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Analysis of Beloved by Toni Morrison
At the beginning of chapter 24, the POV belongs to Paul D.  The point of view is third person limited. It’s as though we get all of Paul D’s thoughts and memories, but we see it from a distance where we get the whole picture rather than only Paul D’s view. Paul D is in the church and it’s January of 1874. Why does Toni Morrison do this? A church, even in today’s time, often represents the center of the community and a place where people gather and support one another. Community, one of the themes of the novel, is what helps each character overcome their past. Perhaps Paul D beginning the New Year in a place of community isn’t just a coincidence. Maybe it’s the beginning of a rescue mission for himself and those he had been living with prior, Sethe and Denver. Paul D is in his lowest state and here he begins his healing. The tone takes on a feeling of reminiscence and thoughtfulness as Paul D wonders about the contents of his “tobacco tin” while sitting on the porch an old church. As he is reminiscing he drinks alcohol for “additional warmth.” However, we see that this “warmth” is not the joyful type of warmth because the quotation “warmth and red eyes” shows that Paul D has been crying and in misery. He also puts his wrist in between his knees “not to keep his hands still but because he had nothing else to hold on to.” This shows the effects of being without a community or someone to support oneself in hard times. Also, the fact that Paul D is doing all this in public conveys his indifference to what people may think of him. It is clear he is questioning his own manhood, not to mention he states directly:  “Now, plagued by the contents of his tobacco tin, he wondered how much difference there really was between before schoolteacher and after.” It is most obvious when many of the sentences become rhetorical questions: “Oh, he did manly things, but was that Garner’s gift of his own will? What would have been anyway—before Sweet Home—without Garner? In Sixo’s country or his mother’s?” We know that the Garners were, in comparison to other slave owners and white people, kinder and allowed their slaves more freedom. Sethe and Halle were allowed to marry, and Paul D remembered that Garner called him a man. Despite the considerable kindness, it is clear that did not ease the effects of slavery. It was simply the act of being enslaved, on top of the existence of schoolteacher, which has dehumanized him and caused great suffering in him. Originally, Paul D believed that his tobacco tin could never be pried open. But it burst after being raped by Beloved, causing him to face his past enslavement, but now he asks “why it took so long” for it to happen. He believed if he had to face everything again, “he may as well have jumped in the fire with Sixo and the both could have had a good laugh.” To compare living and reliving the past within the present to being worse than a joyous death in fire greatly suggests the amount of pain these memories bring. He keeps questioning to himself (or to his memories) “Why not? Why the delay?” This leads him to begin thinking about his family. He remembers being separated from his brother and being sad about it, but cannot recall his parents and we can tell from the short sentences, that there is a feel of indifference to it, as if he couldn’t miss what he never had. However, we see that he wonders what it would have been like if had known his entire family when he mentions the “four families of slaves who had all been together for a hundred years: great-grands, grands, mothers, fathers, aunts, uncles, cousins, children. Half white, part white, all black, mixed with Indian.” Paul D’s broken family (“Mother. Father. Didn’t remember the one. Never saw the other. He was the youngest of three half-brothers (same mother—different fathers)”) is juxtaposed to the four families of slaves, which emphasizes the great difference between not having some any complete support group and having one. It was fairly straightforward what he thought of them (“He watched them with awe and envy…”). In the following paragraph is an inserted quote of someone who “identif[ied] over and over who each was, what relation, who, in fact, belonged to who.” It seems meaningful to use the word “belonged” because it suggests possession, but we know that this kind of “possession” in a family is different from being a “possession” as a slave. Thematically, this is very significant, because we are shown repeatedly, the importance of family and even those who never really had one, such as Paul D, could recognize the value of it, especially after things got worse on the farm where he worked (after Garner died). 

From the start of the third paragraph, you would think things were good on the farm, because the tone is one of satisfaction (“He had his brothers, two friends, Baby Suggs in the kitchen, a boss who showed them how to shoot and listened to what they had to say. A mistress who made their soap and never raised her voice.”) In many ways, one could say that what he had was like a family. But the tone changed when it read, “For twenty years they had all lived in that cradle, until Baby left, Sethe came, and Halle took her. He made a family with her, and Sixo was hell bent to make one with the Thirty-Mile Woman. When Paul D waved goodbye to his oldest brother, the boss was dead, the mistress nervous and the cradle already split.” To call the farm a “cradle” reveals how protected and safe Paul D felt at the farm, but from much of the book, we know that it could never stay that way, and no slave could escape what slavery causes, such as the parting of family relatives (“waved goodbye to his oldest brother…”). Losing his family while watching another family getting formed was probably very hard on him and now with the “cradle split,” there was no longer any protection. 

Paul D mentions how Sixo theorized that “the doctor made Mrs. Garner sick.” It is clearly an ironic supposition to make, since doctors are meant to make people better, but Sixo believed “he was giving her to drink what stallions got when they broke a leg and no gunpowder could be spared.” It was obvious what he meant by this analogy. The word “stallion” is used because it’s an animal that’s often connotes beauty, strength, honor, and well-breeding—valuable. Sixo believed that someone (or the doctor) felt that Mrs. Garner’s existence was no longer important and “had it not been for school teacher’s new rules, he would have told her so.” Consequently much of what came after was mostly caused by the schoolteacher’s arrival, since it was clear that everyone was afraid of him. However, no one believed him since “they laughed at him.” Sixo also suggested that Mr. Garner may have been murdered by “a jealous neighbor” even though there wasn’t any blood from the supposed “shot in his ear.” Sixo really stands out from the other Sweet Home men, not only in that he’s the only one who was born in Africa and brought to America, but in his strange way of thinking as well. It then ended, rather dramatically: “Sixo grunted, the only one of them not sorry to see him go. Later, however, he was mighty sorry; they all were.” This carries great implication of the maddening after effects of Garner’s death and the arrival of schoolteacher. 

“Why she call on him?” Paul D asked. “Why she need the schoolteacher?”

“She need somebody can figure,” said Halle.

“You can do figures.”

“Not like that.”

“No, man,” said Sixo. “She need another white one the place.”

“What for?”

“What do you think? What do you think?”
Although they trusted that at Sweet Home, they could feel satisfied with the kindness of the Garners, for Mrs. Garner to call “another white on the place” really demonstrates her fear of the black slaves. In Paul D’s reminiscence, he realizes “nobody counted on Garner dying. Nobody thought he could. How ‘bout that? Everything rested on Garner being alive.” The effect of slavery was now prominently divulging itself. Paul D seems to realize here that a slave’s life depends on his master and that freedom isn’t something that one could work hard for—it all depends on the master (“Without his life, each of theirs fell to pieces. Now ain’t that slavery or what is it?”). Interestingly enough, Paul D recognized the aspect of being labeled was still slavery, and to have been satisfied with that makes it unremarkable that he should question his manhood. Being owned by the Garners was like putting a label on them that they were men, and that may be why they felt so pleased with themselves, but there was no way to break away from the controlling hold of slavery, because under schoolteacher, it really meant no freedom (“At the peak of his strength, taller than tall men, and stronger than most, they clipped him, Paul D. First his shotgun, then his thoughts, for schoolteacher didn’t take advice from Negroes.”). Since the term “men” was simply a label for the “Sweet Home men,” it could simply be taken away depending on the master. When Mr. Garner died and Schoolteacher took over, they were no longer “men” and Paul D even wonders what would happen if “Garner woke up one morning and changed his mind? Took the word away.” And to say that they “clipped” him gives the impression of harm, disability (like the clipping of wings on a bird), and correction, or even the impression of taming as Schoolteacher didn’t consider the slaves subhuman. It allows us to understand that what schoolteacher was doing was just like taking freedom away, but the passage did not have to say that explicitly.

Paul D “wondered how much of a difference there was before school teacher and after” because he had now come to discover that regardless of the amount of kindness or the amount of freedom he did or didn’t enjoy, he still was never entirely free. That is why he wondered what made it so important for Garner to call him a man or whether is was important at all. (“Garner called and announced them men—but only on Sweet Home and by his leave. Was he naming what he saw or creating what he did not?”). Paul D recognized that Halle and Sixo were men but “it troubled him that, concerning his own manhood, he could not satisfy himself on that point.” Soon all the sentences following were questions that Paul D begins to bring up, surrounding himself with his tobacco tin contents: “oh, he did manly things but was that Garner’s gift or his own will? What would he have been anyway—before sweet home—without Garner? In Sixo’s country, or his mother’s? Or, God help him, on the boat? Did a whiteman saying it make it so? Suppose Garner woke up one morning and changed his mind? Took the word away. Would they have run then?” The purpose of all these questions for Paul D is simple self reflection and possibly self discovery, but for use readers, we are given the perception of what slavery is really all about. We now see that slavery takes away individuality and self and replaces it with thoughtlessness and dehumanization. Whether he was free to express himself or unable to give advice, being treated as someone’s property makes him an object that becomes unable to recognize self worth without being owned and believing he was someone else’s property. The use of a sequence of questions conveys Paul D’s confusion of his identity. To look at this from a broad sense, we see that slavery creates a loss of identity within the slaves themselves since they don’t have the freedom to choose what they want and are forced to devote all their time serving their masters, leaving them with no time to find themselves and doing dehumanizing things. It later read “why did the brothers need one whole night to decide?...His little love was a tree, of course, but not like Brother—old wide and beckoning.” Here Paul D also now understands why the Pauls were reluctant to leave Sweet Home with Halle and Sixo, who were intent on leaving. It was because they thought their life at Sweet home was good. They created excuses for themselves, “dismissing Halle’s and Baby Suggs’ life before Sweet Home as bad luck” and believing “they were special” because Garner called them men. They were “putting up with anything and everything just to stay alive in a place where a moon he had no right to was nevertheless there” meaning that at Sweet Home, as long they were Garner’s slaves, though they had no freedom, they had enough to be “so in love with the look of the world” or in love with the life that they were living at the time. “Loving small and in secret” I believe meant for the slaves, taking pleasure in small things they were allowed to have or get away with. That was what they had a Sweet Home. Paul D’s “little love was a tree.” I had thought at first that this meant that what Paul D was unwilling to let go of in leaving was the tree named Brother, but then he says, “but not like Brother—old, wide and beckoning.” He may have been referring to Sethe (with the tree on her back). Paul D may be using the metaphor of a tree to describe his “little love” in order to show that it is nothing compared to Brother, “old, wide, and beckoning,” but is short-lived and small because he couldn’t risk loving something too much because of the possibility of it being taken away. Regardless, he understood now that being enslaved, whether by Garner or schoolteacher, was why they had run, even though they had been living “in a wonderful lie.” At least he recognized that their satisfaction in the kindness of their slave owner was still a “lie” as in a false or fake kind of freedom.

