water.” Denver repeats that they played, but Beloved says “the clouds were noisy and in the way.” Denver was just thinking that they played but Beloved was not playing with her. Denver becomes desperate and pleads that they were together. Beloved, however, only admits that she “needed [Sethe’s] face to smile.” Her entire focus is on trying to see Sethe and does not react to Denver.  Denver thought she heard Beloved’s breathing, but Beloved refutes this and said “the breathing [was] gone.” Denver partially gives in to Beloved’s stubbornness, and just tries to convince her that Denver will always be there for Beloved. Denver warns Beloved to always be on the lookout for Sethe because “she can give you dreams.” She refers to the dreams of cutting her head off and the fear that Sethe brings.  Denver then assures Beloved that she will “watch the house…[and] watch the yard.” Also, “daddy is coming for [them].” Denver still believes that Sethe has evil things planned. It ends with “a hot thing” as Beloved continues to think about the love she has for Sethe.
The final series of lines are not a conversation between the three girls but instead a combination of thoughts at the same time. Both Denver and Sethe attempt to claim Beloved while Beloved claims Sethe.  Denver feels this sense of possessiveness but not as much as the other two who try to grasp each other. The sentences all have the same form, and are all concise and to the point. The repetition of “you are mine” goes to deepen the possessiveness that surrounds this entire passage.  Beloved uses incorrect grammar because she had never lived long enough to be educated. Denver just shows that Beloved is her sister and that she “will never leave [her] again.” The majority of this section is between Sethe and Beloved. Sethe sums up everything that happened, and ensures that she “will never leave [her] again.” She says she has Beloved’s milk and Beloved responds with how she has Sethe’s smile.  They are two beings that will be together because they need each other. However, Beloved still holds a sense of bitterness since she has not let go of trying to find out why Sethe left her.  Sethe does not give a reason but instead promises to “never leave [her] again.”  Beloved accepts this as Denver reappears trying to prove that she too has a connection with Beloved. She continues to accuse Sethe of forgetting to smile and leaving her as Sethe tries to reason and win her back.  The chapter ends with three lines of “you are mine” as all three throw their possessiveness at each other, trying to claim the other with love and care.