The next paragraph begins with: “In Alfred, Georgia, there was an aspen too young to call sapling. Just a shoot no taller than his waist. The kind of thing a man would cut to whip his horse.” We know that Alfred, Georgia was the prison Paul D was sent to after he tried to kill his second owner. He now brings up a tree called an aspen. “Song-murder and the aspen. He stayed alive to sing songs that murdered life, and watched an aspen that confirmed it, and never for a minute did he believe he could escape. Until it rained.” Although there is a possibility that this does not apply to the story, it is said that an aspen tree usually symbolizes determination and overcoming fears and doubts (Hageneder 158). Since the tree is described to be “too young” it may have represented Paul D’s own determination or hope of escape. It was enough to stay alive, but it would explain why he thought he would never escape, because it was “too young” or too small to give him strength. The interesting part is that the time when he and the other slaves had any hope of escaping, it was raining. It was because of the rain that they were able to escape. In connection to the tree, a young tree needs water in order to grow. It may be possible that when it rained, the aspen tree or the strength within him, grew and motivated him. As for the “song-murder,” it was mentioned in the earlier chapter when Paul D retold the details of Alfred, Georgia. The prisoners sang to “beat the life out of themselves” which may mean that their singing was a way of giving up on life, and the proof that his only purpose left on the earth was to give up was in the existence of the young aspen tree, up until they escaped. From that point on “he simply wanted to move, go, pick up one day and be somewhere else next. Resigned to life without aunts, cousins, children. Even a woman, until Sethe.” Even since he escaped, he had only been running away from getting caught and from his past, which all the while, was being sealed up in his “tobacco tin” so he would never have to think about them again or question the meaning behind his experiences (“Just when doubt, regret and every single unasked question was packed away, long after he willed himself into being, at the very time and place he wanted to take root—she moved him.”). There was obvious bitterness that Paul D felt about Beloved, since she was the one who forced him indirectly to leave 124 and forced him to relive his memories afterwards. You can see this bitterness when it wrote: “…she moved him. From room to room. Like a rag doll.” Using “rag doll,” it seems like Paul D was powerless against Beloved and it was a game—as young girls like playing house or having small tea parties with their little dolls. Why were these phrases separated into fragmented sentences? Since this chapter is from Paul D’s point of view (third person), every sentence is a part of his thought process. It seemed that the more he thought about what Beloved had done to him, the more he felt resentful and angry and ashamed by it. So he continued to add to his emotional snowball as he thought. By using these fragment sentences, the readers, hear Paul D’s voice and it seems almost as if he’s talking to us.
Now, at the though of Beloved, his emotions begin to rise. The prevailing emotion in the following paragraph seems to be sadness. It is indicated though the fact that he was “a little bit drunk” and “slow what-if thoughts that cut deep but struck nothing solid a man could hold on to” were cutting him emotionally inside. He believed that in rediscovering Sethe and trying to settle down with her “set him up for this fall” meaning that it appeared almost like he should have expected this would happen. “Wanting to live out his life with a whole woman was new, and losing the feeling of it made him want to cry and think deep thoughts that struck nothing solid.” He may not realize this but the sadness that he feels is not all that different from heartbreak. In fact, what he could have felt for Sethe (though he never said it) was very much like love. These emotions may have also been stored away in his “tobacco tin” (or his heart), in a way we can say that it was Beloved who forced him to come to realize that he was in love with Sethe. Before he found 124, “when he was drifting, thinking only about the next meal and night’s sleep, when everything packed tight in his chest, he had no sense of failure, or things not working out. Anything that worked at all worked out.” It seemed that Paul D had desensitized himself to accept bare minimum in life before he found 124. He repressed his memories so that nothing could really hurt him, choosing having “no sense of failure” over the pain of losing something he loved. In regards to the diction, “what-if” shows the way Paul D talks. He’s uneducated and, therefore, rather than using a word like “hypothetical, he uses slang.   
Soon his fragmented thought process develops into an entire memory of the time when they planned to escape to the north. “Now he wondered what-all went wrong, and starting with the Plan, everything had.” Capitalizing the word “Plan,” we see that this plan is a significant one and “a good plan, too. Worked out in detail with every possibility of error eliminated.” The way he tells the story of this memory makes us readers feel as though we are reliving it with him in the past, and making the memory the present. The details of the plan are laid out as if Paul D was planning with Sixo and Halle all over again (“It was a good plan too. Worked out in detail with every possibility of error eliminated.”). Paul D gives us a summary of their planning. As we read, we see the benefits of being part of a community. Everyone works together to make a good plan—questions arise and are answered by Sixo—and no one is left out in the plan—even Sethe, who would be a burden on the entire group since she was pregnant at that time; this all goes with the theme of community. They work together to gather information about the “comings and goings of schoolteacher and his pupils.” He recalls the memory in present tense now (“Sixo, hitching up the horses, is speaking English again and tells Halle what his Thirty-Mile Woman told him.”). We can almost hear the voices talking about the plan even though the paragraph is not written as dialogue between Sixo, Halle, and the Pauls. In this memory, we notice the secrecy in tone behind everything he says: “Now all they have to do is wait through the spring, till the corn is as high as it ever got and the moon as fat. And Plan. Is it better to leave in the dark to get a better start, or go at daybreak to be able to see the way better?”  We notice that “and plan” standing by itself as a sentence which emphasizes the “plan” as everything they do revolves around that subject. Questions follow and the answers to them and once again we can see that the sentences ought to be parts of dialogue, but it gives an impression that Paul D is only vaguely remembering what was said and the clearer memories of conversation came in actual dialogue. The sentences are fragmented and made of short phrases that speed up the flow of the story: “there are no clothes other than what they wear. And of course no shoes. The knives will help them eat, but they bury rope and pot as well. A good plan.”
It is as if he is reliving the moments and we sense his anxiousness at all the “buts” he brings up, which are the worries he has about their plans to escape and he talks as if he is re-planning it all over again. For example, “It is a good plan. It can be done right under the watchful pupils and their teacher. But. They had to alter it—just a little.” After deciding on his plan, the tone of the memory becomes tense because all the sentences and phrases become short and quick: “The corn stretches to their shoulders—it will never be higher. The moon is swelling. They can hardly harvest, or shop, or clear, or pick, or haul for listening for a rattle that is not bird of snake. Then one morning, they hear it.” We feel the anxiousness of those that plan to escape and wonder when it comes. The word “then” contrasts that anxiety and we expect something different and hopeful since they’re going to escape. The imagery and every detail briefly described serves to help us understand what the slaves are seeing. It is as if their eyes are shifting from one thing to another in their environment, proving their attentiveness and tense emotion. It causes quite a dramatic effect that causes we, the readers to almost tense up, as if we heard it as well: “Hush hush. Somebody’s calling my name. Hush hush. Somebody’s calling my name. O my Lord, O my Lord, what shall I do?” We especially get a lot of detail when the Pauls are watching Halle go tell Sethe the news. It seems as if that moment is slowed down since it is the last time (except for when he is seen by the churn) he is seen and the memory of Halle at that moment is imprinted in Paul D’s mind. The paragraph after it starts with a very direct sentence, “Nobody knows what happened.” Paul D gives us his guesses as to what might have happened, but we really don’t know; we simply know (from earlier chapters) that Halle had seen what happened to Sethe and couldn’t bear it. When the plan somewhat goes wrong, with people missing (like Paul A, Halle, and Sethe), and the sound of gunshots, the stress becomes high. Only Sixo and the Thirty-Mile Woman show up and Sixo’s death is foreshadowed by the description of his appearance: “Only Sixo shows up, his wrists bleeding, his tongue licking his lips like a flame” His tongue had been described this way in previous chapters and his skin is often depicted as an “indigo blue.”

 The tension is felt in the brief dialogue between Paul D and Sixo:
“You see Paul A?”

“No.”

“Halle?”

“No.”

“No sign of them?”

“No sign. Nobody in the quarters but the children.”

When Paul A doesn’t show up, “Paul D leaves for the creek on time, believing, hoping, Paul A has gone on ahead…” The using the words “believing” and “hoping” one after another shows how desperately is wishing that Paul A is safe. But as soon as it ended, things slow down as Paul D observes the love between Sixo and Thirty Mile Woman. She is described to be “glowing” and “some shining comes from inside her” because she is pregnant. Then, Sixo hears something (“He hears something. He hears nothing. Forget the knives. Now.”). These short sentences creates an urgency that readers can feel and we can almost visualize Sixo’s swift movements as he hears the sound, quickly turns, tells the other two, and runs. That ended as Paul D and Sixo were caught in their escape. Thirty Mile Woman escapes with Sixo’s child(we assume when it says at the end, “his Thirty-Mile Woman got away with his blossoming seed”). “The air gets sweet then. Perfumed by the things honey bees love. Tied up like a mule, Paul D feels how dewy and inviting the grass is.” It is strange that in the midst of the craziness and excitement that Paul D should notice and recall such a tiny detail about the air and the smell. It may because it is the height of the event that Paul D remembers this moment the clearest. This contrast seems odd since it’s unexpected that Paul D, as this is his point of view, would even notice this while he’s tied and captured. It also seems to serve as an emphasis for the reality of the harshness Paul D is put through and the thoughts in his head. Moreover, “love” seems to be a very strong word, considering how Paul D won’t allow himself to love anything too much. Paul D thinks of “where Paul A might be…” Paul D’s concern lies in his half-brother, Paul A, while he is in a very bad position. Paul D shows the loyalty and care that he has is exhibited in a family and a healthy community. Sixo meanwhile begins to sing. It may because he is rejoicing in his woman and child’s survival that his own life no longer matters to him, which is a great symbol of the major themes of the book: the importance of family. As mentioned before, Sixo had recognized the value of family after seeing Halle and Sethe start one and though to many people his reaction to being caught seemed like madness, it may have been his way of letting go of the world because living no longer mattered. In a sense he had freed himself even though he did not manage to escape. Paul D may or may not have recognized this at the time, but he certainly came to learn what Sixo’s laughing was all about after meeting Sethe again. When we experience Sixo’s tragic death with Paul D in his memory, from Paul D’s perspective there appeared to be a sense of either just a simple lack of empathy or an absolute horror that he can’t express. He just seemed to be too caught up in the event to really express how he felt about Sixo getting shot in the head and then burnt to death. Perhaps it was just a big shock to hear him singing, laughing, and yelling, “Seven-O! Seven-O!” The succession of many short sentences, once again, may show the many quick actions involved. Perhaps everything is happening too fast that Paul D couldn’t seem to mentally process Sixo’s death at that time. When the fire that’s burning Sixo is going too slow, “they [the “whitemen”] shoot him to shut him up.” Using the word “shut up,” puts an unpleasant crudeness and mercilessness to the tone of the “whitemen” since they don’t really care about the life of a slave, as Sixo could be replaced by a better, younger one. After he dies, the white people present aren’t even given quotes for their dialogue, which is parallel to the earlier part of the memory when they were still out working in the corn. This means that the clearest part of the memory (and the climax of it) occurred shortly before and when Sixo died. Paul D brings up the honeybees smell again because them memory was so clear at that moment. Paul D says that he learned his worth that night when schoolteacher said “he would have to trade this here one for $900 if he could get it, and set out to secure the breeding one, her foal and the other one if he found him.” The choice of words clearly shows what Schoolteacher thinks of the slaves, calling Sethe “the breeding one” and her children “foals”. Anyone would think he was talking about horses rather than people, which is another large part of the dehumanization theme. Paul D no longer saw himself as a human being as a result and therefore believed his worth as a slave to be only in monetary units. 

As they left it began to rain “a teasing August rain that raises expectations it cannot fill.  He thinks he should have sung along. Loud, something loud and rolling to go with Sixo’s Tune but the words put him off—he didn’t understand the words.” The mood, set by the falling rain, is dreary and somber, and Paul D contemplates how he could have sung with Sixo, probably in the hope of getting shot with him, or to stand up with him in the happiness and freedom he was ready to enjoy if he died. After Sixo dies, the white people present aren’t even given quotes for their dialogue. All that they say seem to mesh into one long discourse, in which no one’s voice is distinguishable, except for the voice of Schoolteacher, but their degrading words are heard. We can see the outrage of the indistinguishable “whitemen” by the use of rhetorical questions and exclamatory statements (“And you think he mated them niggers to get him some more? Hell no! He planned for them to marry!”). We then hear Schoolteacher’s calm and business-like voice as he talks about the situation and the cost of one slave for another—“trade this here one for $900…he could get two young ones, twelve or fifteen years old.” Schoolteacher then talks about Mrs. Garner and he happens to use the word “cogitation.” With this word choice, we can see that Schoolteacher is educated. Paul D later hears the word “two” and is worried (“Two? Two niggers lost?”). He goes on saying that “if a whiteman finds you it means you are surely lost.” This shows this sense of helplessness he has built from becoming a slave. As Paul D waits in the cabin he is locked in, Sethe comes in asking about the situation and to tell him she’s leaving. As she is there, Paul D is ashamed of having “shackled ankles” and wearing the “neck jewelry.” Being locked up and chained like an animal is degrading for a human being and once again, the theme of dehumanization appears. He returns to the farm and Sethe berates him with anxious questions: “…couldn’t find Halle. Who was caught? Did Sixo get away? Paul A?” We recognize the concern she expressed. It was natural of course, since they had been planning for so long and she was expectant to escape with Halle. Paul D tells her about Sixo’s laugh and the way he tells her makes it sound like he was telling her a funny story of a joke: 

“Was he woke when it happened? Did he see it coming?”
“He was woke. Woke and laughing.”

“Sixo laughed?”

“You should have heard him, Sethe.”
It may have been because of his knowing what that death really meant to Sixo that he felt no need to mourn him. When Sethe declared that she was going to run, Paul D knew that “he will never see her again, and right then and there his heart stopped.” In his belief that he would never see Sethe again, the reason he felt his “heart stop” may have been due to his affection for Sethe, for though he never explicitly said it, he may have liked her in some way and believing he was going to lose her too (after losing Sixo and Halle) may have been too much for his own emotions to handle.

After, Paul D summarizes how Sethe was raped and then whipped afterward. And then thought after thought lead to his wondering his own worth in comparison to the other slaves: “What had Baby Suggs’ been? How much did Halle owe, still, besides his labor? What did Mrs. Garner get for Paul F? More than nine hundred dollars? How much more? Ten dollars? Twenty? Schoolteacher would know.” The questions going through Paul D‘s head implied a kind of submission once again to the memory of being a slave. To him, by the tone of his voice, he did not seem to have a problem with knowing or believing in his monetary worth in the eyes of the whitemen. The greater aspect of the dehumanization in this sentence is the fact that no one believes that anyone is born with equal value. The chapter ended with the rapid memories of Halle and the butter, and then the rooster called mister who smiled “as if to say, You ain’t seen nothing yet. How could a rooster know about Alfred, Georgia?” Being a slave, Paul D views himself as even lower than the animals on Sweet Home. We recall that in this entire event, horrible as it seemed in Paul D’s eyes, only had more to come, because he hadn’t even yet seen what it was like in Alfred, Georgia. 

In chapter 25, we see a conversation between Paul D and Stamp Paid and the point of view mainly belongs to Stamp Paid. Because of his earlier guilt in showing Paul D the newspaper article about Sethe, Stamp goes to visit Paul D after finding out he was staying at an abandoned church, and apologizes to him, letting him know his house is available if he wants to stay. Overall, the tone is calm and sincere, since Stamp is a very honest person. It gives hint to how Stamp Paid could be a moral center for many of the characters. We notice that he is fingering the red ribbon he found a while ago (“Stamp Paid was still fingering the ribbon and it made a little motion in his pocket.”). It may serve to remind him of how bad things were in the past (and still are), since the red seems to represent the violence Sethe committed—we assume—as Stamp Paid had thought, in earlier chapters, for Baby Suggs to never think of that color, which may have provided the motivation to apologize to Paul D. Stamp Paid is probably one of the few characters who (unlike Paul D and Sethe) did not have to face Beloved directly which represents his understanding of slavery that Paul D and Sethe failed to understand. All those two knew what to do was run away from the impact of slavery, escape from it, or store it away, whereas Stamp Paid continually has some kind of reminder to himself of the truth behind the horror of dehumanization and slavery such as the ribbon, which he had found in the water (still attached to some scalp and hair) a long time ago. That is why it is significant that he carries this red ribbon everywhere. Paul D misinterprets the hand motions of Stamp Paid’s fingering of the ribbon and thinks he wants to show him another newspaper article (“I can’t read. You got any more newspaper for me, just a waste of time.”). The very tone of dismissal Paul D takes is only further evidence of his “run-away-from-problems” attitude. Stamp Paid tells Paul D that he has something to tell him, but it was going to be difficult for him to say and Paul D once again exhibits his little attitude: “It it’s hard for you, might kill me dead.” Stamp Paid gets to the point before Paul D tries to escape and apologizes to him. He then offers his home and the homes of the other nearby residents. Earlier in chapter 19, Stamp had visited Ella and John and that was how he found out about Paul D’s staying at the church with no help offered to him from any of the other residents. That was one of the sources of his guilt that triggered him to apologize, besides his belief that he had run Paul D out of 124. The sincerity in his voice is genuine and touching (“John and Ella, Miss Lady, Able Woodruff, Willie Pike—anybody. You choose. You ain’t got to sleep in no cellar, and I apologize for each and every might you did.”). When Paul D tells him that the preacher was the one who offered to let him stay at the church, Stamp says, “That’s a load off. I thought everybody gone crazy.” He originally scolded Ella for not being a “Christian” to their own race, which shows how deeply Stamp Paid cares about everyone, even Paul D, who he had not known for that long. Paul D claims he is the only one crazy, and that may because of finding out the truth about Sethe’s murder. On top of that, he is drinking, which is an indication he may be trying to drown his troubles (another sign that he’s trying hard to run away). Stamp’s reaction to that (“…he knew from personal experience the pointlessness of telling a drinking man not to.”) is a kind of wise understanding of what Paul D is trying to do.

When a rider comes asking for a woman named Judy, we sense a change in attitude within Stamp. The rider is depicted visually as “high” and therefore, seemingly superior upon entrance (“Its rider sat a high Eastern saddle but everything else about him was Ohio valley.”). Stamp continually addresses the man with “yes sir” and “no sir” to his inquiry of the woman named “Judy.” We also notice the shortness of Stamp’s answers as if he is trying to avoid saying too much, but the rider takes no notice. It would explain his submissive manner of speaking to the rider, such as when the rider tells Paul D (who was drinking on the porch of an abandoned church) to show some respect for the building, Stamp Paid immediately answers, “Yes, sir. You right about that. That’s just what I come over to talk to him about. Just that.” After the rider leaves, he quickly reverts back to offering Paul D a place to stay as if what happened was not important. Paul D asks whether Judy, a woman working at the slaughterhouse (a place where, from previous chapters we assume, women  associated to prostitution work), will take him in. Paul D may be in so much misery at this point he may be planning to use sex to divert his attention away from his pain. It shows how intent Stamp is of compensating for what he believes he had done to him, but like a very fatherly figure, he does not condescend Paul D when he says, “Think about it. You grown. I can’t make you do what you won’t, but think about it. If I did you harm, I’m here to rectify it.” At that moment a woman passes by with four children and says, “Hoo-oo I can’t stop. See you at the meeting.” It is a piece of evidence of how connected Stamp is to the rest of the community, displaying his place in it as popular and proof of the number of people he had “saved from the waters” as he put it in chapter 19. He vouches for this community that he’s put together in his attempt to convince Paul D to find a place to stay proving also his love for the people (“You’ll see. Stay around here long enough, you’ll see ain’t a sweeter bunch of colored anywhere than what’s right here….They can get messy when they think somebody’s too proud, but when it comes right down to it, they good people and anyone will take you in.”) When he mentions the “messiness” he refers to the time that the community did nothing to warn Baby Suggs and her family of the coming of the four horsemen and schoolteacher because they felt that Baby Suggs was being “too proud.” Despite this, Stamp Paid’s forgiving nature does not blame them for their heartlessness and assures their kindness before Paul D. When Paul D asks about Judy randomly, we are given further confirmation of Stamp’s closeness to the community:


“Judith. I know everybody.”


“Out on Plank Road?”


“Everybody.”


Strangely enough, Stamp does not answer Paul D’s question of whether this “Judith” would take him in and occupies himself with untying his shoe. The extensive details spent on describing the process of the shoe tying lengthens the pace of the story, showing how Stamp is stalling before trying to answer (which he never does).
Suddenly out of nowhere, Stamp tells Paul D the story of how he almost snapped the neck of his wife, Vashti, and then changed his name and left. The story is naturally told in his informal style with fragmented sentences and the mentioning of people without properly addressing who these people were and why the story was important. Right here are already several lacking statements: “We was planting when it started and picking when it stopped. Seemed longer. I should have killed him. She said no, but maybe somebody else didn’t have much patience either—his own wife.” Who is “he” and what seemed longer? It may have been because he so eager to get Paul D to understand something that he failed to explain it to him slowly, which is why the story may have seemed so injured, incomplete, and meaningless to Paul D. He somehow thought that it would make Paul D feel better: 
“That make you feel better?”
 “No.” 

What Stamp meant to say by telling this story may have been that he had experienced the madness that slavery could trigger; the same kind of madness Sethe went through that drove her to kill her children. The story goes that he was getting jealous of his owner who was taking away his wife every night for nearly a year and he felt that he should have killed him for it, but he did not. Because of the owner, his wife spoke to him less and less. He went to see the owner’s wife to see if she was feeling the same kind of impatience and jealousy he felt. When he brought up his wife, Vashti, the wife “got rosy” and it was enough proof that she knew what was happening with her husband and Stamp’s wife, but she did nothing about it and “it went right on.” It was clear that Stamp wanted to trigger something in the woman that could change their circumstance or at least give him the satisfaction that she was not pleased with what was happening (“I thought it would give me more satisfaction than it did.”). It may have been a very subtle point, but these events often show a kind of submissiveness in women (black or white) toward their husbands. It was then that he finally got to the point where he wanted to kill his wife, but since we know Stamp to be a very loving and caring man, it would not be for any spiteful reason, but to help free her from being used. Likewise, Sethe tried to kill her children to help them escape from returning to slavery at Sweet Home. Although he had not made this relationship clear to Paul D, it was obvious that he was trying to make him understand why Sethe did what she did. “Her humanity has been so violated by this man, and by her entire experience as a slave woman, that she kills her daughter to save her from a similar fate; she kills her to save her from psychic death.” (Schapiro 195) However, the point cannot truly get across since Stamp in the end, did not kill his wife, although Sethe successfully killed one of her own. Paul D, irritated by the stalling and still trying to avoid the point yells at Stamp to “tie [his] goddamn shoe! It's sitting right in front of you!”
The tone steadily changes into pain and distress. Stamp tells Paul D that he had two things to tell him and he only told one. We can tell from Paul D’s reaction that he may already suspect what is coming next which is the reason for responding so quickly: “I don’t want to know it. I don’t want to know nothing. Just if Judy will take me in or won’t she.” We can tell from these short sentences, his change in subject, and the slight repetition that he is saying them quickly and trying to avoid what Stamp is going to say. But Stamp, in his hurry, tells Paul D that he was “there in the yard, when she did it.” As soon as Paul D figures out it is Sethe they are speaking of, he continues to try to stop Stamp from talking about her: “Stamp, let me off. I knew her when she was a girl. She scares me and I knew her when she was a girl.” However, he gets drawn into the conversation as it changes to the mention of Beloved. We can tell that Paul D is serious when he says that Beloved scares him because he “dug his fingers underneath his cap and rubbed the scalp over his temple” as if he has a head ache. We are then given hints to the purpose of Beloved’s character when Paul D says “She reminds me of something. Something, look like, I’m supposed to remember.” If Beloved represents the memory of slavery they must face, it makes a lot of sense. Stamp speculates of the possibility that she may have come from a house by Deer Creek where she may have once been locked up in by a white man. It was then he realizes that it may have been Beloved who moved Paul D out of the house, not his showing Paul D the newspaper. Paul D responds by calling her a “bitch.” This very strong word directly shows the intense hate Paul D has of Beloved. When Stamp inquires about Beloved, Paul D gets a sudden rush of all the memories and everything that had happened in the past and the distress burst out overwhelmingly. The last part of the chapter is Paul D’s POV. The third sentence of the paragraph after the question (“…nights in the cellar, pig fever, iron bits, smiling roosters, fired feet, laughing dead men, hissing grass, rain, apple blossoms, neck jewelry….”) was one long list of words and phrases that clearly show Paul D’s pain in all he’s suffered and may also be the contents of his “tobacco tin” which now surround him because Beloved forced him to face it. The “iron bits” refer to the time he had to keep a bit in his mouth after being caught trying to flee. The “smiling rooster” is obviously Mister, who Paul D raised since he was a chick and grew to act more superior to Paul D and foreshadowed to him the coming events in Alfred, Georgia. The “fried feet” was probably referring to the memory of Sixo getting burned from the feet up. “laughing dead men” is also a reference to Sixo. “Hissing grass” and the “rain” could be talking about the time in Alfred, Georgia when the grass “sizzled” and his blood “thawed” and then they escaped there because of the rain. The apple blossoms were the trees Paul D saw after he started running away from everything he went through. The “neck jewelry” are the chains he wore with the bit. The list goes on, moving to the present things mixed with the past, showing his confusion and “rememories” of everything he had to endure because of slavery that were coming out at the thought of Beloved who triggered these “tobacco tin” contents to let loose: “Judy in the slaughterhouse, Halle in the butter, ghost white stairs, chokecherry trees, cameo pins, aspens, Paul A's face, sausage or the loss of a red, red heart.” 
“Tell me something, Stamp.” Paul D’s eyes were rheumy. Tell me this one thing. How much is a nigger supposed to take? Tell me, how much?
“All he can.” Said Stamp Pain. “All he can.”

“Why? Why? Why? Why? Why?”

The repetition of “why” shows his wonder at why they (“nigger[s]”) must go through so much pain and injustice. The anguish is clear because he is being overwhelmed with the past that he can no longer run away from and this is the point where he finally is facing everything to do with his dehumanization and slavery. Stamp Paid already understood this concept and therefore, without even questioning Paul D about what he meant, was able to answer him. Paul D lived his life running away from what caused him pain and fear. “All he can” simply means that in life, especially for Black people of that time, needed to endure everything they could, face it, and then move on, and if they cannot endure it, they cannot move on. 
Chapter 26 is the first chapter of Part 3 in the book and it begins like it did at the beginning of the book, but instead of saying that “124 was spiteful,” or “124 was loud,” it says “124 was quiet.” The POV belongs to Denver this time (third person as usual, not first person like in Ch 21). It is interesting that the moment the paragraph begins in this manner; the mood is immediately made in a thoughtful silence. There is a variety of sentence beginnings (“Denver,” “Neither,” “They,” “So,” “The,” etc.) and although these are Denver’s thoughts, it is told with an air education that the author, Toni Morrison, uses to better explain things that Denver would otherwise be unable to explain in her “black phrasing.” This is true, actually, for pretty much the whole book. The beginning of the chapter is morbid. Denver says that Beloved and Sethe are rationing their strength to fight each other. She doesn’t not explain or give any reason for why they would be fighting each other, so I guess we are to assume that she will explain that later (which we find out later is because Beloved is stealing Sethe’s authority and energy and Sethe is fighting to be a mother again). Two adjacent sentences contrast each other in Denver’s eyes as she compares Sethe’s thin figure where “there wasn’t a piece of clothing in the house that didn’t sag on her” while Beloved “whined for sweets although she was getting bigger, plumper by the day.” Although prior knowledge was that Sethe had a job that could provide for the family, it seemed now, that for some reason that was no longer the case and they were starving so much, they were beginning to consider frying their two remaining hens that still laid eggs. But then it read that “the hungrier they got, the weaker; the weaker they got, the quieter they were—which was better than those furious arguments, the poker slammed up against the wall, all the shouting and crying that followed that one happy January when they played.” Right from this very sentence, the imagery suggests that there is something Denver has not yet revealed to us. But gradually, right in the middle of that paragraph, it subtly changes from present to past at the mention of playing in January. “That one happy January” refers to the time they laughed a lot during the ice skating where “nobody saw them fall.” It was a shameless and joyful time that is still continuing, but in an even more extreme manner because they are starving and Sethe doesn’t even takes the effort to find a job. At this point Denver realizes that Sethe now knows who Beloved is because “once Sethe had seen the scar, the tip of which Denver had been looking at… the two of them cut Denver out of the games.” It is interesting that in this sentence, Denver describes the scar as “the little curved shadow of a smile in the kootchy-kootchy-coo place under her chin” rather than as “the scar on her neck.” It gives the impression that it is some kind of pleasant thing and the diction could be depicted as the word choice of a child who is afraid to say with certainty what it really is. Soon we are told that Sethe was fired from the restaurant she worked at because she was arriving later and later to work everyday to spend time and play with Beloved. It is a fascinating parallel to how Beloved had earlier kept going down the road closer and closer to the restaurant in her impatient wait for Sethe to return, but now Sethe is fully home and “playing all the harder with Beloved, who never got enough of anything: lullabies, new stitches, the bottom of the cake bowl, the top of the milk.” The relationship between Beloved and Sethe are like that of mother and daughter, except with Sethe’s immature handling of her circumstance (by losing her job and not finding another), it hints at the possibility of a reversal of roles, where Sethe becomes the child, while Beloved takes over. Denver seems to feel that “it was as though her mother lost her mind, like Baby Suggs calling for pink and not doing the things she used to.” There had often been mentions of colors in association with Baby Suggs. The time when Baby Suggs began to change was after Sethe had killed her baby, and Denver may be referring to that time indirectly, raising the possibility of Sethe losing it again. Along with being aware of this, we see a sign that Sethe has completely taken Beloved as her daughter and may even be replacing Denver by singing the song that she uses only for her children: “High Johnny, wide Johnny, don’t you leave my side Johnny.” 
The following paragraph utilizes an assortment of tones that signals potential growth the character of Denver. There is a starting sense of excitement and cheeriness in the memory of how they “played together” and recalling all the little details of Sethe in the garden “talking, talking about what colors it would have” and the fast paced, short sentences listing one after another, all the wonderful things they did after Sethe stayed home. “They changed beds and exchange clothes. Walked arm in arm and smiled all the time.” From these sentences, there is obvious joy. On top of that they spend their “thirty eight dollars of life savings…to feed themselves with fancy food and decorate themselves with ribbon and dress goods.” It seems that the girls are letting it all go. To spend their little life savings so freely brings out a carefree mood that even causes us as readers to feel their elation, which is hidden in key words like “bright” and “sassy”. It wasn’t until Denver says “…seeing her mother that happy, that smiling—how could it go wrong?—she let her guard down and it did” that the tone took a darker turn. The emotion of caution and wariness really brings out a side we did not quite notice in Denver before. She first suspected her mother might come out to target Beloved again, but we quickly see from Denver’s observations that she has come to realize the problem lied in Beloved (“But it was Beloved who made demands”), not Sethe. The strong negative connotation to “demands” was apparent from the moment she said “but.” “She wanted Sethe’s company for hours to watch the layer of brown leaves waving at them from the bottom of the creek, in the same place where as a little girl, Denver played in silence with her.” This sentence seems to carry great importance by just the way it’s structured.  To mention that Denver used to play in the same location as a child is also important, for it further suggests how Denver is being replaced (“Now the players are altered.”)
It may at first seem like Beloved is replacing Denver, but it may be very likely that Beloved may be becoming the mother, Sethe is becoming the child, and Denver will soon be the adult hero who does something about it. “Beloved gazed at her gazing face, rippling, folding, spreading, disappearing into the leaves below.” To use so many words to describe Beloved’s reflection in the water may be an attempt to put emphasis on the beginning of a transformation in Beloved that is symbolically shown through her face in the water. The image of her disappears because she is changing. “She flattened herself on the ground, dirtying her bold stripes….” Here Beloved, not caring for the beautiful clothes the Sethe made for her, puts her face in the water “and touched the rocking faces with her own.” Since she was sitting with Sethe, we can suppose that one of the faces mirrored is also hers. This could be seen as Beloved’s effort to take Sethe’s reflection for her own, which matches well with the last part of the paragraph, where Denver discerns that Beloved is acting more like Sethe, dressing like her, and wearing her clothes: “She imitated Sethe, talked the way she did, laughed her laugh and used her body the same way down to the walk….” Soon enough Denver couldn’t even tell the difference between them, which is saying a lot, since one supposedly is always able identify one’s own mother. Although she had not yet made any actions, and was mostly observing, the change within Denver was steadily showing itself in how she paid attention to the situation. From that we can begin to understand the true personality of Beloved through these vibrant details and imagery and her increasingly forceful conduct (“Beloved gave a look that said, so what? ...‘do it,’ and Sethe complied”).  
The changes in Beloved are bursting now, although we already suspected that she was something evil from earlier in the book. “She took the best of everything—first. The best chair, the biggest piece, the prettiest plate, the brightest ribbon for her hair….” This is the point in which the reversal of roles is now clearly taking place. Sethe tries to achieve some empathy from Beloved when telling her “how much she had suffered, been through, for her children, waving away flies in grape arbors, crawling on her knees to a lean-to. None of which made the impression it was supposed to.” Again, there is a listing of phrases, each of which has its own individual meaning that we as readers should be able to infer. Sethe was recalling the things she had to undergo while she was in slavery, which is an interesting thing because in this way, it would mean that Beloved is triggering memories of the past and in turn, without Sethe even realizing it, she was being force to face the past, which is important for her to do in order to move on (although she still had a long way to go). Though this is what Beloved is doing (and is her purpose in the story), we know that Beloved’s motive are evil because “in the case of Beloved, the intense desire for recognition evolves into enraged narcissistic omnipotence and a terrifying, tyrannical domination” (Schapiro197).
 For now, it would seem like Sethe had spoiled Beloved to the point where she no longer can control her, but there are moments that Sethe tried to assert herself, and regain that motherly authority (“When once or twice Sethe tried to assert herself--be the unquestioned mother whose word was law and who knew what was best--Beloved slammed things, wiped the table clean of plates, threw salt on the floor, broke a windowpane.”), but failing miserably because Beloved would send her on a guilt trip by talking freely about what she experienced as a spirit (“She said when she cried there was no one. That dead men lay on top of her. That she had nothing to eat. Ghosts without skin stuck their fingers in her and said beloved in the dark and bitch in the light.”). This series of sentences are fragmented because each phrase standing by itself makes each phrase seem significant as though capable of being an independent idea. “Beloved accused her of leaving her behind. Of not being nice to her, not smiling at her. She said they were the same, had the same face, how could she have left her? And Sethe cried, saying she never did, or meant to….” For Sethe her children are her "best thing," yet they have all been ruined. The murdered Beloved torments Sethe, Howard and Buglar have left home, and Denver is so afraid of the world that it is only starvation that forces her off the front porch, which is still significant because it is the start of Denver’s maturity. What is most remarkable here is that Beloved counters Sethe's appeals not only in the words of the murdered daughter but also in the agonized language of the "woman from the sea." Death and the Middle Passage call to mind the same language. They are the same existence; both were experienced by the multiple-identified Beloved (Jesser 328). 
The emotions that Sethe held for Beloved were usually vague throughout the book. It was often confused by the fact that she tried to kill her children and despite Stamp Paid’s understanding of why she chose to do such a thing, it was difficult to fully comprehend how Sethe loved them, and Beloved until now, when we hear (from Denver’s perspective) “That she would trade places any day. Give up her life, every minute and hour of it, to take back just one of Beloved's tears.” The emotion is powerful and clearly full of motherly affection. It sounds almost hysterical (“Did she know it hurt her when mosquitoes bit her baby? That to leave her on the ground to run into the big house drove her crazy? That before leaving Sweet Home Beloved slept every night on her chest or curled on her back? Beloved denied it. Sethe never came to her, never said a word to her, never smiled and worst of all never waved goodbye or even looked her way before running away from her.”). The key importance of understanding Beloved’s anger is that her return was not out of any expectation to take her place again as Sethe’s daughter, but clearly for the sake of revenge, both physically and emotionally. But the emotional retribution is vital to bring Sethe to face the past. Sethe killed Beloved as a baby because she was trying to save her from the pain and horror of slavery, in other words, “escape” from it, but with the return of Beloved with her reprisal is the memory of why Sethe killed her. Sethe does not realize this yet.
As said before, Sethe was trying to assert herself, but she could not bring herself to say, “Get on out of here, girl, and come back when you get some sense. Nobody said, You raise your hand to me and I will knock you into the middle of next week. Ax the trunk, the limb will die. Honor thy mother and father that thy days may be long upon the land which the Lord thy God giveth thee. I will wrap you round that doorknob, don't nobody work for you and God don't love ugly ways.” “Ax the trunk, the limb will die” is a very straightforward metaphor. The trunk is the mother, or Sethe, and the limb is the child, or Beloved. We see an allusion to the bible (“Honor thy mother…” is from Exodus 20:12 and Deuteronomy 5:16), which (if Sethe had said it) is meant to cast fear into the hearts of children to guilt them before God to make them behave. We see the text shift from the educated and grammatically correct syntax to the “black phrasing” again because it is like a quote or spoken sentence that was expected for Sethe to say, except that she never says it. It goes on to say, “No, no. They mended the plates, swept the salt, and little by little it dawned on Denver that if Sethe didn't wake up one morning and pick up a knife, Beloved might.” The long time observation Denver took finally produced some substance as she concludes that the threat lied in Beloved, not Sethe. The relationship between Sethe and Denver was now showing itself as well (“When she saw her carrying out Beloved's night bucket, Denver raced to relieve her of it.”) The love between them was not often talked about because for Sethe, it was not an easy task for her to express her love for her (other than to kill her), and Denver, in growing up knowing that her mother once tried to kill her had always had this kind of misunderstood feeling of love from Sethe. When Paul D appeared, Denver had thought she was losing connection with her mother and with the appearance of Beloved, she came to love Beloved as her new older sister and cared less about Sethe. However, with the current circumstance, we are given a revelation that Denver is actually very caring of her mother, but now it seems as though Denver were acting like an adult who was responsible for watching out for the others. “But the pain was unbearable when they ran low on food, and Denver watched her mother go without--pick-eating around the edges of the table and stove: the hominy that stuck on the bottom; the crusts and rinds and peelings of things. Once she saw her run her longest finger deep in an empty jam jar before rinsing and putting it away.” The “pain” was what Denver felt in seeing her mother reduce herself to such a state of having to eat every last bit of little food they had left, further supporting the idea that she loves her. 
The details of everyone’s (especially Sethe’s) physical reduction was extensive (“Listless and sleepy with hunger Denver saw the flesh between her mother's forefinger and thumb fade. Saw Sethe's eyes bright but dead, alert but vacant, paying attention to everything … starving but locked in a love that wore everybody out.”) To say that the flesh was fading was just an elaborate way to say she was growing thin and probably losing weight.  When Sethe’s eyes are described, it is an interesting imagery applied to them that, at first seems oxymoronic, but we find that “bright” may be positive (in connotation) and “dead” may be negative (in connotation), but they are not exactly opposites. Same goes for “alert” and “vacant”. Sethe’s preoccupancy with Beloved’s appearance (“her lineless palms, her forehead, the smile under her jaw, crooked and much too long”) which is full of clear visual detail of her deformities, but according to Denver, is distracting her from Beloved’s most prominent feature: her “basket-fat stomach.” Meanwhile not only is Sethe getting thinner, but seemingly shrinking for “the sleeves of her own carnival shirtwaist cover her fingers; hems that once showed her ankles now swept the floor. She saw themselves beribboned, decked-out, limp and starving but locked in a love that wore everybody out.” The beginning of the quote was obvious, but to say that they were “locked in a love that wore everybody out” seems incongruous. What it means it that, for Sethe, she is so busy trying to prove her love to Beloved that it is destroying her, and for Denver, she is so busy trying to help her mother that even she is being worn out. It probably doesn’t apply to Beloved. Denver considers the possibility that her mother may die when Sethe “spit up something she had not eaten.” This would mean blood or something bad that indicates the true deterioration of health as Beloved is getting bigger and draining Sethe’s life, described as “lapping devotion like cream”, a simile of how Beloved is sucking the life out of her with a huge appetite and hunger. Sethe’s “spit” had (in another simile) “rocked Denver like gunshot.” She was evidently very shaken by the idea. “Whatever was happening, it only worked with three--not two--and since neither Beloved nor Sethe seemed to care what the next day might bring (Sethe happy when Beloved was; Beloved lapping devotion like cream), Denver knew it was on her. She would have to leave the yard; step off the edge of the world, leave the two behind and go ask somebody for help.” Denver comes to the conclusion that only she could do something to change the situation since neither Beloved nor Sethe were going to do anything. To “step off the edge of the world” (a hyperbole) seems like an initiation rite or a passage to adulthood for Denver to actively take things into her own hands and find help. As Denver tried to think of people she knows and as she tried to find direction, she brings up “an old man with white hair called Stamp and Lady Jones.” It seems that although Stamp Paid clearly had a lot of love for Denver, he had not seen her in a long time and Denver did not talk about him affectionately. Lady Jones was Denver’s old school teacher. 
In observing the beginning of the following paragraph (“The weather was warm; the day beautiful. It was April and everything alive was tentative. Denver wrapped her hair and her shoulders. In the brightest of the carnival dresses and wearing a stranger's shoes, she stood on the porch of 124 ready to be swallowed up in the world beyond the edge of the porch.”) we notice how the way it begins sounds like the beginning of a whole other story and that is because Denver is beginning something like an adventure. She had, for such a very long time, let her world only extent to the front porch of 124 that to go beyond that was a big deal for her. It sounded daring from the way it wrote that the world was going to “swallow up” the house. Denver is becoming very self-conscious of all the little things heard, felt or said in her imagination (“Out there where small things scratched and sometimes touched. Where words could be spoken that would close your ears shut. Where, if you were alone, feeling could overtake you and stick to you like a shadow. Out there where there were places in which things so bad had happened that when you went near them it would happen again.”).  She was aware that there were dangers and horrors to behold (to hear and feel) and it is interesting that she should know that. Naturally, she should know, but Sethe, in a way had always been protective of her and never really shared the many details behind the effects of slavery on her, so it is amazing that Denver should be able to perceive that such things exist in the world, having never experienced slavery herself (“Like Sweet Home where time didn't pass and where, like her mother said, the bad was waiting for her as well. How would she know these places? What was more--much more---out there were whitepeople and how could you tell about them?”). Time didn’t pass for her mother because Sethe had trouble getting out of the past, but Denver, being detached from all this, is the reason why she can make the difference. It also appears that Denver had a limited idea of what whitepeople were like and it goes on to explain the difference in views about them between Sethe and Baby Suggs (“Grandma Baby said there was no defense--they could prowl at will, change from one mind to another, and even when they thought they were behaving, it was a far cry from what real humans did.”) We understand from what Baby Suggs says is that dehumanization is not just a loss on behalf of the slaves, but also on the side of the whites, who in treating humans like they’re not human, makes them inhuman although they obviously did not see it that way at the time. Sethe ironically defends the whites despite the fact that she suffered harder that Baby Suggs did because of slavery.
"They got me out of jail," Sethe once told Baby Suggs. 

"They also put you in it," she answered. 

"They drove you 'cross the river." 

"On my son's back."

…
"You didn't used to talk this way." 

"Don't box with me. There's more of us they drowned than there is all of them ever lived from the start of time. Lay down your sword. This ain't a battle; it's a rout."

The most significant part of what Baby Suggs says is about the people they’ve lost because of the white people. The bitterness behind these words was clear, but at the same time she says to “lay down your sword”, calling Sethe and Denver not to fight against them. It didn’t mean that they should submit to slavery, but to just “know it, and go on out in the yard. Go on.” It was in this brief moment it that it seems as though Denver is talking to the ghost of Baby Suggs, but it also seems to be a “rememory” for her old conversation with her that happened to apply very well to the situation. 

With the memory of her grandmother was the recalling of “the way.” For Denver, “it came back. A dozen years had passed and the way came back. Four houses on the right, sitting close together in a line like wrens. The first house had two steps and a rocking chair on the porch; the second had three steps, a broom propped on the porch beam, two broken chairs and a clump of forsythia at the side.” By remembering Baby Suggs, the memory of the road was triggered and now every detail was returned, and not only that, but Denver was daringly venturing out toward them. We see in the text, “the first house, the second…the third…At the fourth house….” The imagery is scenically illustrated because Denver is now being overwhelmed and taking in every little thing she sees. However, at the waving of a woman, “Denver lowered her head.” It could either have been a product of shyness towards strangers or shame for who her mother was or shame for never coming out of her house before until now. Being out in the world for the first time in so long was making her nervous because “Under her headcloth her scalp was wet with tension.” Even the little sounds were making her jumpy (“Beyond her, voices, male voices, floated, coming closer with each step she took.”). The brokenness of the sentence shows us how she senses each sound as she hears them. The paranoia was also taking a toll on her nerves because she did not know what the dangers of white men were like or if they were likely to happen (“Denver kept her eyes on the road in case they were whitemen; in case she was walking where they wanted to; in case they said something and she would have to answer them. Suppose they flung out at her, grabbed her, tied her. They were getting closer. Maybe she should cross the road—now.”). We follow her stream of consciousness in these sentences. It is then that she considers turning back to the woman’s house, but Denver’s self-consciousness causes several panicky, anxious questions to come into her mind (“Was the woman who half waved at her still there in the open door? Would she come to her rescue, or, angry at Denver for not waving back, would she withhold her help? Maybe she should turn around, get closer to the waving woman's house.”). When she finds out the men were black, her relief was evident from the shortness of the declaration, “Two men, Negro. Denver breathed.” At their friendly greeting she is encouraged and travels faster (“Braced and heartened by that easy encounter, she picked up speed and began to look deliberately at the neighborhood surrounding her.”). 

In her observations of the new world before her, it is ironic that she found “how small the big things were….Paths leading to houses weren't miles long. Dogs didn't even reach her knees. Letters cut into beeches and oaks by giants were eye level now.” because usually, the adventurer should find the world unnaturally bigger than the world known before (which in this case was mostly 124). 


“The stone porch sitting in a skirt of ivy, pale yellow curtains at the windows; the laid brick path to the front door and wood planks leading around to the back, passing under the windows where she had stood on tiptoe to see above the sill. Denver was about to do it again, when she realized how silly it would be to be found once more staring into the parlor of Mrs. Lady Jones.” From this entire quote we see a lot of imagery, but we can figure out that the specific aspects of the home are not just shown to us because she is witnessing it at that very moment, but the details seem to be pulled out of her memory too and the giveaway comes at the part where she says “found once more staring into the parlor of Mrs. Lady Jones.” 

The very next paragraph subtly shifts POV from Denver to Lady Jones. We can tell from how it clearly states what Lady Jones was thinking (or “expecting”). Here we receive a brief glimpse into the life that Lady Jones had been living. The tone of the paragraph seems a little annoyed and lethargic because she was “dreading the fatigue of beating batter, had been hoping she had forgotten” and she also “wanted to remind everybody of what she was able to do in the cooking line; on the other, she didn't want to have to.” On top of all this, when Denver knocked on the door, she adds a sigh. Overall, Mrs. Lady Jones gives the atmosphere of an old and tired woman. 

The POV continues to be Lady Jones’ and for the first time, we a given a physical description of Denver at the present time (“Everybody's child was in that face: the nickel-round eyes, bold yet mistrustful; the large powerful teeth between dark sculptured lips that did not cover them.”) The image was still depicted to be that of a “child’s” but there is an air of a strong person from the adjectives used (“bold”, “mistrustful”, “large”, “powerful”). From the way she was able to remember Denver even after so long gives us an understanding of her love and devotion to her students, which is also clearly seen in how she sees their children (“the unmistakable love call that shimmered around children until they learned better.”) She was even able to guess how old Denver might have been (“She must be eighteen or nineteen by now, thought Lady Jones, looking at the face young enough to be twelve.”) further supporting the idea that she cared about remembering her students. She even remembered Denver’s intelligence, which was never nurtured because of the years of isolation and lack of supply for her emotional needs (“Lady Jones had to take her by the hand and pull her in, because the smile seemed all the girl could manage. Other people said this child was simple, but Lady Jones never believed it. Having taught her, watched her eat up a page, a rule, a figure, she knew better.”) She recalls a memory of the time she asked Baby Suggs about Denver (telling her money wasn’t a problem). Baby Suggs was described as “the ignorant grandmother…a woods preacher who mended shoes.” Her attitude towards Baby Suggs doesn’t seem to be very complimentary, but rather condescending. Baby Suggs answered that “the child was deaf, and deaf Lady Jones thought she still was until she offered her a seat and Denver heard that.” What Baby Suggs might have meant by that was that Denver was incapable of listening and taking to heart anything she learned, which may have been true when she was little because she was fairly ignorant of the world as a child and her choice to stop going to school might have convinced Baby Suggs of that (even though the real reason why Denver left was because of the question about Sethe).

We are given a portrayal of Lady Jones’ appearance (“Lady Jones was mixed. Gray eyes and yellow woolly hair, every strand of which she hated—though whether it was the color or the texture even she didn't know. She had married the blackest man she could find, had five rainbow-colored children and sent them all to Wilberforce, after teaching them all she knew right along with the others who sat in her parlor.”) It was not uncommon for there to have been the existence of black slaves who had been born from a black mother who had had sex with (or may have been possibly raped by) a white man. It clearly caused much abhorrence in her heart for what she looked like, not just because it stated that she hated her hair, but because it explains that “she had married the blackest man she could find.”  She did not just marry any black man, but the blackest, as if to prove that she was black too and not like any kind of white person, even if she looked like one. However this resulted in “five rainbow-colored children”, but there does not appear to be any negativity in this statement. Actually, it gives the feeling of eccentricity. It was still something she had to “suffer” since “She believed in her heart that, except for her husband, the whole world (including her children) despised her and her hair.” We find it quite bold of her to still teach black children despite this belief. Because of “her light skin”, she was “picked for a coloredgirls', normal school in Pennsylvania and she paid it back by teaching the unpicked. The children who played in dirt until they were old enough for chores, these she taught.” We can tell that from her pride in only her black heritage, she takes advantage of the education she was given for her lighter color appearance by sharing it with those who were not as fortunate as she was, which is far-reaching indication of her sense of community and compassion, which is a feature she shares with Stamp Paid (“The colored population of Cincinnati had two graveyards and six churches, but since no school or hospital was obliged to serve them, they learned and died at home.”). There is a kind of irony to the environmental situation in Cincinnati. Two graveyards in the city (the word “graveyards” coming first) already shows how often and how many colored people die. Six churches and no other public institutions (schools or hospitals) seem to represent an emphasis on the importance of religion or the “saving of souls” in their community over wellbeing or education. It’s ironic, because it takes education to know how to read the bible and a hospital to save lives (or preserve health). Lady Jones, recognizing this issue, took action (“With that education pat and firmly set, she dispensed with rancor, was indiscriminately polite, saving her real affection for the unpicked children of Cincinnati, one of whom sat before her in a dress so loud it embarrassed the needlepoint chair seat.”). To let go of resentment and teach so indiscriminately is very admirable and the “affection” she holds for children is also held for Denver with equity, regardless of how long it had been, or how strangely dressed she was “a dress so loud it embarrassed the needlepoint chair seat.” 


Denver and Lady Jones begin to talk. Denver asks for a job and through their dialogue, we are reminded of Denver and her mother’s hunger by the way Denver “drank it all down” (she drank tea) and asked to work for food ("Food. My ma'am, she doesn't feel good."). We can also see Denver’s resolve in how she immediately offers herself:
Lady Jones smiled. "What can you do?" 

"I can't do anything, but I would learn it for you if you have a little extra."
Rather than try to prove herself through skill of some kind of work, she proves herself through her eagerness to become skilled at any kind of work, which is an appropriate appeal to a considerate teacher like Lady Jones. Her motherly kindness shows itself again when she says, “Oh, baby. Oh, baby.” The POV shifts back to Denver. Somehow, this reaction causes a change in Denver (“She did not know it then, but it was the word "baby," said softly and with such kindness, that inaugurated her life in the world as a woman. The trail she followed to get to that sweet thorny place was made up of paper scraps containing the handwritten names of others”). That makes her realize she is now an official woman. There she was, out in the world, sent there by her own accord, to look for a job that could help feed her mother. It certainly sounded like something a good and responsible adult daughter would do and the emotional touch that Lady Jones felt indicated this to Denver. “The trail she followed to get to that sweet thorny place was made up of paper scraps containing the handwritten names of others.” This sentence is figuratively describing the way in which Denver found her old teacher’s home. The “trail” of “paper scraps” could be an abstract depiction of Denver’s unclear memories of the past and of the people she used to know. The names being “handwritten” means that each person she remembered was personally placed in her memory and that is significant because it without it, it would not have led to her return to find the help she needed. “Lady Jones gave her some rice, four eggs and some tea. Denver said she couldn't be away from home long because of her mother's condition. Could she do chores in the morning? Lady Jones told her that no one, not herself, not anyone she knew, could pay anybody anything for work they did themselves.” Here we are given an image of the self sufficiency of the people in the city. It is natural for everyone to do their own chores, but at the same time, we also can see that the community of Blacks may have become so independent that they may no longer be so united in sharing the load of work with their neighbors. “‘But if you all need to eat until your mother is well, all you have to do is say so.’ She mentioned her church's committee invented so nobody had to go hungry. That agitated her guest who said, ‘No, no,’ as though asking for help from strangers was worse than hunger.” Denver’s reaction to Lady Jones’ clear and kind offer from her church shows a pride very similar to Sethe’s pride or arrogance towards other Blacks in the community, but there is a substantial difference between Denver and Sethe in the fact that Denver was willing to leave the house to find help (but her pride also lies in how she refuses to accept free charity), but this is also a sign of independence within Denver (which is a good thing in this case) that is greater proof of her transformation into womanhood/adulthood.
Shortly after visiting her teacher (two days later), Denver received a contribution from a neighbor named M. Lucille Williams. Although we don’t know who this woman is, Denver somehow remembered the way to her house and returned the food (once again because of her developed self-reliant spirit). We know that there was a good chance that Lady Jones, being the kind neighborly woman she is, told others about Denver’s situation and form that point on, people began leave gifts (sometimes anonymously) in front of 124. Community is a very crucial theme to the story because it represents a social link between all human and it is a part of what it means to be human. Whether these people were giving to Denver and Sethe out of duty as a neighbor, out of kindness, out of sympathy, or out of guilt for what they did to Baby Suggs in the past, their choice still signified a great difference in attitude that is bringing together the community as a whole to one single cause. This continues through the spring (“Every now and then, all through the spring, names appeared near or in gifts of food.”). It explains that names are left on the packages of food allow for Denver to return them if she wishes, “but also to let the girl know, if she cared to, who the donor was, because some of the parcels were wrapped in paper, and though there was nothing to return, the name was nevertheless there.” This is very noteworthy, because it continues to show the steady transformation of the collective atmosphere in the town. Not only did they want to help Denver and her mother, but they also wanted to get to know her better, now that they have been reminded of her existence. It was clearly deliberate. She would make the effort to find the owner of every parcel/bowl/towel, and in doing so, if she got the right or wrong person, “the person said, ‘No, darling. That's not my bowl. Mine's got a blue ring on it,’ [and then] a small conversation took place. All of them knew her grandmother and some had even danced with her in the Clearing.” With every person she got to know, came a way for her to better know the Baby Suggs that was still preaching in the woods back then, who generously gave to others and shared her blessings (“Others remembered the days when 124 was a way station, the place they assembled to catch news, taste oxtail soup, leave their children, cut out a skirt…. Maybe they were sorry for her. Or for Sethe. Maybe they were sorry for the years of their own disdain.”)  Here Denver speculates on the possibility of the people giving her pity gifts, or the possibility of guilt as mentioned earlier. This all connects to the theme of the importance of community, because even if they gave to Denver for different reasons, “maybe they were simply nice people who could hold meanness toward each other for just so long and when trouble rode bareback among them, quickly, easily they did what they could to trip him up.” Their original rationale behind what they did in the past was because of the “pride” at 124. What they did then was cruel, part of being human to be cruel as a group, just as it is to be bighearted as a group. “In any case, the personal pride, the arrogant claim staked out at 124 seemed to them to have run its course.” This sentence slightly shifts the POV to be speaking for the community as a whole (demonstrating their unity). The stance Sethe originally held was a kind of “I-don’t-need-their-help” attitude that her neighbors took for arrogance (which is the arrogance the sentence above is referring to). For Denver to come out of the shell of 124 to find help (although she wanted to work for it), was a dramatic change that the community seemed to receive quite openly. Together, as a community “They whispered, naturally, wondered, shook their heads. Some even laughed outright at Denver's clothes of a hussy, but it didn't stop them caring whether she ate and it didn't stop the pleasure they took in her soft ‘Thank you.’” 
The test returns to Denver’s POV. So she picked up on reeducating herself and “By June Denver had read and memorized all fifty-two pages--one for each week of the year.” However, the help she originally wanted for herself and her mother was purely physical need (food and supplies). “As Denver's outside life improved, her home life deteriorated. If the whitepeople of Cincinnati had allowed Negroes into their lunatic asylum they could have found candidates in 124.” It is an ironic situation for Denver. By venturing out into the world, she had, in a way, reconnected with humanity, which is what is missing at 124, where life has turned into something that only animals would live. 
As said before, there was already sign of transformation and role reversal between Beloved and Sethe. “Then it seemed to Denver the thing was done: Beloved bending over Sethe looked the mother, Sethe the teething child, for other than those times when Beloved needed her, Sethe confined herself to a corner chair. The bigger Beloved got, the smaller Sethe became; the brighter Beloved's eyes, the more those eyes that used never to look away became slits of sleeplessness.”  As Schapiro says in her article, The Bond’s of Love, on page 197 “The power of Beloved's rage is directly linked to the power of Sethe's love. The intimacy of destructive rage and love is asserted in various ways throughout the book - Sethe's love for Beloved is indeed a murderous love.” We already knew that as Beloved grew, Sethe shrunk and was losing her life to her, but this is the result of Sethe entirely giving herself to Beloved out of her guilt for murdering her. When Schapiro said that it was a “murderous love,” she meant it both ways. Her love for Beloved is what drove her to kill her, but is also the reason why she is being killed by Beloved at this moment (“She sat in the chair licking her lips like a chastised child while Beloved ate up her life, took it, swelled up with it, grew taller on it. And the older woman yielded it up without a murmur.”) 
Denver is meanwhile becoming the dependable and mature (or sane) one in the house, serving both Beloved and Sethe, “Washing, cooking, forcing, cajoling her mother to eat a little now and then, providing sweet things for Beloved as often as she could to calm her down. It was hard to know what she would do from minute to minute. When the heat got hot, she might walk around the house naked or wrapped in a sheet, her belly protruding like a winning watermelon.” Beloved appears pregnant, but only because she is taking the life of Sethe. “Denver thought she understood the connection between her mother and Beloved: Sethe was trying to make up for the handsaw; Beloved was making her pay for it. But there would never be an end to that, and seeing her mother diminished shamed and infuriated her.” Denver now states very straightforwardly that she had made the connection between their current actions and the murder and it is yet another display of her love when she expresses her fury at the shamelessness her mother had in dealing with Beloved. The structure of this particular sentence should be “…diminished, shamed, and infuriated her”, but there were no commas in this sentence because Denver is thinking all of these things together (rather than separately as commas would suggest). Sethe does not think that Denver understands what it felt like to murder her own child, and Denver knew that she thought that (“That before Sethe could make her understand what it meant--what it took to drag the teeth of that saw under the little chin; to feel the baby blood pump like oil in her hands; to hold her face so her head would stay on; to squeeze her so she could absorb, still, the death spasms that shot through that adored body, plump and sweet with life--Beloved might leave.”) The icky details of the murder make it all the more graphic and horrifying to let us a readers understand what Sethe believes Denver does not and the worst part for her is that “Beloved might leave”.
 It seems extremely subtle, but there is a change in POV here, from Denver to Sethe, who is now describing all the emotions that connected to her love for her daughters (either Beloved or Denver). She was afraid that Beloved would “Leave before Sethe could make her realize that worse than that--far worse-- was what Baby Suggs died of, what Ella knew, what Stamp saw and what made Paul D tremble.” All of this refers to an unspoken something that affected everyone she knew. She was talking about slavery, because she wanted her children to understand that when she tried to kill them, she did it out of love, to protect them from the effects of slavery, and what was important for Sethe, was to get across to Beloved that slavery was truly terrible and worse than death (in her opinion). In this way, Sethe is actually facing slavery through this “rememory” of every terrible thing that occurred while she was a slave: “That anybody white could take your whole self for anything that came to mind. Not just work, kill, or maim you, but dirty you. Dirty you so bad you couldn't like yourself anymore. Dirty you so bad you forgot who you were and couldn't think it up. And though she and others lived through and got over it, she could never let it happen to her own.” The dirtying is what Sethe endured and felt and in knowing this, she is reliving it. The fragmented sentences show the fragmented thoughts of Sethe and she thinks about these things. To Sethe, “the best thing she was, was her children. Whites might dirty bet all right, but not her best thing, her beautiful, magical best thing--the part of her that was clean.” The sentences get figurative as she talks about her children as though they were a physical extension (or a part) of her. She thinks of them as the part of her that is “clean” meaning they have not been “dirtied” or ruined mentally or physically by the effects of slavery. And the adjectives used to describe her children (“her beautiful, magical best thing…”) once again show her “thick” love (as Paul D called it). Slavery is like the ghost that haunts 124, but haunts Sethe and it is revealed that it haunts her in her dreams: “No undreamable dreams about whether the headless, feetless torso hanging in the tree with a sign on it was her husband or Paul A….” The sentence does not flow with a clear meaning, but we can gather that she dreams about the men she knew at Sweet Home (like Halle or Paul A) hanging without heads or feet, which shows the terrifying trauma she had endured although she never knew or saw that these things happened to the men. The tone shifts from the pain and dismay to a very aggressive and protective tone as Sethe thinks about her daughter (referring to either Beloved or Denver): “…whether a gang of whites invaded her daughter's private parts, soiled her daughter's thighs and threw her daughter out of the wagon. She might have to work the slaughterhouse yard, but not her daughter. And no one, nobody on this earth, would list her daughter's characteristics on the animal side of the paper. No. Oh no. Maybe Baby Suggs could worry about it, live with the likelihood of it; Sethe had refused--and refused still.” Sethe seems to believe that even Baby Suggs could live with her children suffering this kind of pain (in being raped or enslaved) but Sethe would (as we know) rather kill her children to save them from that. The slaughterhouse was often hinted to being in actuality, a brothel. It’s quite straightforward that she would also put herself in place of her daughters for anything that involved them suffering and “This and much more Denver heard her say from her corner chair, trying to persuade Beloved, the one and only person she felt she had to convince, that what she had done was right because it came from true love.” When the POV shifts back to Denver, we find out that the entire paragraph was not Sethe’s thoughts, but her actual words, which she said to Beloved (but mostly to herself) while sitting in a corner of the house. She was clearly going crazy, but the madness, Denver now knew was fueled by her wild love for her children and Denver probably could not help but be moved or touched by this fact.

Meanwhile, “Beloved, her fat new feet propped on the seat of a chair in front of the one she sat in, her unlined hands resting on her stomach, looked at her. Uncomprehending everything except that Sethe was the woman who took her face away, leaving her crouching in a dark, dark place, forgetting to smile.” We have been seeing Beloved as entirely evil and villainous for a while now and at this final sight of her looking so relaxed and indifferent to Sethe’s love and suffering is what we can see, stirs Denver to do something about it. She calls herself “her father’s daughter after all….” Her father (Halle) she knew barely anything about, except that she “had his face” according to Paul D at the very beginning of the book and some of the stories Baby Suggs told her about his trying to buy her out of slavery. However, in the chapter where she narrates in first person, Denver says, “My daddy was an angel man. He could look at you and tell where you hurt and he could fix it too.” The purpose of saying this is to motivate herself, since remembering that she is also her mother’s daughter would not help the morale. It worked out and was suitable, because according to Paul D, Halle was a man, and for Denver to be the daughter of a true man would be a big deal. Now she wanted to take action to do something bigger that would change their current circumstance, and we can see this through the tone of conviction revealed through her thoughts when she, “decided to stop relying on kindness to leave something on the stump.” The charity had apparently grown on her, but this sudden need for call to action suggests the chance that the community would soon have an even bigger role, because by saying that she will no longer just rely on the little gifts and contributions, she may just take advantage of what the whole community has to offer as a group of people with power as a unit to finally save her mother (“Somebody had to be saved, but unless Denver got work, there would be no one to save, no one to come home to, and no Denver either. It was a new thought, having a self to look out for and preserve.”). But it would have to start with herself first (“She would hire herself out somewhere”).  
The situation Denver observes in the house is not all that different from two naïve girls picking some kind of fight with each other. The “Growled when they chose; sulked, explained, demanded, strutted, cowered, cried and provoked each other to the edge of violence, then over.” The list of verbs at all the things they do to each other sounds very childish, but also very sadistic because Sethe wasn’t even trying to prove to Beloved that she loved her anymore. In fact, “[Denver] had begun to notice that even when Beloved was quiet, dreamy, minding her own business, Sethe got her going again. Whispering, muttering some justification, some bit of clarifying information to Beloved to explain what it had been like, and why, and how come. It was as though Sethe didn't really want forgiveness given; she wanted it refused. And Beloved helped her out.” So we can see the futility of their fights and the never ending cycle it was causing. In truth, Sethe’s love for Beloved is only for the baby girl she once was, not the demon that she is now, but she cannot realize this, which makes it all the more important to Denver to save her “And it might not have occurred to her if she hadn't met Nelson Lord leaving his grandmother's house as Denver entered it to pay a thank you for half a pie.” Why did it take the appearance of this boy from the past to let her know she needed to save her mother? Nelson Lord was the one who asked Denver if her mother had murdered before. He was the reason she left school and the one who got her thinking about her mother’s sanity. Knowing now that Sethe’s sanity is on the brink, seeing Nelson Lord again is like a secondary reminder of what could be coming. Now that she is an adult, she can do something about it that she could not do when she was a child. In fact, all she was able to do was run away from or not think about problems that made her afraid. “All he did was smile and say, "Take care of yourself, Denver," but she heard it as though it were what language was made for. The last time he spoke to her his words blocked up her ears. Now they opened her mind. Weeding the garden, pulling vegetables, cooking, washing, she plotted what to do and how.” As we can see, (again with the listing of verbs) these few kind words from the boy have a great impact on her mind, because she can now see everything clearly (which explains the “weeding”, “pulling”, and “cooking”). These words are part of a process, which is related to the process that Denver has now figured out in order to save Sethe, the first step being the trip to the Bodwins,

“The Bodwins were most likely to help since they had done it twice. Once for Baby Suggs and once for her mother. Why not the third generation as well?” The Bodwins had helped Baby Suggs by giving her the house of 124 and giving her and her family gifts during the “war years.” They were “the white brother and sister who gave Stamp Paid, Ella and John clothes, goods and gear for runaways because they hated slavery worse than they hated slaves.” They had also helped Sethe when she was taken to jail for her murder. 
Upon entering the Bodwin’s home, Denver experiences the affluence of the whites by the beauty of their house (“Denver…was stepping on something soft and blue. All around her was thick, soft and blue. Glass cases crammed full of glistening things. Books on tables and shelves. Pearl-white lamps with shiny metal bottoms. And a smell like the cologne she poured in the emerald house, only better.”). Word like “glistening”, “pearl-white”, and “shiny” all suggest great value and opulence, but what tops them all off is her comparison of the smell to her cologne that she use to have (that was given to her by the Bodwins) because the cologne was described in the beginning as her only luxury. 

Here, Denver meets Janey Wagon or the first time. We recall that when Baby Suggs first arrived in Cincinnati, she met Janey and Janey tells Denver about it (“You know what? I've been here since I was fourteen, and I remember like yesterday when Baby Suggs, holy, came here and sat right there where you are. Whiteman brought her. That's how she got that house you all live in.”) We notice that Janey still calls Baby Suggs “holy.” Like many of the other Black members of the community, there is still Baby Suggs memory in everyone’s hearts that gives them reason to help Denver. When Janey asks about Sethe’s condition, she “leaned against an indoor sink and folded her arms” which sent a lucid message that she was not going to retrieve the Bodwins until Denver told her, and dever realizes this as well (“Nobody was going to help her unless she told it--told all of it. It was clear Janey wouldn't and wouldn't let her see the Bodwins otherwise.”). After Denver reveals everything, Janey tries to make a deal with her to work at night at the Bodwins (“More and more she was required to sleep the night there. Maybe she could talk them into letting Denver do the night shift, come right after supper, say, maybe get the breakfast. That way Denver could care for Sethe in the day and earn a little something at night, how's that?”). This quote is not part of the dialogue, but the words are clearly heard by Denver in its colloquial form. It seemed that Janey was possibly one of those people who did nothing to warn Baby Suggs and her family about the coming of schoolteacher, because her attitude towards Sethe was very similar to the attitude that Stamp Paid described to be “meanness” toward those with too much “pride.” We can see this in this sentence: “This Sethe had lost her wits, finally, as Janey knew she would--trying to do it all alone with her nose in the air.” It was an accurate portrayal of Sethe’s arrogance, but “Denver squirmed under the criticism of her mother, shifting in the chair and keeping her eyes on the inside sink.” Denver was clearly ashamed of her mother’s pride, but also protective of her mother’s dignity. “Janey Wagon went on about pride until she got to Baby Suggs, for whom she had nothing but sweet words.  ‘I never went to those woodland services she had, but she was always nice to me. Always. Never be another like her.’” If it is true that Janey was another who did not warn Baby Suggs about the white horsemen that time, then it is very hypocritical and ironic that she should talk about Baby Suggs in this way. When Janey asks about the “cousin” of the house (or Beloved), she asks a very non sequitur question:
"Guess they had a rough time in that house. Tell me, this here woman in your house. The cousin. She got any lines in her hands?" 

"No," said Denver. 

"Well," said Janey. "I guess there's a God after all."

Perhaps what she meant by “lines” was scars or marks of slavery and “there is a God after all” because it would have meant she was one of the few Blacks (besides Denver) who never had to endure slavery. 
Janey, being the Bodwin’s worker says about them, “Oh, yeah. They good. Can't say they ain't good. I wouldn't trade them for another pair, tell you that.” Denver, having no experience with slavery, is in a way, selling herself by working for the Bodwins. However, the difference between slavery and the situation Denver had placed herself in is that Denver is voluntarily working for them. For that reason, we ought to feel nothing bad about her choice, but when Denver sees the little money cup shaped like a blackboy with the words “at yo service” on the shelf in the Bodwin’s house, it is slightly ironic. The Bodwins are much like the Garners (as kind white people), except they are entirely opposed to slavery, and yet for them to have a little statue of a black kid saying “at yo service” seems hypocritical (or just a mark of bad taste). 
After Janey heard the whole story from Denver about Sethe and Beloved, she begins a rumor like any typical community would have. And like a typical community, that rumor not only spread, but grew into an exaggerated extravagance: “Sethe was worn down, speckled, dying, spinning, changing shapes and generally bedeviled. That this daughter beat her, tied her to the bed and pulled out all her hair. It took them days to get the story properly blown up and themselves agitated and then to calm down and assess the situation.” The POV is ambiguous this time but the focus appears to be on the members of the community, particularly Ella. Obviously, these accounts are false. Again, there is another list of verbs. Only a few are accurate, like “worn down”, “dying” and (a very interesting word) “bedeviled” which means something like being a source of problems, but the sound of the word suggests something like “being beset by the devil” which would also make sense, considering her situation with Beloved (who is evil like the devil). It may be useful that the story is exaggerated, because it presses on everyone with urgency, which could help motivate them to do something about it, which works out for Denver because that may have been her objective from the start. “They fell into three groups: those that believed the worst; those that believed none of it; and those, like Ella, who thought it through.” We are reminded of how human everyone is (which is a nice change from all the signs of dehumanization) through their reaction towards the rumors. Ella is introduced and portrayed as a sensible woman who “thought it through”:
"Guess she had it coming." 

"Nobody got that coming." 

"But, Ella--" 

"But nothing. What's fair ain't necessarily right." 

"You can't just up and kill your children." 

"No, and the children can't just up and kill the mama."

The attitude of the other person talking to Ella (who is not identified, because it does not matter who that person is due to their lack of sensibility in comparison to Ella) is very similar to the bitter “meanness” the community had when they ignored Baby Suggs. It contrast significantly to Ella’s attitude, which is one of understanding and sympathy towards Sethe. From the now ambiguous speaker, it directly states that: “It was Ella more than anyone who convinced the others that rescue was in order. She was a practical woman who believed there was a root either to chew or avoid for every ailment. Cogitation, as she called it, clouded things and prevented action.” Ella is a very admirable character who likes to take action and is the very example of a good neighbor. However, her attitude towards love is a different matter: “Nobody loved her and she wouldn't have liked it if they had, for she considered love a serious disability.” It further explains why she feels this way. She was abused by her slave owners, which “gave her a disgust for sex and against whom she measured all atrocities.” It may be a good thing that she feels this way because it gives her motivation and strength to do something about the evil in 124 (“When Ella heard 124 was occupied by something or-other beating up on Sethe, it infuriated her and gave her another opportunity to measure what could very well be the devil himself against ‘the lowest yet.’”). We can tell from the strong words used to describe her emotions, like “atrocities” and “the lowest yet” (which is her way of saying “evil”).  Her understanding is also clear, when it says, “She understood Sethe's rage in the shed twenty years ago, but not her reaction to it, which Ella thought was prideful, misdirected, and Sethe herself too complicated.” In our learning that Ella had no understanding of Sethe’s reaction (of killing baby Beloved), we also see the strength of her heart because Ella went through slavery just like Sethe and everyone else did (except for Denver), and yet she had the rationale and power not do something violent. It was the same with Stamp Paid, who did not kill his wife, but Stamp understood Sethe a little more, because he had considered killing his wife.

As the text continues, we get a hint that the POV is now Ella’s because of the sentence: “The daughter, however, appeared to have some sense after all.” She is talking about Denver’s willingness to finally do something about their situation, lowering her pride, in order to find help. “There was also something very personal in her fury. Whatever Sethe had done, Ella didn't like the idea of past errors taking possession of the present.” In these sentences, we once again see the sensible character of not putting Sethe’s faults before her current judgment. There is an entire paragraph that is greatly representative of Ella’s wisdom:
“Daily life took as much as she had. The future was sunset; the past something to leave behind. And if it didn't stay behind, well, you might have to stomp it out. Slave life; freed life--every day was a test and a trial. Nothing could be counted on in a world where even when you were a solution you were a problem. "Sufficient unto the day is the evil thereof," and nobody needed more; nobody needed a grown-up evil sitting at the table with a grudge. As long as the ghost showed out from its ghostly place--shaking stuff, crying, smashing and such--Ella respected it. But if it took flesh and came in her world, well, the shoe was on the other foot. She didn't mind a little communication between the two worlds, but this was an invasion.” Although Stamp Paid seemed to be the moral center, Ella seems to have a very thorough perception of what slavery can do to a person. She personally does not experience the dehumanization effect of it because of her evident resilience to it, and that is why she could never be the moral center, because she never experienced it. She only recognized that slavery and freedom were tests and trials to endure. She relates this to “sufficient to the day is evil thereof” from Matthew 6:34, which means not to worry about the future, just work through what is currently presented to us. Also recognizing Beloved’s revenge as evil allows her to feel sorry for Sethe, “and nobody needed more; nobody needed a grown-up evil sitting at the table with a grudge.” Ella’s integrity is most outstanding in her respect for the ghost rather than her fear of it, because fear comes from a lack of understanding.
When Bodwin comes to pick up Denver for her first night at work, a crowd of women began, “accumulating slowly in groups of twos and threes from the left.” Denver is evidently unaware of the coming of the women, but there is a possibility that she had a premonition about what was coming because she had a sad dream about a pair of shoes that were running. “The sadness of the dream she hadn't been able to shake, and the heat oppressed her as she went about the chores. Far too early she wrapped a nightdress and hairbrush into a bundle. Nervous, she fidgeted the knot and looked to the right.” It seemed that dream may have foreshadowed the leave of Beloved. Even though Denver wanted to help her mother, it was undeniable that Denver had loved Beloved as a sister too and knowing that she will leave is a sad prospect of her, even if she wasn’t conscious of it. All she had was a feeling, which is why she was nervous and fidgety.  When the women arrived, “some brought what they could and what they believed would work.” From the way this sentence is written, there is an air of uncertainty, and this is because they are all house wives or house women who knew nothing about how to drive away Beloved. The POV shifts to the feelings/thoughts of the entire group of women as a whole (or as a community). We can see the homeliness or the house-wife-ness of their look as they approach the house, “Stuffed in apron pockets, strung around their necks, lying in the space between their breasts. Others brought Christian faith--as shield and sword.” “Shield and sword” is referring to the shield and sword or the armor of God (which related to the “Christian faith”) which is appropriate for the situation of driving evil out of the house. It is parallel to Baby Suggs’ always saying to “lay em down, sword and shield.” When Baby Suggs said that, she meant for Sethe not to fight off the past of slavery, but to face it (or accept it) and move on. But now, in this case, the “sword and shield” would appropriately be used to fight off the evil of Beloved (of slavery), except that they weren’t really planning on it because “They had no idea what they would do once they got there.” From the kinds of excuses the women made for not going to 124 at the time they promised can give us an idea of how little they care about Sethe (“The heat kept a few women who promised to go at home.”) Meanwhile, there are those who are more straightforward about their feelings: “Others who believed the story didn't want any part of the confrontation and wouldn't have come no matter what the weather.” This is most likely due to either their fear of the evil that is Beloved (like a contagious curse) or their resentment or dislike towards Sethe (like how an earlier woman said “Guess she had it coming”). The separation of the three different reactions to the situation relates to the “three groups” who believed, didn’t believe, or were sensible about it.  “And there were those like Lady Jones who didn't believe the story and hated the ignorance of those who did. So thirty women made up that company and walked slowly, slowly toward 124.” We are then shown the conviction and passion with which Lady Jones motivates herself. It is very similar to Ella’s passion and sensibility which she had displayed earlier. 
The atmosphere of the setting is set (“It was three in the afternoon on a Friday so wet and hot Cincinnati's stench had traveled to the country: from the canal, from hanging meat and things rotting in jars; from small animals dead in the fields, town sewers and factories. The stench, the heat, the moisture--- trust the devil to make his presence known.”). The setting is described in a way that makes it sound like hell, because hell stinks due to the sulfur as it is described in the bible (Revelations 14:10-11 “He will be tormented with burning sulfur in the presence of the holy angels and of the Lamb. And the smoke of their torment rises forever and ever.”). It is further suggested at the mention of the devil “to make his presence known.” But before the supernatural atmosphere is allowed to sink in, we are immediately reminded of how ordinary everything is. It’s a strange way to portray it, but it may be listing the possible things they could be doing because they are actually thinking that they are willing to do anything else on such an ordinary looking day. It’s as if they are willing to do anything, even work at an insane asylum or work for white people, than to go to 124 (“Otherwise it looked almost like a regular workday. They could have been going to do the laundry at the orphanage or the insane asylum; corn shucking at the mill; or to dean fish, rinse offal, cradle whitebabies, sweep stores, scrape hog skin, press lard, case-pack sausage or hide in tavern kitchens so whitepeople didn't have to see them handle their food. But not today”).  Although it is a big deal that they have managed to come together as a community for the sake of a neighbor, there appears to be a lack of unity at this moment. However this steadily begins to change as they approached the house because, “the first thing they saw was not Denver sitting on the steps, but themselves. Younger, stronger, even as little girls lying in the grass asleep.” What was happening was a flashback (or rememory) of when the women used to visit 124 to feast with Baby Suggs. We can tell that these were good memories of when they were happy and food was bountiful (“Catfish was popping grease in the pan and they saw themselves scoop German potato salad onto the plate. Cobbler oozing purple syrup colored their teeth. They sat on the porch, ran down to the creek, teased the men, hoisted children on their hips or, if they were the children, straddled the ankles of old men who held their little hands while giving them a horsey ride.”). In the past, we can see that they were once a real close knit community. Most of all, they were recalling the time when they felt no resentment or envy towards Baby Suggs. 
Denver notices the crowd coming and wonders only curiously about their presence. The women begin to pray. Although the text is not in quotes, we know that they are praying fervently: “Hear me. Hear me. Do it, Maker, do it. Yes.”
The POV shifts to Ella’s perspective. “Among those not on their knees, who stood holding 124 in a fixed glare, was Ella, trying to see through the walls, behind the door, to what was really in there. Was it true the dead daughter come back? Or a pretend? Was it whipping Sethe?” Ella is trying to understand the situation in the house and through her thoughts we realize why she feels so strongly about the injustice of the return of ghosts from past. Apparently she ahd been pregnant once and gave birth to a white child that was fathered by “the lowest yet” (her cruel white owners). She refused to nurse it and the baby died so “The idea of that pup coming back to whip her too set her jaw working….”
As Ella begins to yell, all the women begin to yell with her and there is a biblical allusion to the beginning of the bible: “They stopped praying and took a step back to the beginning. In the beginning there were no words. In the beginning was the sound, and they all knew what that sound sounded like.” In Genesis 1:1-2, it reads “1 In the beginning God created the heavens and the earth. 2 Now the earth was formless and empty, darkness was over the surface of the deep, and the Spirit of God was hovering over the waters.” There is a very obvious similarity. This symbolizes the beginning of change at 124 and the start of a possible new life for Sethe should she be rescued. For the crowd of women, they are bringing about change by the use of their voices to call out upon a supernatural force the same way God did when he created the world.
The POV changed to Edward Bodwin when he was headed to 124 to pick up Denver for her job. “Edward Bodwin drove a cart down Bluestone Road. It displeased him a bit because he preferred his figure astride Princess. Curved over his own hands, holding the reins made him look the age he was.” We see the arrogance with which Bodwin carries himself, calling his horse “princess” as if he were royalty. However, he is also very philosophical about life was he thought about his life, his age, and time: “Perhaps it was his destination that turned his thoughts to time--the way it dripped or ran. He had not seen the house for thirty years.” He uses an analogy for time as something like water (like the kind that passes under the bridge) because it travels quickly. In a sense Mr. Bodwin is having a remomry of his own about the house 124. “But he did remember that the cooking was done behind the house, the well was forbidden to play near, and that women died there: his mother, grandmother, an aunt and an older sister before he was born. The men (his father and grandfather) moved with himself and his baby sister to Court Street sixty-seven years ago.” He remembers all the little details of the house, including the people who died there (which might explain the consistency of bad omens and death at that house). “The land, of course, eighty acres of it on both sides of Bluestone, was the central thing, but he felt something sweeter and deeper about the house which is why he rented it for a little something if he could get it, but it didn't trouble him to get no rent at all since the tenants at least kept it from the disrepair total abandonment would permit.” We can see that Bodwin allowed Baby Suggs to have the house for the sake of the house and its memory as if he doesn’t want the house to get lonely or feel the “abandonment.” It seems that because he is a white character in the book, it is necessary to make him a little proud and arrogant as we can see from the way he esteems his mustache and believes himself to be strong: “The horse trotted along and Edward Bodwin cooled his beautiful mustache with his breath. It was generally agreed upon by the women in the Society that, except for his hands, it was the most attractive feature he had. Dark, velvety, its beauty was enhanced by his strong clean-shaven chin.” However, he makes a connection between the darkness of his mustache to his empathy for Black people because it triggered “local political antagonism” and “the "bleached nigger" was what his enemies called him.” As he is traveling to 124, he senses an impending doom: “Such thoughts of mortality were not new to him (he was over seventy now), but they still had the power to annoy.” If foreshadows the possibility of him dying or getting hurt at one point. He then goes in depth about the way time passes in accordance with certain events: “Measured by the wars he had lived through but not fought in (against the Miami, the Spaniards, the Secessionists), it was slow. But measured by the burial of his private things it was the blink of an eye.” For him and for many people, time moved slower during the times of war (which is a time when many hope war would end soon) while time moved fast when close friends and family died.  As he rides and thinks about these things, he comes to a conclusion about the value of life at the thought of his father: “Edward Bodwin thought him an odd man, in so many ways, yet he had one clear directive: human life is holy, all of it.” The greatness of this quote is how it is obviously applied to not just white people but all people of all colors. 
“The Society managed to turn infanticide and the cry of savagery around, and build a further case for abolishing slavery. Good years, they were, full of spit and conviction.” From this quote there is understanding of how Bodwin viewed the time when Sethe tried to kill her children. It is ironic that he should call them the “good years” when it was such a terrible event, but in his eyes, it was a good thing because if gave him and “the Society” the ability to build a better case for the abolition of slavery which was the long term goal. It shows some lack of real sympathy for Sethe and her family. 
The POV changes to Sethe after Bodwin comes close enough to the house to hear the singing woman. Sethe recognizes that this situation was very similar to the days when the people went to the clearing with Baby Suggs to laugh, dance, cry, and sing: “Sethe opened the door and reached for Beloved's hand. Together they stood in the doorway. For Sethe it was as though the Clearing had come to her with all its heat and simmering leaves, where the voices of women searched for the right combination, the key, the code, the sound that broke the back of words.” Sethe is still very protective of Beloved because of her irrational attachment. Meanwhile the women, now a complete community united by their memory of the good days with Baby Suggs, are now, in a sense “baptizing” Sethe with their singing. “It broke over Sethe and she trembled like the baptized in its wash.” It is noticed that Sethe is moved by their neighborliness when she becomes aware of their presence of and their purpose (to help her in a way that they don’t even know how) because she is crying (“Sethe feels her eyes burn”). The women, being united were no longer afraid because they were empowered by the memory of Baby Suggs, holy and their sense of community.  They also saw Beloved for what she was (“The devil-child”) and acknowledged her beauty (with surprise, as seens in the simple statement “Jesus”). 

Sethe notices for the first time that “The sky is blue and clear.” This perception is a sign of her sudden revitalization and her remembrance of the beauty of the world: “Not one touch of death in the definite green of the leaves.” But when Bodwin finally reaches the house, “It is when she lowers her eyes to look again at the loving faces before her that she sees him.” Sethe mistakes Bodwin for Schoolteacher because they have the same hat and Sethe repeats what she had said in earlier chapters: “…he is coming for her best thing.” He best thing is her children including Beloved and her anxiousness at this very rememory causes time to feels slow and heightens her senses of the little things like the “little hummingbirds” and the sound of the wings. The pace and flow of the sentences are slow, reflecting the speed at which Sethe is sensing everything. She can only think “No no. Nonono.” This is parallel to the time Sethe was talking to Paul D and making circles around him and telling him about the time she reacted to the approach of schoolteacher. It read, “Because the truth was simple, not a long drawn-out record of flowered shifts, tree cages, selfishness, ankle ropes and wells. Simple: she was squatting in the garden and when she saw them coming and recognized schoolteacher's hat, she heard wings. Little hummingbirds stuck their needle beaks right through her headcloth into her hair and beat their wings. And if she thought anything, it was No. No. Nono. Nonono. Simple. She just flew.” It was exactly the same at this point of the novel: “And if she thinks anything, it is no. No no. Nonono. She flies.” Then the ice pick that she was holding becomes a part of her because her motherly protectiveness begins to take over her body and instead of reacting the way she did the first time she saw the threat of schoolteacher, she attacks Bodwin and does not try to kill her children. The difference between the past and the present is that she is not alone and she has people supporting her and that may have made the difference. The POV then changes to Beloved, who takes this action differently and sees Sethe as leaving her once again (“But now her hand is empty. Sethe is running away from her, running, and she feels the emptiness in the hand Sethe has been holding. Now she is running into the faces of the people out there, joining them and leaving Beloved behind. Alone. Again.”). The significance of the words “alone” and “again” standing by themselves brings out the raging emotions that Beloved now feels at Sethe’s running, “Then Denver, running too.”
We infer that the community is saving Sethe from going crazy and killing Bodwin when they begin to make a pile (“Away from her to the pile of people out there. They make a hill. A hill of black people, falling.”). Their attention is entirely preoccupied by Sethe and everything seems to move in slow motion from the way it repeats “hill” and “of people”. And the short phrases and fragmented sentences make the scene feel very dramatic because this is all Beloved sees from her perspective. She then sees a white man (which she calls “men without skin”) and there is a subtle feeling of horror when she says: “And above them all, rising from his place with a whip in his hand, the man without skin, looking. He is looking at her.”  It makes it seem like he is out to get her, but we never know what had happened to her afterwards.
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